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PREFACE, 

In  preparing  the  following  treatise  I  have  liad  to  depend  almost 
entirely  on  my  own  investigations.  The  Christian  accentuologists 
of  the  17th  and  18th  centuries,  to  whom  we  owe  the  discovery  of 
the  leading  principles  that  underlie  the  Hebrew  accentuation, 
were  not  successful  (as,  I  presume,  all  who  have  consulted  their 
Works  will  allow)  in  dealing  \\\ih  the  peculiar  system  of  the 
three  so-called  Poetical  Books.  I  have  gained  therefore  but 
little  help  from  them.  In  the  present  century,  only  two  scholars, 
Ewald  and  Baer,  have  ventured  on  an  independent  examination 
of  the  subject.  Ewald's  speculations^  I  have  not  been  able  to 
accept.  Baer^s  treatises^ — which  shew  very  careful  preparation, 
and  are  valuable,  as  containing  (like  Heidenheira's  "'IODIDE 
D''T3I^I0n  for  the  twenty-one  Books)  the  traditional  views  handed 
down  by  Rabbinical  authorities  —  I  did  not  find  reach  far  enough 
for  my  purpose. 

I  may  draw  attention  to  one  respect  in  which  the  present  Work 
differs  from  any  of  those  which  have  preceded  it.  It  is  founded, 
in  a  great  measure,  on  an  extensive  examination  of  MSS.  I  soon 
saw  that  even  our  best  texts  need  correction,  as  far  as  the  accents 
are  concerned ;  and  that,  without  a  correct  text,  I  could  not  hope 
to  establish  any  rules  on  a  satisfactory  basis.  I  therefore  visited 
the  leading  Libraries  of  Europe,  and  collated,  as  far  as  seemed 
necessary,  most  of  the  known  MSS.  The  main  results  are  given 
in  the  course  of  the  following  pages.  I  venture  to  hope  that  this 
part  of  my  Work  will  be  particularly  acceptable  to  scholars. 


^  Lehrbuch  der  Heb.  Sprache,  p.  227  ff. 

"^  no«  n"nn  (Rodelheim,  1852),  and  Das  Accentuationssystem  der  Psalmen,  des 
Buches  lob  und  der  Spriiclie,  iiberlieferungsgemass  seinen  Gesetzen  nach  dargestellt, 
in  an  Appendix  to  Delitzsch's  Commentar}"  on  the  Psalms  (Leipzig,  i860), 
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VI  PREFACE. 

I  have  given,  as  an  Appendix^  the  treatise  assigned  to  Ben- 
BiFam,  in  the  original  Arabic.  This  treatise  is  so  far  interesting 
as  it  contains  the  first  known  attempt  to  furnish  a  systematic 
account  of  the  accentuation  of  the  three  Books,  and  as  it  remained, 
through  the  Middle  Ages,  the  chief  authority  on  the  subject. 
The  reader  must,  however,  be  prepared  to  find  the  rules  given 
quite  elementary. 

In  conclusion,  I  have  to  acknowledge  my  obhgations  to  Dr. 
Baer,  as  a  personal  friend.  The  assistance  he  has  willingly  ren- 
dered me,  whenever  his  extensive  Masoretic  and  Rabbinical 
learning  could  be  of  service  to  me,  has  been  very  valuable. 
I  am  also  indebted  to  Dr.  A.  Neubauer  for  much  kind  interest 
and  advice. 

W.  WICKES. 

II,  Woodstock  Road,  Oxford, 
August,  1 88 1, 


MSS.  CONSULTED  FOE  THE  PRESENT  WORK. 

I.    Bible  MSS. 

B.  M.  MSS.  in  the  British  Museum.  For  the  sake  of  brevity,  I  have 
given  my  own  numbers  to  these  MSS.-^  i  stands  for  Add.  21161^; 
2  for  Add.  15250  ;  3  for  King's  i,  271  E  ;  4,  5,  6,  7,  8,  9,  and  10, 
for  Harl.  1528,  5498,  5506,  5711,  5715,  5775,  and  7622 
respectively;  and  11,  12,  13,  14,  15,  16,  17,  and  18  for  Add. 
9398,  9399.  9402,  9406,  15251,  15252,  15451,  and  18830. 

Ber.  MSS.  in  the  Eoyal  Library,  Berlin.  The  numbers  given  arc 
those  of  the  printed  catalogue. 

Cam.  MSS.  in  the  University  Library,  Cambridge.  See  printed  cata- 
logue. 

Cop.    MSS.  in  the  Royal  Library,  Copenhagen.    See  printed  catalogue. 

De  E/.  De  Rossi's  MSS.,  now  in  the  Royal  Library,  Parma.  See  De 
Rossi's  printed  catalogue. 

Erf.  The  well-known  Erfurt  MSS.  1-4,  described  by  Lagarde  in 
his  Symmicta,  p.  1336".  (These  MSS.  are  now  in  the  Royal 
Library,  Berlin.)^ 

Fr.  A  MS.  at  Frankfurt  on  the  Main,  written  a.d.  1294  by  the  grand- 
son of  the  punctator  Simson  (now  in  the  possession  of  Herr  S. 
M.  Goldschmidt). 

Ghet.  Three  MSS.  in  the  Ghetto,  Rome — No.  i  in  the  Scuola  del 
Temjpio,  Nos.  2  and  3  in  the  Castilian  Synagogue. 


^  It  is  a  disgrace  to  our  great  national  Library  that  there  is  no  printed  catalogue 
of  the  Hebrew  MSS.  Nor  are  steps  being  taken,  as  far  as  I  can  ascertain,  to  have 
one  made.  One  has  to  hunt  now,  with  loss  of  time  and  patience,  through  poorly 
prepared  written  catalogues  —  in  one  of  which  Heb.  MSS.  are  mixed  up  with 
Sanskrit,  Persian,  &c.  (and  no  Index) — to  find  what  one  wants. 

2  A  very  interesting  and  original  MS.  I  have  been  able  to  identify  it,  as  the  one 
described  by  Kennicott,  Cod.  201.  (It  was  formerly  atNiirnberg,  whither  I  went  some 
years  ago  to  examine  it,  but  to  my  great  disappointment  it  had  disappeared  ;  nor 
could  any  one  tell  me  what  had  become  of  it.)  Kennicott  is  quite  right  in  his 
estimate  of  it :  Codex  antiquissimis  prcestantissimisque  accensendus.  I  believe  that 
this  and  Erf.  3  are  two  of  the  oldest  (perhaps  the  two  oldest)  MSS.  we  have,  con- 
taining the  three  Books. 

3  Erf.  5,  often  quoted  by  Michaelis  in  the  notes  to  his  ed.  of  the  Heb.  Bible,  is 
now  in  the  Library  of  the  Graf  von  Schonborn,  at  Pommersfelden,  near  Bamberg. 
I  walked  over  in  1877  to  see  it,  but  was  not  able  to  gain  admission  to  the  Library. 
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VI 11  MSS.  CONSULTED    FOR    THE    PRESENT    WORK. 

Hin.     ^ISS.  in  the  Town  Library,  Hamburg.    Tlie  numbers  are  tliose 

of  the  printed  catulogue. 
K.     A\''liere  1  hud  no  printed  catalogue  to  refer  to,  as  in  the  case  of 

the  smaller  Libraries,  I  have  given  the   numbers  according  to 

Kennicott's  list. 
Ox.    ]\rSS.  in  the  Bodleian  Library,  Oxford.    See  printed  catalogue. 
Par.    MSS.  in  the  National  Library,  Paris.     See  printed  catalogue. 
Pet,    Hefers  to  the  MS.  B.  19^  (a.  d.  1009)  in  the  Imperial  Library 

at  St.  Petersburg.     One  or  two  other  MSS.  of  this  Library  have 

been  quoted  by  the  numbers  in  the  catalogue. 
Vat.    MSS.  in  the  Vatican,  according  to  Assemani's  and  Card.  Mai's 

catalogues. 
Vi.    MSS.  in  the  Imperial  Library,  Vienna,  according  to  printed  cata- 
logue. 

II.    MSS.  ON  THE  Accents  of  the  Three  Books. 

1.  The  Arab,  and  Heb.  MSS.,  which  contain,  in  whole  or  part,  the 
treatise  assigned  to  Ben-Bil'am  on  the  accentuation  of  these  Books. 
On  these  MSS.  see  p.  102  ff. 

2.  A  MS.  recently  acquired  by  the  British  Museum  (Or.  2375), 
containing  a  fragment  of  the  Work  ^Hpbi^  n''N"in  (K"i1pn  n^in).  It 
was  from  this  Work  that  the  compendium  was  prepared,  of  which  the 
above  treatise,  No.  i,  is  part.  For  a  further  description  of  this  MS., 
see  p.  103. 

3.  TJiat  part  of  d''i1pn  113n — written  by  Simson  the  punctator 
(circa  1230) — which  refers  to  our  subject.  Simson  does  little  else- 
than  copy  the  above  treatise.  Of  this  Work — sometimes  called  Sim- 
soni,  from  its  author — there  are  three  copies  known,  one  in  the  Br. 
Mus.  (Or.  1016),  one  in  the  University  Library,  Leipzig  (Or.  102*), 
and  one  in  De  Bossi's  Library,  Parma  (389).  Having  examined  them 
all  I  am  able  to  say  that  they  agree  almost  verbatim  et  literatim'^. 

4.  Two  treatises  on  the  accents  of  the  three  Books — the  second 
quite  fragmentary — in  the  Boyal  Library,  Berlin  (Heb.  Cat.  118, 
p.  123  ff.).  The  writers  had  evidently  No.  i  before  them,  but  handle 
it  much  more  freely  than  Simson.  They  not  only  curtail  it  much,  but 
add  views  of  their  own.     What  little  is  to  be  gleaned  from  them  I 

*  Any  one  who  is  curious  to  know  something  more  of  this  work  may  consult 
Hupfeld,  Commenfatio  de  antiquioribus  apud  Judceos  accentuum  scriptorihiis, 
Partic.  n,  p.  II  fF.  (Halle,  1846). 


THE    PRINCIPAL    PRINTED    TEXTS.  IX 

have  quoted  in  the  course  of  the  present  Woik.  I  find,  however,  that 
I  have  made  a  slight  mistake  in  saying  here  and  there  in  the  notes 
that  the  first  of  these  treatises  is  assigned  to  Samuel  the  grammarian. 
It  may  indeed,  with  great  probability,  be  attributed  to  him,  for  it  is  a 
neeessary  supplement  to  the  part  on  the  'prose  accentuation,  which  is 
distinctly  assigned  to  him.  Still  there  is  no  statement  in  the  MS.  to 
that  effect®. 

III.    MS.  ON  THE  Masora. 

Erf.  Mas.  A  MS.  formerly  at  Erfurt  (now  in  the  Royal  Library,  Berlin), 
which  contains  the  Mas.  'parva,  with  additions  not  found  in  the 
printed  text.  It  is  briefly  described  by  Lagarde,  Symmicta, 
p.  142. 


THE    PEINCIPAL   FEINTED    TEXTS 

QUOTED  IN  THE  PRESENT  WORK. 

Sonc.    First  ed.  of  the  entire  Heb.  Bible,  printed  at  Soncino,  1488. 

Bomb.  I.     ist  Rabbinical  Bible,  printed  by  Romberg,  Venice,  15 18. 

Bomb.  2.     2nd  Rabbinical  Bible,  printed  by  Romberg,  Venice,  1525. 

Jabl.    Heb.  Bible  edited  by  D.  E.  Jablonski,  Berlin,  1699. 

Opit.    Heb.  Bible  edited  by  H.  Opitius,  Kiel,  1709. 

Mich.  Heb.  Bible  edited  by  J.  H.  Michaelis,  Halle,  1720.  This  ed.  is 
valuable  to  the  student  because  of  the  various  accentual  readings, 
taken  from  the  Erfurt  MSS. 

The  three  last-named  edd.  are  all  much  more  correct,  as  far  as 
the  accents  are  concerned,  than  our  common  edd.  Modern  editors 
(excepting  of  course  Heidenheim  and  Baer)  have  one  and  all  gone 
on  perpetuating  the  errors  of  the  Van  der  Hooght  text,  without 
taking  the  trouble  of  enquiring  whether  more  correct  texts  were 
not  available. 

Norzi.  >^  nn:rD.  A  text  of  the  Heb.  Bible  (Mantua,  1744),  with 
critical  notes  (according  to  Jewish  ideas).  Norzi  did  not,  how- 
ever, understand  much  about  the  accents. 

^  The  date  of  this  Samuel,  who  is  no  doubt  the  same  as  the  well-known  punctator, 
I  am  able  to  fix  from  an  epigraph,  which  I  found  in  Kenn.  Cod.  95  (in  the  Library 
of  St.  John's  College,  Cambridge),  a  copy  of  which  I  sent  to  Dr.  Steinschneider,  who 
published  it  in  the  Heb.  Bibliographic,  No.  109.  This  epigraph  states  that  the  Cod. 
in  question  was  pointed  by  him  in  the  year  1 260. 


X  THE    rillNCIPAL    PRINTED    TEXTS. 

Hcid.    Hcidenlieim's  etl.  of  the  Psalms  (Rodelhcim,  1825). 

Btier.  Edd.  of  the  Psalms  (Leipzig,  1880),  Proverbs  (1880),  and  Job 
(1875).  I^^  these  edd.  Baer  aims  at  giving  the  correct  Masoretic 
text,  and  at  estabhshing  the  same  by  means  of  critical  notes.  I 
strongly  recommend  my  readers  to  procure  them  for  themselves. 
The  price  is  very  trifling. 

Ben-Bil.  My  references  are  to  Polak's  ed.  (Amsterdam,  1858)  of  Ben- 
Bil'am's  treatise  on  the  accents  of  the  three  Books,  entitled  lyK^ 

''insD  nv^2  p  nnin''  'i  nnn  n'^DX  Dnao. ':  ^oyD.    This  is  a  mere 

reprint  of  the  original  ed.  by  Mercerus^,  from  the  Paris  MS.  (Paris, 
1556).  Polak's  task  has  been  poorly  performed.  The  text  is  full 
of  mistakes,  most  of  which  might  have  been  corrected  by  a  colla- 
tion of  the  Ox.  MS.  A  copy  of  this  MS.  was,  to  my  knowledge, 
offered  to  him ;  but  he  did  not  care  to  accept  the  offer  ! 

"Wasmuth.  Institutio  metliodica  accentuationisHehrceoi  (Rostock,  1 664). 

Ouseel.    Introductio  in  accentuationem  Hehrceorum  metricam  (Leyden, 

1714). 
Spitzner.    Institutiones  ad  Analyticam  sacram  textus  Hehraici  V.  T.  ex 

accentihus  (Halle,  1786). 
Tor.  em.     HDN  min.     See  Pref.  p.  v. 
Man.  du  Lect.    Manuel  du  Lecteur, —  a  name  given  by  J.  Derenbourg 

to  a  compendium  of  grammar    and    masora,  published   by  him 

(Paris,  1 871),  taken  from  Ox.  1505.     Fragments  of  what  seems 

to  be  the  original  Arabic  of  this  treatise  are  in  the  Bodleian  and 

Cambridge  University  Libraries,  and  will,  I  am  informed,  be  also 

edited  by  M.  Derenbourg. 
Dikd.  hat.     nillDD  nv  S^^  \2  Hi^D  p   pr\\^  ^^b  d"'DVt3n  Vnpl  "120 

ninnN  nip^nv,  edited  by  S.  Baer  and  H.  L.  Strack  (Leipzig,  1879). 

This  "Work  contains,  with  other  matter,  the  rules  assigned  to  Ben- 

Asher  on  the  accents. 


N.  B.  I  beg  my  readers  to  notice  that  when  referring  to  any  part 
of  the  present  Work,  I  have  generally  given  page  and  line :  thus 
80.  14  is  p.  80,  1.  14. 


^  Of  this  ed.  only  two  copies  are  known,  one  in  the  Library  of  the  Dutch  Jews' 
Seminary,  Amsterdam,  and  the  other  in  that  of  the  Jewish  Theological  Seminary, 
Breslau.     (This  latter  copy  belonged  formerly  to  Dr.  Beer,  of  Dresden.) 
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CHAPTER    I. 


INTRODUCTORY. 


From  time  immemorial  the  reading  of  the  sacred  books  in  the 
synagogue  has  been  a  kind  of  cantillation,  or  musical  declama- 
tion'^. This  mode  of  recitation  was  propagated  at  first,  and 
through  many  generations,  by  oral  instruction  and  manual  signs  ^ 
alone.  At  length — probably  towards  the  close  of  the  seventh 
century  of  our  era — the  attempt  was  made  to  represent  it  by 
written  signs,  introduced  into  the  text.  The  Greek  and  Syriac 
Churches  had  both  by  this  time  nearly  perfected  their  systems 
of  musical  notation  and  interpunction^;  and  it  was  doubtless 
their  examples — and  particularly  that  of  the  Syriac  Church — 
which  stirred  up  the  Jews  in  Palestine  and  in  the  farther  East 
to  make  the  attempt  named.  The  introduction  of  these  musical 
signs  was,  in  all  probability,  simultaneous  with  that  of  the  vowel- 
signs — an  improvement  in  which,  too,  the  Syrians  had  led  the 


^  The  earliest  intimation  of  this  cantillation  is  found  in  the  Talmud,  and  it  is 
there  named  np' 5? 2, 'melody  :'    -im«  mnDH  vb'S    .     .     .    nD'2?:  x^Ji  v^'\^pr^  Vd 

.(Megilla  32,  end)  D'nri  wb  w'p'n  ur\b  Tin:  ':«  uy^ 

^  These  signs  were  made  by  the  teacher,  when  giving  instruction  in  the  recitation. 
They  are  referred  to  by  the  Talmud,  Berachoth  62*  :  min  'OS^IQ  ^'O'l  n«"io;  and 
continued  in  use  long  after  the  written  signs  were  introduced.  Thus  Rashi,  in  his 
comment  on  the  above  passage,  says  that  he  had  seen  them  used  by  Readers  who 
came  from  the  land  of  Israel.  Comp.  Dikd.  hat.  18.  i,  and  Man.  du  Lect.  108.  2, 
where  examples  are  given.  According  to  Sappir  (">'DD  p«,  I.  56^)  this  method  of 
instruction  is  still  practised  by  the  Jews  of  Yemen.  We  may  suppose  that  these 
signs,  sketched  in  the  air,  were  more  or  less  reproduced  in  the  written  accentuation. 

In  the  Greek  Church,  too,  this  mode  of  directing  the  singing  was  observed  long 
before  musical  signs  were  noted  in  the  text,  and  had  the  particular  name  of 
X^ipovojxia  (Christ  et  Paranikas,  Anthologia  Graeca  carminum  Christianorum,  p.  cxiv : 
Manuum  variis  motibus,  altitudinem,  depressionem,  fiexus  vocis  significabant). 

^  Tzetzes,  Die  altgriechische  Musik  in  der  Griechischen  Kirche,  pp.  19  and  20 ; 
and  Martin,  Histoire  de  la  Ponctuation  chez  les  Syriens,  p.  103  seq. 
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2  INTRODUCTORY. 

way.  Tho  one  notation  fixed  the  traditional  pronunciation 
of  each  word,  the  other  its  traditional  modulation.  The  two 
together  furnished  the  needful  directions  to  the  Reader  for  the 
correct  recitation  of  the  sacred  text. 

These  musical  signs,  or  accents  (as  we  term  them)'*,  are 
marked,  according  to  the  Palestinian  system,^  in  our  printed 
texts.  We  find  there  two  sets  of  signs, — representing,  of  course, 
different  modes  of  recitation, — the  one  employed  for  the  twenty- 
one  (so-called)  Prose  Books,  the  other  for  the  three  Poetical 
Books,  Job,  Psalms,  and  Proverbs^.  It  is  the  accentuation  of 
these  three  books  that  I  propose  to  examine  in  the  present 
treatise. 

But  what  interest,  it  may  be  asked,  have  these  musical  signs 
for  us?  And  it  must  be  allowed  that,  regarded  simply  as 
musical  signs,  they  have  no  interest  or  importance  at  all ;  for 
the  Jews  themselves  allow  that  the  musical  value  of  the  accents 
of  the  three  Poetical  Books  is  altogether  lost''^.  Happily,  how- 
ever, they  have  another  value.  Those  who  arranged  this  system 
of  musical  recitation  must  have  felt  that  they  had  something 
more  important  to  do  than  merely  to  produce  a  melody  pleasing 


*  They  no  doubt  received  this  name  from  their  indicating  (which  they  do  by  their 
position)  the  tone-syllahle  of  the  word.  But  as  musical  signs  they  mean  much  more 
than  this.  Each  Hebrew  accent  denotes  an  entire  musical  phrase,  and,  as  such, 
embraces  several  notes.  (The  German  Jews  assign,  in  the  present  day,  to  the 
prose  Athnach,  three  notes ;  to  Pazer,  seven  ;  to  M'huppakh,  three ;  to  Mer'kha, 
two  ;  and  so  on.)  And  this  must  have  been  the  case  with  the  Syriac  accents,  from 
the  small  number  of  signs  which  we  often  find  in  a  verse  ;  and  so  the  signs  in  use  in 
the  Greek  Church,  and  the  neumes  (musical  signs)  of  the  Latin  Church  represented 
often  two  or  more  notes  (Gevaert,  Histoire  et  Theorie  de  la  Musique  de  I'Anti- 
quite,  p.  394).  To  avoid  the  introduction  of  a  new  term,  I  shall  use  the  word 
*  accent,'  not  only  for  the  'musical  sign,'  but  for  the  'modulation,'  which  the  sign 
represents,  and  which  was  in  use  before  the  signs  were  invented. 

^  In  the  Babylonian  system  many  of  the  signs  are  different. 

^  Often  termed  by  Rabbinical  writers  n"r3«,  a  vox  memorialis  formed  from  the 
initial  letters  of  their  names  :  1V«,  "•'?«D,  and  D>^nn.  Of  Job,  however,  the  pro- 
logue to  iii.  2,  and  the  epilogue  from  xlii.  7,  are  accented  like  the  Prose  Books. 

"^  Such  is  the  testimony  of  the  European  Jews.  But  according  to  Eben  Sappir, 
55»,  the  Jews  of  Yemen  have  still  a  particular  melody  for  the  three  books. 
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to  the  car.  The  text  was  to  be  so  recited  as  to  he  understood. 
Above  all  things  it  was  necessary  to  draw  out  its  meaning^  and 
impress  it  on  the  minds  of  the  hearers.  The  music  itself  was  to 
be  made  subsidiary  to  this  end^.  Hence  the  logical  pauses 
were  duly  represented — and  that  according  to  their  gradation — 
by  musical  pauses ;  and  when  no  logical  pause  occurred  in  a 
sentence^  then  the  syntactical  relation  of  the  words  to  one 
another  and  to  the  whole  sentence  decided  which  of  them  were 
to  be  sung  together,  and  which  were  to  be  separated  by  a 
musical  pause.  In  this  way  the  music  was  made  to  mark  not 
only  the  broad  hues,  but  the  finest  shades,  of  distinction  in  the 
sense ;  and  when  its  signs  were  introduced  into  the  text,  they 
were  also  the  signs  of  interpunction ;  no  others  were  needed. 
The  value  and  importance  of  the  accents  from  this  point  of  view 
is  at  once  apparent.  They  help  us,  in  the  most  effective  way 
possible,  to  the  understanding  of  the  text ;  they  give  us, 
that  is,  the  meaning  which  tradition  among  the  Jews  assigned 
to  it.  On  this  account  they  have  from  the  very  earhest  times 
been  held  in  high  esteem.  The  Talmud  informs  us  that 
teachers  were  paid  for  giving  instruction  in  the  '  pausal  system 
of  the  accents^.'      Indeed  their  very  name,  d^tp^tp,  points  to 

^  I  think  we  may  see  a  manifest  advantage  in  the  employment  of  a  musical 
system  at  a  time  when  written  signs  were  not  admitted  into  the  text.  The  absence 
of  vowel  as  well  as  interpunctional  signs  from  the  text  necessitated  careful  and  long- 
continued  instruction  on  the  part  of  the  teacher.  This  instruction  commenced  in 
early  years.  Now  if  the  teaching  had  been  merely  that  of  plain  reading,  it  would 
have  been  hard  for  the  teacher  to  make  his  pupils,  in  difficult  and  doubtful  passages, 
remember  the  proper  logical  pauses.  With  a  musical  recitation  it  was  much  easier. 
The  musical  form  was  of  itself  a  help  to  the  memory.  And  what  was  learned  in 
youth  was  retained,  by  constant  repetition,  in  after  years.  The  melody  thus  became 
a  valuable  help  for  preserving  the  meaning  of  the  text ;  and  probably  not  a  verse 
was  ever  quoted  viva  voce  without  it. 

^  Nedarim  37a',  D^DyiD  pTD'D  "i3^.  It  is  to  be  observed  that  it  is  not  for  instruc- 
tion in  their  melody,  nn'2?2,  but  in  their  divisional  value  that  the  teacher  is  said  to 
have  been  paid.  The  two  went  together ;  but  the  latter  appeared  to  the  Talmudic 
authorities  the  more  important.  Comp.  Chagiga  6^  where  the  D'n5?12  'pD'D,  'the 
divisions  made  by  the  accents,'  are  referred  to,  as  determining  the  sense.  Later 
Rabbinical  writers  fully  recognise  this  function  of  the  accents.  See  Rashi,  e.  g.  on 
Deut.  xi.  30  and  Ezek.  i.  11.     So  in  Kuzai'i  ii.  72  the  accents  are  said  to  be  specially 

B  2 


4  INTRODUCTORY. 

the  importance  attached  to  them  in  this  respect :  they  were  so 
called  because  they  were  considered  really  to  indicate  the 
^  meanings^^.'  And  so,  in  the  present  day,  there  is  not  a  work 
which  touches  on  the  subject  of  the  accents  but  lays  special  stress 
on  this  their  interpunctional  value. 

If,  now,  this  system  had  been  only  regularly  carried  out  in 
practice,  the  Hebrew  accentuation  would  be  simple  enough. 
But  here,  at  the  very  outset,  our  difficulties  begin.  We  find, 
when  we  come  to  examine  the  text  for  ourselves,  words  united, 
which  ought  from  the  sense  or  construction  to  be  separated,  and 
separated,  where  we  should  have  expected  them  to  be  united. 
Nor  do  such  instances  turn  up  only  here  and  there ;  they  are,  on 
the  contrary,  of  very  frequent  occurrence.  And  such  discredit 
have  these  and  similar  irregularities  brought  upon  the  whole 
s^^stem,  that  few  scholars  in  the  present  day  trouble  themselves 
about  the  Hebrew  accents,  or  give  them  more  than  a  general  and 
superficial  consideration.  Yet  what  if  it  be  possible  to  find  a 
fair  and  sufficient  explanation  of  these  irregularities  ?  What  if 
in  some  cases  we  can  correct  and  remove  them  ?  What  if  in 
others  (and  those  the  great  majority)  we  can  trace  laws  which 
cross  and  modify  the  laws  of  logic  and  grammar,  and  co-operate 
in  forming  the  system  as  it  lies  before  us  ?  In  these  latter  cases 
we  shall  not  indeed  be  able  to  restore  the  missing  interpunction, 


designed  n^2^2S?rT  ^'nn"?,  'to  make  the  meanings  intelligible;'  and  in  Man.  du  Lect. 
71.  14,  D'n3?TQ2  s^«  plD'On  ■•]"»33?  '^"i^in''  ab.  Hence,  too,  Aben-Ezra's  well- 
known  rule  (Dm«n  4^):    «!?i  ^b  ni«n  «■?  D'ns?Ton  mji-i'd  b^  i33^«\u  iuitd  b'2 

.vba  yo'cn 
^°  Another  explanation  of  the  origin  of  the  name  is  indeed  possible  ;  but,  when  we 
consider  the  marked  importance  which  so  old  an  authority  as  the  Talmud  assigns  to 
the  logical  value  of  the  accents,  hardly  probable.  We  may  take,  that  is,  the  primary 
meaning  of  the  word  Dl^'Q,  'taste,  flavour,'  and  consider  that  they  were  so  called 
because  the  whole  '  flavour '  (as  it  were)  of  the  recitation,  in  regard  both  to  melody 
and  meaning,  depended  on  them.  Comp.  a  note  of  Moscato's  to  Kuzari  ii.  80 
(quoted  by  Buxtorf,  De  Punctorum  Antiq.  p.  258),  r^^ipb  ]>"?nn3  nu^n"?  D"'rD3?!Qn 
,Dn'3yn  n'jS'in'?  ]'n  rrsnpn  ^DVb  ]n,  acoentus  sunt  dictionibus,  quod  condimenta 
ollce  (i.e.  cibis),  cum  ad  pulchritudinem  lectionis,  turn  ad  commodum  sensuum. 
But  even  on  this  supposition  there  is  an  ultimate  reference,  in  part  at  least,  to  their 
logical  value. 
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but  shall,  at  least,  account  for  the  accentuation  as  it  stands ;  order 
will  take  the  place  of  confusion  ;  and,  with  due  allowance  for 
disturbing  causes,  we  shall  still  be  able  to  accept  the  accents 
as  reliable  helps  for  the  exegesis  of  the  text.  The  prospect  of 
finding  the  needful  explanations  is  not  indeed  very  encouraging. 
It  may  almost  seem  like  courting  failure  to  renew  an  attempt 
which  has  met  with  so  little  success  in  the  hands  of  the  diligent 
and  careful  scholars  who  have  preceded  me.  Still  I  venture 
to  think  that  the  difficulties  are  not  insurmountable,  and  to  hope 
that  results  which  have  satisfied  my  own  mind  will  prove  not 
less  satisfactory  to  the  minds  of  others.  Of  course  a  detailed 
examination  of  the  anomalies  in  question  will  be  necessary,  for 
which  the  following  general  remarks  are  intended  to  prepare 
the  way^^. 

In  the  first  place,  it  is  clear  that  we  must  secure,  as  far  as 
possible^  a  correct  text.  One  fruitful  source  of  perplexity  has 
been  the  corrupt  state  of  even  our  best  and  most  carefully  edited 
texts.  Exceptions  arising  from  this  cause  I  have  sought  to 
eliminate  by  an  extensive  collation  of  MSS."'^ 

Secondly,  I  take  it  for  granted  that  we  are  willing  to  remove 
the  unmeaning  additions  which  the  accentuators  made  to  the 
original  text,  to  their  own  perplexity  as  well  as  ours.  I  refer 
particularly  to  the  superscriptions  of  many  Psalms,  not  put 
apart  by  themselves — we  might  then  have  left  the  accentuators 


^^  My  readers  will  understand  my  dwelling  upon  this  part  of  my  subject ;  for  all 
else  that  has  to  be  established — the  rules  of  sequence  of  the  accents,  &c. — is  of  very 
minor  importance  compared  with  it.  It  is  only  as  guides  to  the  meaning  of  the 
text  that  the  accents  have  any  value  for  us. 

^^  But  it  is  vain  to  hope  to  eliminate  them  all.  Our  oldest  MS.  does  not  come 
within  three  hundred  years  of  the  time  when  we  suppose  the  accents  were  first 
marked.  And  most  MSS.  are  far  younger.  Here  then  was  ample  time  for  many 
errors  to  have  crept  in.  And  when  an  eminent  authority  like  Ben-Asher  gave  a 
false  accentuation  the  sanction  of  his  name,  it  became  the  recognised  reading  in 
a  large  class  of  MSS.  for  all  time.  It  is  most  unfortunate  for  us  that  we  have 
no  Hebrew  MSS.  of  any  considerable  age,  as  we  have  Syriac  MSS.  that  reach  up  to 
the  fifth  century,  and  enable  us  to  trace  the  Syriac  punctuation  back  to  its  very  first 
beginnings,  and  to  watch  its  gradual  development. 
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to  their  own  devices — but  made  an  integral  part  of  the  first 
verses ;  and  to  Tlho  attached  to  the  end  of  a  verse.     In  such 

T     V 

cases  we  may  claim  to  have  the  text  as  it  came  from  the  poet's 
hands,  and  accentuate  for  ourselves  accordingly^^. 

The  other  cases,  that  occasion  us  difficulty,  are  mostly  of  quite 
another  kind.  We  shall  find  in  them  an  accentuation,  which  we 
have  no  reason  to  suppose  is  false,  and  for  which  an  adequate 
explanation  has  (if  possible)  to  be  found.  The  following  con- 
siderations will  have  here  to  be  borne  in  mind : 

A.  The  essentially  musical  character  of  the  accentual  system. 
If,  then,  it  generally  adapts  itself  (as  we  have  supposed  above) 

to  the  logical  and  grammatical  laws  of  the  verse  and  its  clauses, 
we  may  expect  that  at  other  times  its  purely  musical  character 
will  make  itself  felt.  And  this  we  shall  find  to  be  often  the  case. 
Indeed,  most  of  the  exceptional  cases  that  occur  are  due  to  this 
cause.  But  then  they  are  referable  to  certain  definite  laws,  so 
that  we  know  beforehand  when  they  will  take  place.  Given 
certain  conditions,  the  exception  will  follow. 

B.  The  rhetorical  character  of  the  declamation. 

A  good  public  reader  does  not  despise  oratorical  effect,  as  his 
main  object  is  to  impress  what  he  reads  on  the  minds  of  his 
hearers.  Hence  he  may  hurry  over  some  words,  to  come  to 
what  he  counts  the  pith  and  marrow  of  the  sentence,  to  the  part 
which  appears  to  him  most  weighty  and  important ;  hence  too  he 
will  introduce  a  pause  here  and  an  emphasis  there.  This  liberty 
we  must  grant  to  the  Hebrew  Reader. 

C.  The  pecuHar  form  of  composition,  as  exhibited  in  the 
parallelismus  memhrorum. 

For  not  unfrequently  the  logical  or  grammatical  division  is 
passed  over,  that  prominence  may  be  given  to  thisybrm. 

^3  Take,  for  example,  Ps.  xi.  i ,  which,  as  it  stands  in  the  text,  is  so  pointed : 
:'iiQ!J  D3"in  nVf  >'q:d:'7  ^'inxn  ti''«  '<r\''tj'n  i  n'in'3  inb  n:i3n'7.  But  here  wo 
require  Ol^v'yored  on  ^n'pn,  where  the  main  division  in  the  sense  occurs.  We  put 
the  superscription  on  one  side,  and  point:  nVi  ^'©D2^  nnxn  T[\«  "'ri'pn  nirr^a 
:  liQ^  DSTlJ.     In  De  R.  1244  I  actually  found  the  words  so  accented. 
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By  the  application  of  these  rules  and  principles,  it  is  believed 
that  most  of  the  apparent  irregularities  of  our  texts  will  be  either 
corrected  or  explained.  A  few  cases  will  yet  remain,  which  may 
perhaps  be  put  under  the  heads  of  ( i )  clerical  errors^  which  our 
MSS.  do  not  enable  us  to  correct ;  and  {i)  accentual  licenses^ 
which  find  their  parallel  in  the  metrical  licenses,  which  poets  of 
all  ages  have  indulged  in.  In  regard  to  these  last — certainly  not 
the  most  important — exceptions,  my  readers  will  probably  agree 
with  me,  when  we  come  to  them  :  De  minimis  non  curat  lex. 

One  remark  in  conclusion.  We  must  not  attempt  to  force  the 
accents  to  yield  a  meaning  which  they  were  -not  intended  to 
represent.  The  meaning  they  give  is  that  which  had  become 
traditional  among  the  Jews.  It  may  seem  to  us  incorrect.  But, 
when  explaining  the  accents,  we  have  nothing  to  do  with  the 
correctness  or  incorrectness  of  the  sense  they  indicate.  Let  me 
cite  an  example.  Ps.  i.  3  admits  of  two  interpretations^*,  one 
which  refers  the  last  clause  of  the  verse  to  the  flourishing  tree, 
and  the  other  to  the  prosperous  man.  The  accentuators  chose 
the  former,  and  the  accents  are  to  be  explained  accordingly. 
And  so,  in  many  other  passages,  the  accentuation  may  be  per- 
fectly correct,  though  founded  on  a  false  conception  of  the  mean- 
ing. In  some  cases,  we  find  a  double  accentuation  in  the  MSS. 
Of  course,  we  are  then  at  liberty  to  choose  the  one  which  seems 
to  us  the  more  suitable. 

In  the  next  chapter  I  shall  give  the  names  and  signs  of  the 
accents ;  and  I  shall  then  proceed  to  examine  the  construction  of 
the  verse,  and  to  analyse  its  several  parts.  In  the  course  of  the 
examination  thus  pursued,  the  exceptional  cases,  to  which  I  have 
referred,  will  come  under  review. 

Obs.  The  questions  have  often  been  asked,  Why  the  three 
(so-called)  Poetical  Books — Psalms,  Proverbs,  and  Job — have 
a    different   accentuation   from   the   twenty-one  Prose    Books ; 

"  See  Targ.  and  Aben-Ezra's  note. 
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and  again,  why — if  thcro  was  to  be  a  distinction — the  poetical 
accentuation  should  have  been  confined  to  the  three  books 
above-named,  when  there  are  other  books  which,  if  their  poetical 
character  be  regarded,  seem  equally  to  claim  it^^.  There  was 
clearly  no  necessity  for  any  distinction  at  all,  for  we  find  the 
same  portions,  Pss.  xviii  and  cv.  1-15,  at  one  time  marked  with 
the  poetical,  and  at  another  (see  2  Sam.  xxii  and  i  Chron.  xvi. 
8-32)  with  the  prose,  accents ;  and  in  the  Babylonian  system 
of  punctuation,  Psalms,  Proverbs,  and  Job  were  accented  in  the 
same  way  as  the  other  books^^.  We  have  then  to  do  with  a 
refinement  peculiar  to  the  Palestinian  synagogues  and  schools, — 
a  refinement  (as  it  would  seem)  of  a  purely  musical  character. 
At  least,  we  find  the  melody  much  more  frequently  interfering 
with  the  rules  of  the  accentuation,  as  fixed  by  the  logical  or 
grammatical  construction  of  the  verse,  than  in  the  other  books. 
The  idea  seems  to  have  been  to  compensate  for  the  shortness  of 
the  verses  (which  is  a  marked  characteristic^'^  of  the  greater 


^5  We  have  ourselves  added  unnecessarily  to  the  difficulty  of  the  question  by  this 
distinction  (as  far  as  I  have  observed,  quite  a  modern  one)  of  prose  and  poetical 
books.  That  of  prose  and  metrical  (though  older)  is  equally  objectionable,  for  we 
have  no  metre  here,  in  any  true  sense  of  the  term.  Rabbinical  writers  know  nothing 
of  such  distinctions.  They  speak  simply,  and  rightly,  of  the  accentuation  of  the 
three  books  and  that  of  the  twenty-one  books.  If  I  might  venture  to  propose  terms 
which  should  indicate  the  difference  in  question,  I  would  suggest  'plain'  and 
'  musical'  accentuation, — the  former  as  designating  the  simpler  cantillation  of  the 
twenty-one  books,  the  latter  the  more  finished  melody  of  the  three  books.  The 
accentuation  of  the  twenty-one  books  was  indeed  also  musical,  but  in  a  less  marlced 
degree  than  that  of  the  three  books.  The  latter  might  be  termed  •  musical,'  Kar 
Hoxhv. 

It  is  interesting  to  notice  that,  in  the  Greek  Church  also,  there  were  two  systems 
of  notation — the  one  for  the  rhythmical  reading,  e.  g.  of  the  Gospels ;  the  other,  of  a 
more  distinctly  musical  character,  for  the  singing  of  Psalms,  &c.  (Tzetzes,  ib.,  p.  1 30)  ; 
and  that,  similarly,  there  was  in  the  Latin  Church  the  recitative  {Tonus  prop?ietia7'um, 
Tonus  evangelii  et  epistolarum),  and  the  chant,  of  which  the  neumes  were  the 
notation. 

^^  See  a  specimen,  prefixed  to  Baer's  edition  of  Job. 

^"^  Ben-Bil.,  i.  3,  mentions  it  as  a  distinguishing  mark  of  the  three  books, 
D'Dtop  in'jiu  □'pIDDn'O?;  and  R.  Isaac  (grandson  of  Rashi),  in  the  Tosaphoth  to 
Baba  B.  14^,  names,  in  the  same  way,  as  one  of  their  characteristics,  Dn^Jp  mNTpo 
(quoted  by  Baer,  Torath  emeth,  p.  55  note). 


INTRODUCTORY.  9 

part  of  these  books)  by  a  finer  and  fuller,  more  artificial  and 
impressive,  melody ^^.  For  the  Psalms  a  peculiar  melody  was 
suitable  enough,  and  it  may  not  have  been  inappropriate  when 
applied  to  the  brief  and  pregnant  verses  of  Job  and  Proverbs. 

When  and  by  whom  this  improvement  in  the  cantillation  of 
the  synagogue  was  introduced,  we  are  unable  to  say.  By  the  help 
of  the  Talmud  we  can  trace  the  accents  to  the  first  centuries  of 
the  Christian  era ;  but  the  Talmud  (Palestinian  as  well  as  Baby- 
lonian) gives  no  hint  as  to  any  variation  in  the  accentuation  of 
the  several  books.  The  argumentmn  e  silentio  may  perhaps  be 
allowed  its  weight  here,  particularly  as  Jerome  also  does  not 
allude  to  having  heard  from  his  Jewish  teacher  a  particular  mode 
of  reading  for  the  three  books,  although  he  draws  special  atten- 
tion to  their  other  peculiarities, — metre  (as  it  seemed  to  him)  and 
stichical  division  in  the  writing  ^^  Moreover,  if  this  accentuation 
had  been  due  to  an  early  tradition,  we  should  expect  to  find  it 
represented  in  the  Babylonian  system  of  punctuation.  I  venture 
therefore  to  think  that  it  had  its  origin  in  a  comparatively  recent 
period,  the  terminus  a  quo  being  the  early  part  of  the  fifth 
century,  at  which  time  the  Palestinian  Talmud  had  been  closed, 
and  Jerome  was  dead ;  and  that  ad  quem,  the  close  of  the  seventh 
century,  when,  in  all  probability,  written  signs  were  first  employed 
for  the  accents.  It  would  not,  on  account  of  this  its  later  origin, 
lose  its  interest  for  us,  because  it  would  still  represent  the  tra- 
ditional division  and  interpretation  of  the  text. 


^  Moreover,  it  is  a  melody  that  suits  only  these  short  verses.  When  applied  to 
longer  (prose)  verses,  as  Ps.  xviii.  i,  it  is  in  danger  of  breaking  down.  Of  course 
every  accent  will  be  affected  by  it.  We  must  not  suppose,  because  the  accentual 
arrangement  of  a  verse  is  short  and  simple,  that  the  melody  is  not  there. 

^*  See  his  prefaces  to  Job  and  Isaiah. 
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CHAPTER    II. 

ON   THE    DIVISION,    NAMES,    SIGNS,    ETC.    OP   THE    ACCENTS. 

The  meaning  of  the  word  D^pVtp,  the  original  name  of  the 
accents,  has  been  already  explained.  The  Arabic-speaking  Jews 
introduced  a  name  that  had  exclusive  reference  to  their  musical 
value,  ^LsvJl)  *  melodies,  modulations^;'  and  to  this  name  corres- 
ponds the  Hebrew  ni^*^-?],  as  used  by  later  Rabbinical  writers  2. 

The  melody  of  the  three  books  is,  as  has  been  stated,  unknown 
in  the  present  day.  We  observe  only  that  even  for  the  melody 
pauses  were  necessary,  and  that  the  accents  admit  of  being 
divided  into  two  classes,  according  to  their  paicsal  or  non-pausal 
character  ^.  By  most  writers  on  the  accents  the  pausal  accent  is 
termed  disjunctive^  as  separating  by  its  pause  its  own  word  from 
the  word  following ;  and  the  non-pausal  accent  conjunctive,  as 
connecting  without  a  pause  its  word  with  the  following.  But 
if  we  employ  these  terms  we  must  bear  in  mind  (which  is  not 
always  done)  that  they  hold  only  for  the  melody.  If  appHed  to 
the  accents  as  signs  of  interpunction,  they  are  only  partially 
true.  The  musical  separation  and  connection  do  not  always 
agree  with  the  logical  or  syntactical. 

The  above-named  distinction,  which  is  obvious  enough,  has  been 
adopted,  as  the  basis  of  the  accentual  system,  by  most  modern 
scholars.  It  did  not,  however,  commend  itself,  as  such,  to  Rabbinical 
writers  on  the  accents,  though,  of  course,  they  were  aware  of  its 
existence.  Ben-Asher*  tells  us  of  conjunctive  accents  (D''"l3nD)  and 
their  opposites.     In  Man.  du  Lect.  71.  15,  we  read  of  an  accent  that 


^  This  is  the  name  used  e.  g.  in  the  Arabic  text  of  Ben-Bil'am. 

^  The  word  properly  meant  the  notes  produced  by  striking  the  lyre  or  other 
stringed  instrument,  and  then  came  to  be  used  for  musical  notes  generally. 

5  It  is  to  be  noted  that  every  word  in  the  text  has  its  accent,  either  pausal  or  non- 
pausal.  The  only  exception  is,  that  two  or  more  words  united  by  the  hyphen,  called 
Maqqeph,  were  regarded  for  the  purposes  of  accentuation  as  constituting  a  single 
word.     Thus  yn«-''pDS(-b3,  Ps.  xxii.  28,  has  only  one  accent,  not  three. 

*  Dikd.  hat.  16.  7.     Comp.  p'DDD  28.  13. 
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makes  a  pause  (pDID),  and  of  another  that  joins  word  to  word  (i"'3nD 
^^b  it).  Wliilst  Moses  Qimchi^  gives  us  the  lists  of  the  pausal 
(O'lp^DQ^D 'd)  and  non-jyausal  accents  (D"'p''DDO  Di^NK^  'd)^  But  such 
notices  are  few  and  far  between.  Ben-Bil.,  in  his  formal  treatise 
on  the  poetical  accents,  alludes  only  once,  and  that  incidentally 
(8.  ii),  to  this  distinction.  On  the  other  hand,  the  principle, 
which  lay  at  the  foundation  of  the  Rabbinical  division  of  the  accents, 
was  the  iveakness  or  strength,  the  dependence  or  indejyen deuce,  of 
the  modulations.  Those  accents,  which  could  not  stand  alone,  but 
only  prepared  the  way  for,  and  found  their  complete  expression  in, 
a  final  and  fuller  modulation,  were  called  D''r)*l^'Dj  servi.  Whilst  the 
accents  in  which  they  merged,  and  on  which  they  were  clearly 
dependent,  were  regarded  as  the  leading,  ruling  accents.  These  latter 
had  not  only  a  fuller  and  stronger  modulation,  which  gave  the  tone  to 
the  melody  of  the  verse,  but  they  could  occupy  an  independent  position, 
could  stand  alone,  with  their  modulation  complete  in  itself.  Hence 
the  high-sounding  title,  by  which  they  were  distinguished,  of  ^""^^P, 
Kings,  or  Q^"!^,  Princes'^.  This  distinction  is,  however,  insufficient, 
because  it  furnishes  no  indication  of — what,  is  to  us  the  most 
important  matter  —  the  relation  of  the  C}"'3^D  to  one  another. 
Hence  many  modern  writers  have  adopted  the  division  of  these 
accents  into  the  several  grades  of  Emperors,  Kings,  Dukes,  Counts, 
etc.^,  to  represent  their  relative  pausal  value  and  dependence  one 
on  the  other.  But  this  fanciful  division  we  may  also  dispense 
with.  I  shall  give  hereafter  the  classification  I  suggest  instead.  The 
only  title  of  those  named  above  which  I  propose  to  retain  is  that  of 
D''ri"i^p,  servi,  a  useful  terminus  technicus,  as  marking  the  subordinate 
position  of  the  conjunctive  accents. 

Divided  into  the  two  classes  above-named,  the  accents,  with 
their  usual  names^  and  signs,  are  as  follows : — 

^  I^HD  11%  ed.  Hamb.  1785. 

^  Comp.  Michlol  89«',  ed.  Fiirth. 

'  The  term  D'nrio  properly  belongs  to  both  these  classes,  but  is  often  applied, 
KOT*  f^oxW)  to  the  latter,  as  playing  the  more  important  part  in  the  verse.  In 
Greek  Church  music  we  have  ■^X"*  Kvpioi,  and  t6voi  5e(nr6Covres,  even  r)  Siacpopa  Kara 
Sid^ev^iv  Kol  (Tvva(p-fju  (Tzetzes,  ib.  p.  56),  but  all  in  quite  a  different  sense. 

*  First  proposed  by  Sam.  Bohlius,  in  his  Scrutinium  S.  S.  ex  accentibus,  1636. 

'  The  names  of  the  accents,  as  handed  down  to  us  by  the  Jews  of  the  Middle 
Ages,  vary  considerably,  apparently  according  to  the  schools  (of  Tiberias,  Jerusalem, 
etc.)  in  which  they  originated.  Some  of  those  given  above  are  of  more  recent  date. 
I  have  retained  them,  as  they  have  become  current  amongst  us,  and  it  seemed  better 
to  avoid  the  confusion  which  would  be  caused  by  reverting  to  the  older  names. 
The  form  of  the  names  is  in  some  cases  Aramaic,  in  others  Hebrew.  The  meanings 
may  be  traced  (see  below)  to  their  figure,  position,  or  musical  or  pausal  value. 

C  % 
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NAMES,    SIGNS,    ETC.    OP   THE   ACCENTS. 


I 

3 

4 

5 
6 

7 
8 

9 

lO 


I.     Pausal,  or  Disjunctive  Accents. 

—  Silluq  (p^  I'D),  as  in 

-^  01ev>orcd  (ini^'l  J^^'^^),  as  in 

—  Athnach  (Hjrit;^),  as  in    . 
a  J-  Great  R'bhia  (^i^n  TT)),  as  in      . 
(3JL.  Little  R^bhia  QitOj^  r^n-^)^^  as  in 

'-J:  R'bhia  mugrash  (tIJ-JJjn  y^n-5),  as  in 
si_  Sinnor  ("^"^3!^),  postpositive,  as  in 

—  D'chi  (^n*^),  prepositive,  as  in 
-^  Pazer  ("^}[S),  as  in   . 
I-i-  Great  Shalsheleth  (rh^n^  ^^^^^),  as  in 

a  1-^  Azla  I'garmeh  (r]1T)^:h  «^t«),  as  in 
13  I—  M'huppakh  I'garmeh  (n^^A  ^GH^) 


|T  T 
JT    T 

"in"! 

AT     T 

-111 
T     T 

T     T 

•     r 

T  T 
T  T 
TTV 

M 

T  T 
T  T 
T     T 


II.     NoN-PAUSAL,  OR  CONJUNCTIVE  AccENTs  (Servi). 

1.  —  Mer'kha  (t^^-^'^n),  as  in 

2.  —  Tarcha  (t^HIt?)       . 

3.  -^  Azla  (^^tbji),  as  in 

4.  -7-  Munach  (HJ^n) 

5.  -^  Illuy  (^^^^)    . 

6.  —  M'huppakh  (IJDnp),  as  in 

7.  -7-  Galgal  ( z???),  as  in 

8.  J-  Little  Shalsheleth  (n|t?p  hi^^L'^u;;,  as  in 

9.  -^  Sinnorith  (H^'li^!^),  pretonic,  as  in   . 

The   signs   fall   generally   on   the   tone-syllable 
exceptions  are  D'chi,  Sinnor^  and  Sinnorith,  on  which  see  below. 
Where  there  are  two  signs,  the  second  marks  the  tone. 


jT  X 

V,T  X 

X  X 

JT  X 

X  X 

<X  X 
VTX 

I 

X      X 

CO 

X     X 

The   only 


'°  Little  R'bhia  is  distinguished  by  its  position,  which  is  always  immediately  before 
Ol^v'yored.    Anywhere  else  in  the  verse  the  accent  will  be  Great  R'bhia. 
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The  semantik,  rq:)resentc(l  above,  must  strike  one  as  being  of  a  very 
simple  character.  And  it  becomes  still  more  simple  when  we  revert 
to  th6  earliest  and  original  forms.  The  elements  into  which  it  then 
readily  resolves  itself  are  the  ^;om<,  the  straight  line,  and  (in  one 
case)  the  curved  line. 

From  these  elements  the  Greek  grammarians  derived  their  system 
of  accentuation  and  interpunction ;  and  to  the  same  elements  may  be 
referred  the  musical  notation  of  both  the  Greek  and  Latin  Churches  of 
the  Middle  Ages  ^2. 

Remarks  on  the  several  Accents  ^^. 

I.  I .  P^P  signifies  *  cessation,  close,'  i.  e.  of  the  melody.  Its  sign 
is  a  perpendicular  stroke"  below  the  tone- syllable  of  the  word.  Ben- 
Asher's  name  is  "\Tn^^ 

The  term  P^DS  Pl'lD,  which  is  often  used  for  Silluq,  refers  properly  to 
the  two  points  which  mark  the  'end  of  the  verse,'  but  which  have 
nothing  to  do  (as  their  position  alone  shews)  with  the  present  system 
of  accentuation^*'.  As  they  always  however  immediately  follow  Silluq 
they  became  identified  with  it. 

^  For  the  former,  see  Tzetzes,  ib.,  p.  129 ;  for  the  latter,  Coussemaker,  Histou*e 
de  rHarmonie  au  Moyen  Age,  p.  158. 

"  In  these  remarks,  I  have  occasion  to  refer  to  lists  of  the  accents  found  in  the 
following  MSS. : 

Vat.  25. — In  the  Vatican  Library  (?  14th  century). 

Cas. — H.  III.  13  in  the  Casanatensian  Library,  Rome  (a.  d.  1466). 

De  R.  333  and  1016. — Two  of  De  Rossi's  MSS.,  now  in  the  Royal  Library  at 

Parma  (a.  d.  1392  and  ?  14th  century). 
Ox.  125. — In  the  Bodleian  Library,  Oxford  (?  14th  century). 
Pet.  123. — In  the  St.  Petersburg  Imperial  Library  (?  i6th  century). 
(This  last  is  the  list  referred  to  by  Pinsker,  Einleitung  etc.,  p.  44.) 

Ben-Asher's  names  of  the  accents  I  have  taken  from  Dikduke  ha-t°amim, 
p.  20  ;  Chayyug's,  from  Nutt's  edition  of  TipDn  'd,  p.  129  (this  part  of  the  work  is 
not,  however,  by  Chayyug  himself;  see  Nutt's  remarks,  p.  xii)  ;  Eliezer  Provenzale's, 
from  a  list,  printed  by  him  at  the  end  of  pofp  D\r>n,  a.  d.  1596  (a  copy  of  this 
rare  book  is  in  the  British  Museum)  ;  and  Lombroso's,  from  his  edition  of  the  Bible, 
A.  D.  1639,  p.  348. 

Cod.  Bab.  is  the  famous  MS.  of  the  Prophets  with  the  Babylonian  accentuation 
(a.d.  916),  photo-lithographed  1875. 

"  This  stroke  is  often  used  (as  we  shall  see)  to  indicate  a  pause. 
^  Apparently  1)n,   'returning,'  'recurring.'      Whatever  other  accent  fails  (and 
they  all  fail  in  their  turn)  Silluq  never  does. 

^®  These  two  points  (or  strokes,  Dikd.  hat.  18.  5)  seem  to  be  the  relics  of  an  earlier 
and  simpler  notation,  in  which  a  single  point  (or  stroke)  marked  the  caesura  at 
Athnach,  and  two  the  close  of  the  verse.  (So  in  Armenian,  a  sentence  is  divided  by 
a  single  point,  and  closed  by  a  double  point ;  and  in  Sanskrit  the  half-verse  is 
marked  by  a  single  stroke,  the  end  of  the  verse  by  a  double  stroke.)     When  the 
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2.  '^^y]  i^/IV,  SO  named  from  its  'ascending  and  descending'  modu- 
lation (see  chapter  on  Olev'yored).  It  is  represented  (in  our  texts)  by 
a  sign,  like  M'huppakh,  ahove^'^,  and  before  the  tone-syllable,  and  by  a 
second,  like  Mer'kha,  below,  ivith  the  tone-syllable.  The  name  I  found 
in  Vat.  25,  Cas.,  and  De  R.  333,  ioi6.  It  is  also  used  by  El.Prov.,Lom- 
broso,  and  later  writers  on  the  accents.  Ben-Asher's  name  is  P7p, 
'  ascending.' 

Rabbinical  writers  generally  regard  this  accent  as  dependent  on, 
because  it  always  follows,  R'bliia  or  Zarqa,  and  have  no  other  name 
for  it  than  V^nnn  '•Qin  and  iip-^]:]  ^Dlll  ^^ !  Tlie  name  used  by  most 
Christian  writers,  Merca  Malijpachatum,  is  altogether  false.  Ben-Bil. 
(8.  11)  has  long  ago  warned  us  that  we  have  nothing  to  do  here  with 
Merkha.  The  lower  sign  in  MSS.  is  just  like  the  Silluq-sign,  and 
designates  Olev'yored  as  a  pausal  accent. 

q.  NmriK,  snmn«,  or  mnxi^. 

O  att;-"  t    :  -  :    -  '  t:- 

The  name  (Aram.)  is  derived  from  the  inf.  Aphel  of  HJfl  20^  secondary 
form  of  n^3,  Properly  it  would  mean  '  the  causing  to  rest ; '  then 
abstr.  for  concr.  (comp.  '"^"^.3?^  in  Heb.),  '  what  causes  to  rest  or 
pause ^\'  Ben-Asher  has  ^7?,  *  breaking  off;'  Vat.  25,  Cas.,  De  R. 
333,  1016,  and  El.  Prov.  ^})^,  'eu camping,' = resting. 

The  form,  as  it  occurs  in  Cod.  Bab.  (our  oldest  Cod.),  is  -^,  which, 

by  rounding  oft  the  angle,  became  -^,  and  then ,  as  we  find  it  in 

our  printed  texts. 

present  accent-signs  were  introduced,  the  two  points  were  retained,  as  serving  to 
mark  clearly  the  limit  between  two  consecutive  verses,  and  then  the  simple  stroke 
below  was  deemed  sufficient  for  Silluq.  Otherwise  (as  it  seems  to  me)  we  should 
certainly  have  had  a  more  prominent  sign  for  this,  the  chief  accent  of  the  verse. 

"  Sometimes  I  have  found,  as  in  Ox,  15  and  in  Br.  Mus.  I,  a  sign  like  Sinnorith 
for  M'huppakh. 

^^  According  to  them,  it  belongs  neither  to  the  D'5^P  nor  to  the  cn'^Mjp, — not 
to  the  former  because  it  is  a  dependent  accent,  and  not  to  the  latter  because  its 
word  stands  apart  from  the  word  following  (as  is  seen  by  the  Dagesh  after  a  vowel). 
And  so  it  is  left  out  in  the  cold !  They  treated  S'golta  in  the  same  way,  in  the  prose 
accentuation. 

^^  The  vocalization,  with  Pathach  in  the  first  syllable,  is  unquestionably  the 
traditional  one.  I  have  found  it  in  Vat.  25,  Cas.,  and  Pet.  123,  and  in  the 
Spanish  and  Italian  Zarqa-lists.     The  German  Jews  alone,  I  believe,  pronounce 

^^  This  form  occurs  (as  my  friend  Dr.  Baer  has  pointed  out  to  me)  in  the  Talmud, 
Erubin  53*:  «D^>pn2  (or  >3q^d)  «Dn'D  ^7\b  'n3nQ")  n:'©''?  ^p>m  mm'  »32 
Di^a  orrnn,  •  the  Jews,  who  are  accurate  in  their  speech,  and  set  signs  for  them- 
selves, their  Law  is  established  in  their  hand.* 

*^  A  similar  woTO.  ver6.  is  Nnbnn^,  'beginning,'  from  bnn  (Root,  b!?n).  Miiller, 
in  his  recent  edition  of  Masechet  Sopherim,  p.  173,  explains  n3n«  as  meaning  *  sign 
of  rest'  (n«  =  m><).  But  such  a  form  is,  I  believe,  without  analogy;  and  certainly 
one  would  expect,  instead  of  ns,  nna  or  m3. 
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The  original  form  was  (as  it  seems  to  me)  — -,  a  compound  sign 
made  up  of  Silluq  and  Tipbclia.  This  composition  (like  the  mixing  of 
wine  with  water)  represents  Athnach  as  an  intermediate  accent,  neither 
so  strong  as  the  former,  nor  so  weak  as  the  latter  (comp.  7  end).  An 
exact  parallel  is  furnished  by  the  Syriac  accentuation,  where  Tachtaya 
(  =  Athnach)  •-5-  is  derived  from  the  union  of  Pasuqa  (=Silluq)  and 
Samka  (=Tiphcha).  The  origin  of  the  sign  was  after  a  time  for- 
gotten, and  the  perpendicular  stroke  became  inclined  to  the  left,  just 
as  is  often  the  case  (in  MSS.)  with  Silluq  itself. 

4.  V"*!!")  is  represented  by  a  point  placed  over  the  tone-syllable  of  the 
word.  It  is  also  called  2^1''^  ^2.  This  latter  name,  ('  settled,  fixed,')  is 
used  technically  to  indicate  a  'sustained'  note".  The  name  E,'bhta 
therefore,  *  resting,'  (from  Aram.  y3")  =  Heb.  Y^"},)  refers  probably  not 
to  the  pause,  but  to  the  modulation  of  the  voice,  as  'resting,  dwelling' 
on  one  and  the  same  note'^'*,  neither  ascending  nor  descending  in  the 
scale ^^     Ben-Asher's  name  is  '^i?.^,  'strong,  firm,'=^^^"'^. 

The  R'bhta-sign  represents  two  accents — ^lipno  D^DTT  ^:^2  (Ren- 
Asher), — which,  however,  are  readily  distinguished  by  their  2^osition. 
The  ancients,  and  most  modern  writers  on  the  accents,  make  no 
distinction  (as  far  as  name  is  concerned)  between  the  two  R'bhias. 
Lombroso  was  the  first  to  propose  the  title  W^J  y"*?"!.  That  of 
\S\:i\>  r^"^  was  added  by  the  author  of  HD'^yj  ny^^  (1765),  whom 
Heidenheim  and  Baer  have  followed.  This  simple  and  necessary 
distinction  I  have  also  adopted. 

So  the  Eastern  Syrians,  who  had  the  same  sign  (a  point  above 
the  word)  for  two  different  accents,  distinguished  between  them,  as 
Uf  U::^U£i  and  )>ai.|  ('  Great'  and  'Little'  M'ziana)^^. 

5.  There  is  a  third  accent,  marked  by  the  same  sign  as  R'bhia,  but 
distinguished  from  it  by  a  stroke  (in  MSS.  a  straight  line)  over  the 

first  letter  and  on  its  right  hand,  thus  "l^^*  -^^  ^^i^  stroke  resembles 
the  G^resh-sign  of  the  prose  accentuation,  the  accent  has  been  called 
^yo  V^'^\  RhMa  Gereshatum.  This  is,  however,  quite  a  modern 
name   (first  employed   by  Lombroso),  and   quite   inappropriate,  for 


^^  This  name  I  found  in  Vat.  25,  Cas.,  and  De  R.  333,  1016.     It  is  also  used  by 
El.  Prov. 
^3  See  Man.  du  Lect.  87.  6,  nn-«rvn  n>Dn^n  n  «:in  n^'on©  lujvn  '\'\SDb^ 

"^^  That  this  note  was  a  high  note,  we  learn  from  Chayyug,  p.  129.  i. 

^'  The  name  3?^in  is  sometimes  explained  as  punctum  quaclratum.  But  this  form 
is  not  found  in  MSS.,  and  where  it  occurs  in  printed  texts  is  simply  due  to  the  fancy 
of  editors. 

26  See  Bar-Hebrseus  on  Syriac  Accents  (Phillips'  edition),  p.  50,  and  Bar-Zu'bi 
(Martin's  edition),  p,  18. 
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G^resli  is  altogether  unknown  in  the  accentuation  of  the  three  books". 
Rabbinical  writers  term  our  accent  ^^nSD,  because  it  occupies  the  same 
position  before  Silluq,  as  Tiphcha  does  in  the  prose  accentuation.  Nay 
more,  the  stroke  over  the  first  letter  is,  no  doubt,  the  Tiphcha-sign 
itself,  transferred  from  below  ^^  (where  there  is  no  longer  any  place  for 
it,  as  this  sign  below  is,  in  the  three  books,  used  for  quite  a  different 
accent).  The  placing  of  the  two  signs  apart  seems  to  indicate  that 
each  had  its  own  modulation,  although  the  intonation  of  the  word  was 
always  with  the  second  sign^^. 

This  accent  appears  only  before   Silluq.      Ben-Asher  calls  it  "IT.J, 

*  cutting  off ; '  and  certainly  no  accent  '  cuts  off,'  so  often  and  bo 
abruptly,  the  word  on  which  it  falls  from  the  following  word  (e.  g. 

♦  ^^V^  "'?^7  Ps.  XXXV.  4) ;  and  that,  because  there  is  a  musical  necessity 
for  its  presence  before  Silluq. 

6.  Ii3ir,  ''liay,  or  ^\^y..  The  form  of  this  accent  seems  to  point  to  a 
winding,  meandering  note;  circumfiexione  vocis  gaudehat  (as  an  old 
writer  says)^°.  Its  name  was  taken  from  its/orm,  which  was  likened 
to  the  meandering  of  a  'canal,'  or  'water-channel",'  such  as  were 
common  in  the  East.  Ben-Asher  calls  it  nriD,  '  drawing  out,'  because 
of  its  long-drawn  form  or  tone.  The  former  is  very  conspicuous  in 
many  MSS. 

As  regards  position,  it  is  (wbat  is  called)  a  postpositive  accent  (made 
so,  to  distinguish  it  from  Sinnorith,  which  has  the  same  form,  but 
occurs  at  the  beginning,  or  in  the  middle  of  the  word,  see  p.  22).  In 
correct  MSS.,  when  the  tone  falls  on  the  penultimate,  it  is  (at  least,  in 
all  doubtful  cases)  repeated,  to  mark  the  tone  and  prevent  the  possi- 
bility of  a  mistake  in  the  chanting,  thus  :  r?.??,  ^^H^?. 

7.  ''^\  is  the  fiphcha  which  precedes  Athnach  in  the  prose  accentu- 
ation, transferred  to  the  first  letter,  and  made  prepositive.  (It  was 
made  so,  to  distinguish  it  from  the  conjunctive  Tarcha,  which  has  the 
same  form,  but  is  placed  under  the  tone-syllable  of  the  word ;    see 


^^  It  has,  however,  become  established  among  us,  and  I  do  not  propose  to  change 
it.     A  suitable  name  (as  it  seems  to  me)  would  be  I3">p  V^"]}  '  compound  R.' 

^^  Just  as  R'bhla  is  transferred  from  above,  in  the  prose  accentuation,  to  form  with 
Mer'kha  the  accent  T'bhlr. 

^^  Where  the  tone  falls  on  the  first  letter,  the  two  signs  come  together,  as 
'Dj  non.  But  this  would  not  prevent  the  double  modulation,  as  the  Masora  to 
Gen.  V.  29  shews.  Where  two  words  are  united  by  Maqqeph,  both  signs  fall  on  the 
second  word,  as  ]v^-'?r.  In  practice,  the  one  or  other  of  these  signs  is  often 
dropped,  through  the  carelessness  of  punctators  and  editors. 

^^  Like  the  Sinuoaum  of  the  Latin  neumes.      (See  Helmore,  Plain-song,  p.  6.) 

31  ni3S  is  used  in  this  sense  in  the  Talmud,  and  probably  Nj7"ii  had  the  same 
meaning.  I  do  not  find  it  (as  Heidenheim,  Mishp.  hat.  p.  6,  states)  in  Chaldee; 
but  in  Arabic  aSiJ  signifies  'rigole,  saign^e.'  (See  Dozy,  Supplement  aux  Dic- 
tionnaires  Arabes.) 
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p.  20)^^^.  It  is  represented  by  a  straight  line,  inclining  to  the  right,  and 
is,  in  many  MSS.,  rej)eated  when  the  tone  falls  elsewhere  than  on  the 
first  syllable,  and   there  might  be  a  doubt  as  to   its  position,  thus, 

•  :  \-T\'       \T    \ 

There  are  few  accents  that  can  boast  of  so  many  names.  As  repre- 
sentative of  the  prose  Tiphcha,  it  is  still,  by  some  writers,  named 
Tiphcha,  or  Tiphcha  j^rcejpositivum.  t^Hip  and  T'"^  are  synonyms  of 
the  prose  Tiphcha^*;  hence  Moses  Qinichi  and  others  have  named  it 
t^nnn^s.  Lombroso  and  those  who  follow  him,  ''H'^.  By  Rabbinical 
writers  generally  it  is  known  as  y^\  '  stationary,  pausaP",'  ^^  contra- 
distinction to  the  conjunctive  accent  of  the  same  form.  Vat.  25,  De  R. 
333,  1016,  and  El.  Prov.  name  it  ^I'^^JD"',  from  its  position  on  the  right 
hand  of  the  word.  In  many  MSS.  I  have  found  it,  to  my  surprise, 
marked  like  the  prose  accent  "'''2'!',  and  Cas.  names  it  so.  This  sign — 
as  made  up  of  R'bhia  and  Mer'kha — would  represent  it  as  an  inter- 
mediate accent,  neither  so  strong  as  the  former,  nor  so  weak  as  the 
latter"  (all  three,  as  we  shall  see,  appear  regularly  before  Athnach). 
With  this  form  it  ceases  to  be  prejyositive. 

8.  "It3  derives  its  name  from  its  modulation,  '^^P)  71  pH  fc^^H  (Man. 
du  Lect.  73.  23).  It  was  a  *  shake'  or  'trill.'  Hence  it  is  named  in 
Cas.,  Dc  R.  333,  1016,  and  by  El.  Prov.  "l^Vl^,  'making  to  tremble.' 
Similarly,  in  Greek  church  music  the  trill  was  designated  rpofxiKov. 
Ben-Asher  calls  it  nv:,  '  conspicuous,'  '  clear,'  in  reference,  no  doubt, 
to  its  sharply-defined  tone. 


^"^  When  two  words  are  united  by  Maqqeph,  D'chi  is  placed  before  the  first  letter  of 
the  second  word,  thus:  rrb'^V^bDj.  PT'-''m'aJ. 

^3  Baer  (following  Ben-Bil.  6,  below)  makes  the  second  sign  here  M^theg.  MSS. 
vary.  The  Mdtheg-sign  has  the  advantage  of  preventing  confusion  with  Tarcha,  see 
the  ex.  p.  32. 

3*  For  Tarcha  this  is  well  known.  For  D'chl  see  Chayyug  127.  i,  and  a  list  at  the 
end  of  the  first  Boniberg  Bible.  ^rtT  properly  signifies  '  thrust  back,'  in  reference 
to  the  backward  inclination  of  the  sign.  In  Pinsker,  p.  43,  this  accent  is  called  in 
Arabic  ilu,  *  thrusting  back,'  viz.  its  sign.  The  name  irrT  is  appropriate  enough 
for  us,  seeing  that  the  sign  is  *  thrust  back '  from  its  proper  position  on  the  tone- 
syllable  to  the  first  letter  of  the  word. 

^^  The  name  is  found  first  so  used  in  Dikd.  hat.  26.  5.  But  in  his  list  of  the 
accents  of  the  three  books,  Ben-Asher  calls  this  accent  yiri,  apparently  because  of 
its  straight,  undeviating  course.  It  is  always  the  forerunner  of  Athnach  (or  of  Ath- 
nach's  representative),  whereas  the  other  pausal  accents  vary  in  their  sequence. 

3°  So  in  the  prose  accentuation  Y'thibh  is  *  stationary,  pausal,'  in  opposition  to 
the  conjunctive  M'huppakh,  and  so  also  Pashta  is  often  (e.  g.  in  Man.  du  Lect.  76.  9) 
called  3''n*,  in  opposition  to  Nbf«,  *  going  on,'  not  pausing. 

^'  The  same  explanation  applies  to  n^in  in  the  Prose  Books.  See  Derenbourg's 
note,  Man.  du  Lect.  219. 
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To  cx2)lain  i\\Q  fonn,  we  must  go  back  to  the  prose  system,  wlicre  it 
occurs  constantly  as  a  somewhat  greater  pause,  in  the  same  clause 
with  G6resh.  Luzzatto^'*  regards  it  as  a  mere  substitute  for  Gercsh. 
However  that  may  be,  I  do  not  doubt  that  its  form  is  derived  from 
G6resh,  viz.  by  the  addition  of  the  pausal  stroke,  thus,  JL*^,  which, 
with  the  sharp  angle  rounded  off,  becomes  the  Pazer,  — ,  of  our 
texts ^^     I 

9.  '  ^.7^?^.  This  zigzag  line  represents  the  musical  character  of 
the  accent.  (Comp.  the  similar  sign  sometimes  used  in  modern  music 
for  a  trill.)  ShalslKilcth  was  an  ascending  shake  or  trill.  It  belonged 
to  the  same  class  as  Pazer.     Hence  the  two  are  often  confounded  in 

MSS.,  and  where  Ben-Asher  has  the  one,  as  in  Ps.  cxxv.  3,  fy???,  Ben- 

Naphtali  has  the  other,  •  iP^p.  Hence,  too,  Shalsh^leth  is  described 
in  Cas.,  De  R.  333,  1016,  and  by  El.  Pro  v.  as  ^^Vyp,  a  term  of  the  same 
meaning  as  that  used  by  them  for  Pazer  above.  There  must,  of  course, 
have  been  a  difference  between  the  two ;  and,  no  doubt,  Shalsheleth 
was  the  more  extended  and  emphatic  trill  ^^.  It  occurs  far  less  fre- 
quently than  Pazer. 

Ben-Asher  s  name  for  this  accent  is  PO"),  which  has  the  same  meaning 
as  Th^)'^^  'chain'  (comp.  Heb.  ?Sk\  and  'niprn)«  The  name  'chain' 
has  by  some  been  referred  to  the  succession  of  tones,  '  in  linked  sweet- 
ness long  drawn  out,'  which  characterized  this  accent, — making  it 
perhaps  like  the  trillo  di  catena  of  the  present  day ;  but  see  note. 

The  stroke  on  the  left  hand  is  the  pausal  sign,  Paseq,  which  dis- 
tinguishes it  as  a  pausal  accent  from  the  conjunctive  of  the  same  form 
and  name.  Lombroso  was  the  first  to  apply  to  these  two  accents  the 
distinctive  titles  of  njil3  and  n3Dp. 

10  and  II.  I  nfen^^,  'by  itself,'  '  independent,' = Heb.  S^^f?.  Like 
Shalsh61eth,  IVriiuppakh  and  Azla  become  independent  pausal  accents, 

^'  In  Torath  emeth,  p.  61. 

**•  A  form  still  found  in  some  MSS.  It  must  be  remembered  that  the  sign  for 
G^resh  is  properly  a  straight  line  inclined  to  the  right. 

*^  So  Zaqeph  gad61  —  is  from  Zaqeph  qat6n  — ,  by  the  addition  of  the  pausal 
stroke. 

"  Ben-Asher  says  of  it :  pnr  n"inp2  bi'?,  'it  is  not  quickly  broken  off.'  1; 

*^  In  Cod.  Bab.  Amos  i.  2,  we  find  the  original  form  of  the  accent  |:. 
Here  the  points  one  above  another  were  taken  to  represent  the  several  rings  of  a 
pendent  'chain,'  whence  the  name  Shalsheleth.  They  were  probably  originally 
meant  to  symbolize  the  several  ascending  notes  of  the  trill.  It  is  observable  that 
the  Quilisma,  or  trill  of  the  Latin  neumes,  has  also  *  the  form  of  several  dots  hanging 
one  on  the  other'  (Helmore,  Plain-song,  p.  10).  With  this  form  of  Shalsheleth 
may  be  also  compared  the  Syriac  accent  JlaJL,  '  chain,'  with  two  points,  one  above 
the  other,  • (Zeitschrift  fur  die  Kunde  des  Morgenlandes,  i.  p.  206),  and  the  vowel- 
sign  R'bhasa,  with  its  two  points,  called  also  IJ^n^^mIa.,  'chain'  (Merx,  Gram.  Syr. 
p.  30). 
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by  the  addition  of  Paseq.  Ben-Asher  names  the  former  ^y}  "i?^^,  and 
Cas.  ''t-?")^  '^•?"'^.  Neither  mentions  the  latter;  nor  do  other  Rab- 
binical writers  distinguish  between  the  two.  It  is  convenient,  how- 
ever, to  do  so  (as  Heidenhcim  and  Baer  have  done)  by  the  names  of 
the  accents  (M'liuppakh  and  Azla)  from  which  they  are  derived. 

II.  I.  The  usual  names  of  this  accent,  '^'^.^^,  ^5?1^P,  and  ^<?T^,  or 
N3"irD,  are  all  from  the  same  root  (K^I^O  like  t^'^^'^f^'and  i6^'^),  and 
indicate  it,  as  prolonging  the  modulation.  Comp.  the  Arabic  name 
in  Pinsker,  p.  42  liS,  'lengthening  out,'  'prolonging.'  By  Ben-Asher 
it  is  termed  T^.V,  from  its  descending  tone  :  yoV}^  ^^^?  (Dikd.  hat. 
24.  12).  Hence  the  further  Arabic  name  in  Pinsker,  p.  43  ii>L>, 
'  descending.'  In  MSS.  it  is  generally  represented  by  a  straight  line, 
turning  more  or  less  to  the  left  hand. 

2.  nnnD  or  t^n^^^S  a  name  first  used  by  M.  Qimchi  (in  Mahalakh  1 1^). 
By  the  older  grammarians  (with  the  exception  of  Ben-Asher),  it  is 
divided  into  three  accents — each,  of  course,  with  its  own  modulation  ^^ — 
a  sign  that  it  is  one  of  the  most  important  of  the  conjunctives  : 

a.  n^l'S^  or  ^7;^P  when  it  occurs  before  Silluq.  Unquestionably 
the  Arabic  aIjU,  '  inclined ^V  and  so  written  in  Pet.  123,  np^i^p  7nayle 
(modern  Arabic  pronunciation),  not  as  it  is  usually  pronounced  "^^^^p. 
This  derivation  is  confirmed  by  the  name  H^^DJ*'^^  inclined,'  given  to 
this  accent  in  Man.  du  Lect.  74.  6. 

(3.  n^^^m  when  it  occurs  before  Athnach^^.  For  the  meaning  of  the 
term,  see  D'chi,  note  34 :  C^fTl  and  ''^tSJ  ^^^  used  as  synonyms,  Ps.lxii.  4.) 

y,  HDiCJ^  when  it  occurs  before  H'bhia  mugrash.  2?^^  is  recumhens, 
se  f?ic/m«ws=n^^D3  above  ^^. 

**  A  synonym  of  the  pausal  Tiphcha  in  the  prose  accentuation  (derived  from  ni"Ci, 
lahoravit,  '  labouring,  heavy,  slow'),  but  here  applied  to  a  conjunctive  accent.  Yet 
the  name  is  perhaps  not  so  inappropriate,  for  the  employment  of  the  sign  seems  to 
imply  a  similar  slow  modulation. 

*^  So  in  the  prose  system,  Munach,  Illuy,  and  M'kharbel  have  all  the  same  sign, 
but  different  modulations.  Ben-Bil.  (Oxford  MS.)  has  the  following  remark  on  the 
intonation  oftwo  of  the  above  accents  :  N?i  nD"i  k:?v  i^Tim  13133  nn^?'!i'  n'"imn 
T3TD,  i.  e.  the  enunciation  of  D.  was  pesanie,  that  of  Sh.  leggiero.  But  if  the  intona- 
tion before  Athnach  was  pesante,  much  more  (we  may  be  sure)  must  it  have  been  so 
before  Silluq. 

*^  See  Man.  du  Lect.  96,  Derenbourg's  note.  Even  in  the  old  MS.,  Cod.  Bab,, 
I  find  a  form  derived  from  the  Arabic,  ]''?d'7D^,  Masora  to  Amos  i.  2. 

*''  nn!Q3  refers  to  the  sign,  not  to  the  tone,  as  is  clear  from  the  expression  nn!03 
mn^"?,  '  inclined  backwards,'  77. 19. 

*^  Or  before  R'bhia  mugrash,  when  it  takes  the  place  of  Athnach. 

*"  Dcrenbourg,  in  Man.  du  Lect.  74.  6,  has  made  the  sign  of  33itt?  like  Galgal, 
but  in  the  original  MS.  it  is  33112?,  i.e.  33iit: :  the  double  accentuation,  with  Mer'kha 

D  2 
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The  sign  of  these  accents  is  (in  MSS.)  a  straight  line,  inclined  to  the 
right,  and  under  the  tone- syllable.  D'chi  has  the  same  form,  but  is 
distinguished  from  them  by  being  always  placed  outside  the  word 
before  the  first  consonant.  Ben-Asher,  like  ourselves,  has  only  one 
name  for  the  three  accents,  T?,  which  points  to  the  position  between 
the  letters  of  the  word,  as  "^^T  El.  Prov.  and  other  moderns  employ 
the  name  Tiphcha,  since  the  form  and  position  is  the  same  as  that  of 
Tiphcha,  in  the  prose  accentuation. 

3.  NpJXj  a  name  taken  from  the  prose  accentuation,  and  first  em- 
ployed by  Lombroso.  (On  its  meaning  see  note  36.)  The  older  writers 
call  it  simply  ?i?.^  (Ox.  125  NVV,  i-  e.  Lie),  '  rod,  stroke'^'^j'  Ben-Asher 
^^Vp,  from  its  ascending  tone^\ 

Its  sign  is  a  straight  line,  inclined  to  the  left,  over  the  tone-syllable. 

The  next  three  accents  belong  to  the  Shophar-class,  so  called  because 
of  their  fancied  resemblance  to  the  "iSi^,  '  trumpet,'  used  by  the  Jews 
on  certain  festival  days^^. 

4.  n^p  "IDi:^.  The  form  is  two  lines,  inclined  at  a  right  (in  MSS. 
often  an  acute)  angle  to  one  another,  and  placed  under  the  tone- 
syllable.  The  name  here  given  is  that  adopted  by  most  writers. 
Chayyug  has  nn:  l2itJ>^'^3j  'Shophar  of  rest'  (  =  nj^rD).  Lombroso,  and 
others  since  his  time,  make  it  '^>)^  '^^  the  name  of  the  prose  Munach 
in  the  Spanish  Zarqa-list.  Often  it  is  '^'^W^  ^J''^>  Munach  inferiuSj 
to  distinguish  it  from  the  following  sign.  Sometimes,  as  the  leading 
representative  of  the  Shophar-class,  it  is  called  simply  ISiti^^*. 


and  Tarcha,  pointing  to  the  variations  in  MSS.;  some,  with  Ben-Naphtali,  having 
Mer'kha,  and  others,  with  Ben-Asher,  Tarcha.  In  Chayyug's  list,  and  in  Ox.  125, 
we  meet  with  the  strange  names  n2"i  «M:i''?n  and  nn^r'l  N'c'jn  ('Great  and  Little 
T'lisha ')  for  a  and  7  (/3  and  7),  a  lame  attempt  (as  it  would  seem)  to  introduce  the 
prose  nomenclature  into  our  accentuation. 

^'^  Comp.  pd&dos,  virgula,  as  used  by  Greek  grammarians  (Osann,  Anecdotum 
Romanum,  p.  133),  and  the  virga  or  virgula  of  the  Latin  neumes  (Helmore,  Plain- 
song,  p.  4).  In  the  musical  notation  of  the  Greek  Church  this  sign  was  called 
KevT7]iJ.a,  '  goad'  (Christ  and  Paranikas,  Anthologia  Greeca,  p.  cxxv),  the  ^ITT 
of  Man.  du  Lect.  90.  i. 

"  Dikd.  hat.  22.  9. 

^^  This  trumpet  (as  I  have  seen  it)  is  made  of  a  straight  (flattened)  horn,  somewhat 
more  than  a  foot  in  length,  turned  up  a  few  inches  at  the  end.  A  good  representa- 
tion may  be  seen  in  Stainer's  Music  of  the  Bible,  fig.  75,  p.  127. 

'^  For  so,  no  doubt,  we  must  point,  not  with  Hupfeld,  nni:,  'descending.*  In 
Ox.  125  we  have  the  Arabic  name  3?:^i  IDIM?,  where  ^ft-*il,  positio,  depositio,  is 
evidently  the  rendering  of  nrj], 

5*  In  Cas.  and  De  R.  333  occurs  the  name  hphp_;  according  to  Chayyug  128.  15  a 
synonym  of  ^215q.    But  there  is  no  reason  for  the  introduction  of  '7?"|5'?  here  !     El. 


REMARKS    ON    THE   ACCENTS.  21 

But  the  correct  deBigiiation  of  this  accent  is,  no  doubt,  that  used 
by  Ben-Bih  and  those  who  follow  him,  ""^PV  "iDiti^^s^  r^  name  given  it 
because  of  its  ascending  tone^^  answering  to  that  of  the  accent  of  the 
same  name  in  the  prose  system";  whereas  HJ^D  implies  an  equal, 
sustained  tone  (HtS^p    iO)   ilhv^b   i<?)''^.      Ben-Asher   has    a  similar 

•  VT-;  t:-:  / 

name,  ^JIV,  '  ascending/  These  fine  musical  distinctions  have,  how- 
ever, no  meaning  for  us.  I  have  therefore  retained  the  common  name 
Munach,  and  then  the  name  ""i?V  will  be  employed  for  the  following 
accent. 

5.  ''^A'y  IS'lkJ^.  This  name  is  convenient  enough  for  us,  as  descriptive 
of  the  position  of  the  accent,  above  the  tone-syllable  of  the  word.  It 
was  first  used  (I  believe)  by  Lombroso.  Ben-Asher  has  a  similar 
name,  i^?^^,  '  suspended.'  Others  use  the  term  n^V^pp  f^^^^,  Munach 
sujperius. 

But  the  best  authorities  introduce  us  here  to  a  neiu  accent  (the 
counterpart  of  which  is  not  found  in  the  prose  system),  "^^^K^  '^?^^j  an 
accent,  the  modulation  of  which  (from  its  name)  must  have  been  of  a 
broken  character,  and  was  probably  a  plain  shake — shake  on  one 
note^^ — the  Greek  Trerreia.  It  is  easy  to  see  how  it  might  thence  get 
the  name  (which  is  found  in  Man.  du  Lect.  74.  5)  of  HSp  'K^,  '  the 
tripping  Shophar'  (2  Sam.  vi.  16).  In  this  note  we  have  one  of  the 
musical  refinements  of  the  three  books ^^. 


Prov.  (whom  Norzi  follows)  has  made  confusion  worse  confounded  by  changing  (as  it 
would  seem)  this  name  into  hihi !! 

^  In  the  original  Arabic,  and  in  Pet.  123,  i^Ei  'm?,  i.  e.  «jT,  *Sh.  of  elevation.' 

°^  See  Dikd.  hat.  24.  12,  and  Baer's  note  there. 

^"^  See  Man.  du  Lect.  87.  5.     The  name  used  for  nVi?  there  is  oniD. 

^  See  Man.  du  Lect.  87.  5.  For  nim  we  have  there  siijvn  (a  name  used  also  by 
Chayyug,  128.  24).  We  thus  ascertain  the  meaning  of  the  term  rra'iD.  It  is  the 
same  as  attJvo,  '  settled,'  unvarying,  in  its  tone  (see  above,  under  R'bhia). 

^^  In  Man.  du  Lect.  102.  4,  the  term  "iiittj  is  opposed  to  iirvn,  just  as,  in  any 
dictionary  of  music,  the  vibrato,  or  plain  shake,  is  opposed  to  a  pure  sustained  tone. 
So  Ben-Asher,  Dikd.  hat.  19.  7,  tells  us  of  n2iD  ir,  that  its  modulation  is  not 
hroJcen  ("iDin  bl  incj?]),  in  accordance  with  the  preceding  note. 

*°  In  the  printed  text  of  Ben-Bil.  (taken  from  the  Paris  Cod.)  we  find  n:TrD 
instead  of  "ni©.  So  that  the  strange  phenomenon  presents  itself,  of  Ben-Bil.'s 
calling  our  Munach  by  the  name  of  Illuy,  and  vice  versa.  With  regard  to  Illuy, 
I  have  already  explained  above  ;  and  as  to  Munach,  it  is  simply,  in  the  case  before 
us,  a  correction  of  some  early  copyist,  who  missed  an  accent  with  which  he  was 
familiar  in  the  prose  accentuation.  I  say  *  an  early  copyist,'  because  the  correction 
is  already  found  in  Hadassi  (a.d.  1148).  It  is  also  in  the  De  Rossi  Cod.  (evidently 
from  the  same  original  as  the  Par.  Cod.)  and  in  the  grammatical  work  of  Samuel 
hanaqdan,  Berlin  Cat.No.  118.     But  in  the  original  Arabic  of  Ben-Bil., and  in  Ox.  125, 
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6.  ^Bnn  nDit^;  "ijanrD  'K^,  or  ^isn  'K^.  This  is  the  ^^^^,  '  turned 
rouncP\'  properly  (as  in  some  texts)  — .  Ben-Asher,  Vat.  25,  Cas., 
and  others  term  it  ^jliQ,  which  has  the  same  meaning.  Ben-Asher's 
description  of  the  prose  M'huppakh  shews  us  that  the  modulations  of 
the  conjunctive  accents  phiyed  no  unimportant  part  in  the  melody 
of  the  verse :  '  It  first  descends,  then  mounts  up,  and  keeps  itself 
mounted  up'  (H^vn??^  r\b)V]  n"?.i^). 

7.  ^jf>^,  ' wheel «2.'  Ox.  125  ni-'iD  W^''^  i.e.  sjiXjSU,  'great  new 
moon,'  from  its  semicircular  form.  (In  the  prose  list  this  accent  is 
iDVJS  rri^^  <  the  moon  a  day  old.')  In  Cas.  and  De  E.  333,  ioi6,  it  is 
named  'l?.*]^^,  'making  to  tremble,'  a  designation  which  must  refer  to  the 
modulation,  similar  to  that  of  Pazer,  which  it  immediately  precedes. 

8.  See  Shalsheleth  among  the  pausal  accents.  Little  Sh.  is  of  very 
rare  occurrence. 

9.  n^l'liV— in  Ox.  125  n-\13if_has  the  same  sign  as  113^,  but  "1^3^ 
is  ^;os^Jpo5^7^ve,  whereas   it  is  p^etonic.     It  occurs  only  in  an  open 


and  Pet.  1 23,  we  have  n^D^n  "iDTa?  (i.  e.  ^..,*-«*50' )»  ^^^-  fi'dCtionis  =  Sh.  fractus  ;  and 
in  the  Ox.  and  Vat.  texts  of  Ben-Bil.,  and  in  Simsoni,  "nntD  'i2J.  In  Cas.,  De  R. 
333, 1016,  and  by  El.  Prov.  the  accent  is  not  named.  By  Chayyug  it  is  called  simply 
TD1UJ  (msUJ  has  probably  fallen  out). 

^^  In  the  Arabic  text  of  Ben-Bil.,Ox.i25,  andPet.  123,  n'?pD  nDi'c:,  i.e.  j^Jili, 
'  turned  about.'  In  the  same  sense,  Greek  and  Latin  grammarians  used  the  terms 
aivearpa^fxivos  and  aversus.  Thus  3  is  "Ziyixa  aircarpajjiixivov.  We  even  find  a  sign 
just  like  ours,  and  called  by  the  same  name,  <  aversa  (C.  Suetoni  Tranquilli  Reli- 
quiae, p.  140). 

^2  But  this  name  and  the  form  do  not  agree.  Here  we  must  once  more  recur  to 
the  prose  accentuation.  Galgal  is  there  the  servus  of  Pazer  gadol,  usually  represented 
by  two  T'llshas,  S^  the  original  form  of  which  was  —  (for  so  T'Usha  appears  in  our 
oldest  MS.,  Cod.  Bab.)  One  of  these  T'llshas  was  then  taken  for  the  servus,  — ,  as 
is  clear  from  the  name  given  to  the  servus  in  Man.  du  Lect.  89. 14,  THislia  q'tanna. 
The  usual  name  is  Galgal.  We  now  understand  why  Galgal  and  Pazer,  coming 
together,  are  described  in  the  Masora  as  nV:>S'T  ]Q1^<,  'wheel  and  waggon,'  the  single 
circle  representing  the  wheel,  and  the  double  the  waggon.  By  putting  the  part  for 
the  whole,  we  get  the  form  usual  in  MSS.,  — ,  and  with  the  ornamentation  of  printed 
texts,  -y  .  But  it  is  questionable  whether  this  particular  fo7'm  does  not  come  from 
— ,  a  form  of  the  servus  common  enough  in  MSS.,  and  corresponding  to  the  form  — 
for  Pazer  gadol,  which  latter  is  also  frequent  enough,  e.  g.  all  through  Man.  du  Lect. 
Ben-Asher's  name  for  Galgal  is  "pDUJ,  of  which  nothing  can  be  made.  Baer  proposes 
b^y'S,  'round.'  I  would  suggest  bbD'tt5  =  ^'7D'a?r2,  '  completing.'  The  wheel  completes 
the  waggon.  The  root  of  this  form  is  used  by  Ben-Asher,  in  describing  the  prose 
Galgal,  19.  4  :  'A  waggon  with  wheel  complete'  {T^)^b'2). 

^^  According  to  the  pronunciation  in  most  parts  of  Syria.  See  Wallin,  Zeitschrift 
der  Deutschen  Morgenlandischen  Gesellschaft,  xii.  p.  669. 
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syllable  hefore  Mcr'klia  or  M'liuppakh,  e.g.  "ifl^,  "91"^.  Ben-Asher 
names  it  ^^?PP,  because  it  serves  as  a  comjplement  to  these  accents. 
Yet  it  had  its  own  modulation,  which  must,  to  some  extent,  have 
resembled  that  of  Sinnor.  The  form  ri''")"l3^  seems  to  be  the  fem.  of  a 
nom.  rel.,  like  ^"^^-j  P-  ^1- 

On  the  pausal  sign  Paseq,  which  is  no  accent,  for  it  has  no  modula- 
tion attaching  to  it,  see  special  chapter. 

In  the  above  remarks,  I  have  aimed  at  bringing  together  the  various 
names  used  for  the  accents,  and  at  explaining  them  and  the  corres- 
ponding signs.  At  the  same  time  I  have  collected  the  scattered 
notices,  as  far  as  they  seemed  of  an  authentic  character,  relating  to  the 
musical  character  of  the  accents.  The  information  submitted,  although 
not  of  much  practical  value,  has  a  certain  literary  and  historical 
interest.  The  investigation  could  not  have  been  passed  over  alto- 
gether, and  having  undertaken  it,  I  have  sought  to  make  it, — even  at 
the  risk  of  some  wearisomeness  of  detail, — as  complete  as  possible. 

The  first  step  towards  the  accentuation  was  the  arranging  of 
the  text  in  a  number  of  small  divisions,  called  lD*^p^D9,  '  sec- 
tions <^5,'  or  ni^^'lp^,  Sections.'    These  are  what  we  call  'verses/ 

t':    •   ' 

Each  of  these  sections  or  verses  was  recited  separately,  and  each  is 
to  be  regarded  in  tracing  the  laws  of  accentuation  as  an  indepen- 
dent luhole.  Logically,  a  verse  may  be  closely  connected  with  the 
one  preceding  or  following  it;  but  musically  and  accentually  no 
such  connection  exists.  The  individual  verse  is  to  be  taken,  and 
the  relation  of  its  accents  to  one  another  to  be  alone  considered. 

The  fundamental  tone  (^  key-note '  perhaps  we  may  call  it)  of 
the  verse  was  furnished  by  the  end-accent,  Silluq.  This  was  the 
only  constant  musical  element ;  in  other  words,  Silluq  is  the  only 
accent  that  never  fails.  The  other  accents  vary  in  character  and 
number,  according  to  musical  laws  which  we  have  to  determine. 
This  is  the  task  that  lies  before  us  in  the  following  chapters. 

**  Two  words  joined  by  Maqqeph  are  regarded  for  the  purposes  of  accentuation  as 
one  word.  If,  now,  Sinnorlth  falls  on  the  first  of  two  such  words,  the  Maqqeph  is 
dropped  ;  thus,  xin  ^|  for  xin-"!.  Sinnorlth  joins  the  words  so  closely  together, 
that  Maqqeph  is  no  longer  needed. 

•'^  P'lDD,  *cut  off,'  'a  segment,  section.'  These  sections  are  mentioned  in  both 
the  Mishna  and  Talmud,  and  in  Kiddushin  30%  the  number  of  them  is  given  for 
certain  books. 
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CHAPTER    III. 

THE   DICHOTOMY. 

One  of  the  distinguishing  characteristics  of  the  Hebrew  verse 
is  what  has  been  termed  its  Dichotomy. 

As  I  use  the  term  in  the  present  chapter,  I  would  be  understood 
to  moan  that  every  verse  in  the  three  books  is  divided  by  a 
caesura  into  tiuo  parts. 

The  lengths  of  these  parts,  and  the  accents  that  mark  the  caesura, 
vary  in  different  verses,  but  the  ccesura  itself  cannot  fail. 

In  the  present  chapter  we  have  to  determine — 

First,  the  position  of  this  caesura,  or  chief  musical  division  of 
the  verse ;  and  secondly,  the  notation  that  is  employed  to  mark  it. 

I.  Our  main  guide  to  the  dichotomy  of  the  verse  will  be  the 
parallelismus  membrorum,  the  characteristic  of  poetry,  and  of 
the  higher  style  generally,  in  Hebrew  composition. 

1,  In  such  simple  cases  as  the  following,  it  will  be  seen  at 
once  that  the  dichotomy  can  come  nowhere  else  than  between 
the  members  of  the  parallelism. 

a.  Synonymous  parallelism : 

Jehovah,  rebuke  me  not  in  thine  anger,  [ 

Neither  chasten  me  in  thy  hot  displeasure  (Ps.  vi.  i). 

If  thine  enemy  hunger,  give  him  bread  to  eat,  | 

And  if  he  thirst,  give  him  water  to  drink  (Pro v.  xxv.  21). 

b.  Antithetic  parallelism  : 

There  is  that  giveth  himself  out  as  rich,  with  nothing  at  all,  | 

There  is  that  giveth  himself  out  as  poor,  with  much  w^ealth  (Prov.  xiii.  7). 
A  soft  answer  turneth  away  wrath,  | 

But  a  grievous  word  bringeth  up  anger  (Prov.  xv.  i). 

2.  But  the  parallelism  is  far  from  being  always  so  exact  as  in 
these  examples.  Indeed,  such  verses  would  soon  become  weari- 
some by  their  monotony.  The  poets  therefore  allow  themselves 
the  utmost  liberty  in  varying  the  form  of  the  parallelism^. 

^  I  confine  myself  in  what  follows  to  examples  of  synonymous  parallelism.  The 
principle  is  all  that  it  is  necessary  to  establish. 

The  perpendicular  line  used  above  is,  I  need  hardly  say,  meant  to  indicate  the 
position  of  the  dichotomy. 
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1.  Sometimes  it  is  loose  and  general: 

But  in  Jehovah's  law  is  his  delight,  ] 
And  in  His  law  doth  he  meditate  day  and  night  (Ps.  i.  2). 

The  precepts  of  Jehovah  are  right,  rejoicing  the  heart ;  | 

The  commandment  of  Jehovah  is  pure,  enlightening  the  eyes  (Ps.  xix.  9). 

2.  Still  more  frequently  it  is  limited  and  partial  : 

a.  So  an  accessory  part  may  appear  in  the  second  member,  e.g. 

And  Jehovah  helpeth  them,  and  rescueth  them  ;  | 

He  rescueth  them  from  the  wicked  and  saveth  them,  because   they  trust  in 
Him  (Ps.  xxxvii.  40). 

Comp.  Ps.  xviii.  51;  xxi.  12  ;  xxvii.  11;  cxli.  8. 

{3.  But  it  is  much  more  common  in  the^r^^.  Indeed,  the  main 
idea  of  the  verse  (and  this  it  is  important  to  notice)  is  often  given 
in  the  first  member,  and  the  second  member  merely  echoes  a  part 
— a  word  only,  it  may  be — of  the  first,  which  it  may,  or  may  not, 
expand  or  add  to : 

Ask  of  me,  and  I  will  give  thee  the  heathen  as  thine  inheritance,  j 
And  as  thy  possession  the  ends  of  the  earth  (Ps.  ii.  8). 

Life  he' asked  of  thee;   thou  hast  given  it  to  him,  | 
Length  of  days  for  ever  and  ever  (Ps.  xxi.  5). 

Cast  it  on  J,ehovah;   let  Him  deliver  him,  j 

Let  Him  rescue  him,  seeing  He  hath  pleasure  in  him  (Ps.  xxii.  9). 

Comp.  Ps.  ix.  18;  xviii.  8  and  12  ("^tpn);  xxviii.  2;  xxxi.  20; 
cxv.  14;  cxxxv.  12;  cxl.  13;  Prov.  i.  33;  Job  xx.  4;  xxxvi.  5. 

Such  cases  often  come  (as  the  examples  given  above  shew) 
under  C,  p.  6.  The  verse  is  divided  to  exhibit  the  parallelism, 
and  the  logical  division  has  to  give  way. 

Some  peculiar  cases  of  partial  parallelism  must  be  here  noticed. 

y.  When  two  parallel  expressions  follow  one  another  in  the 
course  of  a  continuous  construction  (progressive  jparallelism  this 
has  been  termed)  they  are  often  separated  by  the  caesura,  so  as 
to  produce  parallelismus  memhrorum.  Such  cases  come  also 
under  C,  p.  6 ;  but  here  it  is  the  syntactical^  more  frequently 
than  the  logical  division,  which  is  passed  over. 

The  splendour  of  the  glory  of  thy  majesty,  j 

And  thy  wondrous  works, — will  I  consider  (Ps.  cxlv.  5). 

E 
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As  I  have  seen,  those  who  plough  iniquity,  ] 
And  sow  trouble, — reap  it  (Job  iv.  8). 

Therefore  I  came  out,  to  meet  thee,  | 

To  seek  thy  face, — and  have  found  thee  (Prov.  vii.  15). 

There  is  no  wisdom,  and  no  understanding,  | 

And  no  counsel, — against  Jehovah  (Prov.  xxi.  30). 

The  other  passages  that  come  under  this  head  are  (as  far  as  I 
have  noted):  Ps.  xvi.  3;  1.  4;  Ixvi.  14;  Ixxv.  7^;  xc.  2  ;  cvi.  37^; 
cvii.  17;  cxxxix.  20;  Prov.  iii.  2;  vii.  6,  12;  viii.  2,  3,  25;  xvi. 
30;  XXV.  3;  XXX.  32;  Job  iv.  10;  V.  15;  xi.  10;  xx.  17;  xxxii. 
8;  xxxvii.  13. 

6.  In  a  few  instances,  words  occurring  in  the  first  part  of  the 
verse  are  repeated,  for  the  sake  of  effect,  before  the  grammatical 
construction  is  completed.  Here  there  is  necessarily  a  pause 
before  the  repetition,  and  so  a  suitable  place  is  found  for  the 
dichotomy : 

How  long  shall  the  wicked,  O  Jehovah,  ( 

How  long  shall  the  wicked — triumph  ?  (Ps.  xciv.  3). 

And  so  in  Ps.  xxix.  i^;  Ixxxix.  52  ;  xciv.  i;  xcvi.  7  ;  cxiii.  i ;  and 
Job  xviii.  13.     Ps.  Ixx.  2  is  similar. 

3.  Where  the  verse  consists  of  three  members,  two  of  which 
exhibit  parallelism,  but  the  third  contains  a  different  idea,  we 
should  expect  the  dichotomy  to  come  either  after  or  before  the 
parallelism,  and  this  we  find  to  be  generally  the  case,  e.  g. 

a.  When  the  parallelism  precedes : 

On  thee  have  I  stayed  myself  from  the  womb, 
From  my  mother's  bowels,  thou  art  my  sufficiency ;  | 
Of  thee  is  my  praise  continually  (Ps.  Ixxi.  6). 

Hear,  O  my  people,  and  I  will  speak ; 
O  Israel,  and  I  will  testify  against  thee:  j 
God,  thy  God,  am  I  (Ps.  1.  7). 

Comp.  Ps.  xxiv.  7;  xxxix.  6;  xl.  10;  liv.  5;  Iv.  16;  &c. 

But  here  a  certain  amount  of  liberty  is  claimed.  Sometimes  the 
division  comes  between  the  members  of  the  parallelism  : 

^  Correcting  the  last  part  of  the  verse,  thus  :    iC^rt  13:1^Q    ^''''  ^^t^  the  follow- 
ing Codd.,  B.  M.  2  ;  Cam.  13  ;  De  R.  732  ;  Par.  80 ;  Ber.  17,  51  ;  &c. 
3  Pointing  Dn>2a-nsi  with  Ox.  15,  17,  72  ;  Erf.  i,  3  ;  &c. 
*  Leaving  out  the  superscription. 
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For  he  sliall  liidc  mo  in  his  tabernacle,  in  the  day  of  evil,  | 
He  shall  conceal  me  in  the  concealment  of  his  tent, 
On  a  rock  shall  he  exalt  me  (Ps.  xxvii.  5). 

Jehovah  reigneth,  hath  robed  himself  with  majesty,  | 
Jehovah  hath  robed,  hath  girt  himself  with  strength, 

The  world  also  standeth  fast,  doth  not  move  (Ps.  xciii.  i). 

Comp.  Ps.  xxxvii.  5  ;  Ixix.  5;  cxvi.  16;   and  cxliii.  iz*"'. 

In  such  instances,  attention  seems  to  be  drawn  to  tlie  close  connec- 
tion between  the  idea  contained  in  the  parallelism,  and  the  new  idea 
introduced  by  the  third  member.  Thus,  in  Ps.  xxvii.  5,  'He  shall 
hide  me  in  his  tent,  where  I  shall  be  safe  as  on  a  rock  above  the  reach 
of  mine  enemies ;'  and  in  xciii.  i,  '  Jehovah  hath  put  on  his  might  and 
majesty,  and  order  is,  in  consequence,  once  more  established  in  the 
world ^.'  AVe  liave  here  merely  instances  of  what  we  have  already  seen 
in  a  simpler  form  above,  viz.  of  2:)arallelism,  with  addition  in  the  second 
member.  This  is  a  recognised  principle  in  Hebrew  verse,  and  need  not 
occasion  any  difficulty.  Such  an  addition  often  comes  in,  with  marked 
effect,  at  the  close  of  the  verse. 

b.  Again,  when  the  parallelism /b^/ott;^,  it  is  generally  marked 

off  by  the  dichotomy,  e.  g. 

I  will  exult  and  rejoice  in  thy  mercy,  | 
That  thou  hast  seen  my  affliction, 
Hast  regarded  the  distresses  of  my  soul  (Ps.  xxxi.  8). 

Thou  wilt  make  me  know  the  path  of  life ;  | 
Fulness  of  joys  is  with  thy  presence, 
Pleasures  in  thy  right  hand  for  evermore  (Ps.  xvi.  ii). 

Comp.  Ps.  xxiv.  8;  xxxv.  lo ;  Ixvii.  5;  Ixxviii.  Iiy  50;  &c. 

But  here,  as  before,  and  apparently  for  the  same  reason,  mutatis 
mutandis,  the  dichotomy  sometimes  appears  between  the  members  of 
the  parallelism  : 

Yea !  though  I  walk  through  the  valley  of  the  shadow  of  death,  I  will  fear  no  evil, 
For  thou  art  with  me,  | 
Thy  rod  and  thy  staff — they  comfort  me  (Ps.  xxiii.  4). 

Cause  me  to  go  in  thy  truth,  and  teach  me, 
For  thou  art  the  God  of  my  salvation,  | 
In  thee  have  I  hoped  all  the  day  long  (Ps.  xxv.  5). 

Comp.  Ps.  iii.  8;  iv.  3;  vi.  7;  vii.  6;  xiii.  6  ;  xxvii.  6  ;  xxxviii.  13 ; 
xcv.  10;  cxlviii.  13;  Job  ix.  21. 

It  is  unnecessary  therefore  to  propose — as  commentators,  who  have 
failed  to  notice  this  peculiarity  in  the  division  of  the  verse,  sometimes 
do  propose*^ — to  shift  back  the  caesura  to  the  early  part  of  the  verse,  so 

^  So  also  Is.  liv.  I. 

°  That  such  is  the  connection  of  ideas  may  be  seen  by  comparing  xcvi.  10. 

■^  E.g.  Hupf. and  Hitz.  in  Ps. xiii. 6,  and  Hupf.  in  xxv.  5.  But,  to  be  consistent, 
we  must  make  the  same  change  in  cases  like  Ps.  xii.  2  ;  xxx.  2  ;  Ixviii.  2 ;  and  xcvii. 
I J  where,  however,  neither  Hupf.  nor  Hitz.  have  thought  of  suggesting  it. 

E  2 
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as  to  make  the  musical  agree  with  the  logical  pause.  In  reality,  we 
have  here  merely  instances  of  that  j)artial  parallelism,  which  we  noticed 
on  a  smaller  scale,  under  2,  2  /3.  The  sentiment  of  the  verse  is  first  given, 
and  then  comes  an  echo  (as  it  were)  of  the  concluding  words  of  that 
sentiment.  This  too  is  an  established  principle  of  the  Hebrew  versi- 
fication. 

4.  The  verse  may  admit  of  division  into  three  members,  more 
or  less  parallel.  Here  the  dichotomy  will  be  found  at  the  close 
of  the  first  member^  and  rightly ;  for  this  is  evidently  the  leading 
clause.  It  gives  the  sense  of  the  verse,  which  the  other  two  mem- 
bers merely  echo  and  emphasize  : 

Blessed  the  man,  who  hath  not  walked  in  the  counsel  of  the  wicked,  | 
Nor  stood  in  the  way  of  sinners, 
Nor  sat  in  the  seat  of  scorners !  (Ps.  i.  i). 

And  so  in  Ps.  vii.  15 ;  xxviii.  4;  lii.  7 ;  cxv.  12  ;  cxxxix.  12;  cxl. 
6^;  and  Job  xxxi.  7. 

5.  Where  the  verse  consists  of  two  parts,  each  of  which  con- 
tains a  parallelism,  the  dichotomy  will  of  course  come  at  the  close 
of  the  first  part : 

For  my  life  is  spent  with  grief, 

And  my  years  with  sighing ;  | 
My  strength  faileth,  because  of  mine  iniquity, 

And  my  bones  are  consumed  (Ps.  xxxi.  ii). 

Comp.  Ps.  ii.  2;  xi.  4;  xviii.  16  ;  xxx.  6;  li.  6 ;  &c. 

II.  But  often  parallelismus  membrorum  fails  altogether,  as  a 
guide  to  the  division  of  the  verse. 

1.  The  main  musical  will  then  correspond  with  the  main  logical 
pause : 

I  will  not  be  afraid  of  ten  thousands  of  the  people,  | 
Who  set  themselves  against  me  round  about  (Ps.  iii.  7)- 

And  I  had  said  in  my  confusion : 
*  I  am  cut  oflf  away  from  thine  eyes.'  | 

Yet  thou  didst  hear  the  voice  of  my  supplications, 
When  I  cried  unto  thee  (Ps.  xxxi.  23). 

Such  instances  abound  in  every  page^.     Of  course  where  there 

^  See  corrigenda,  at  the  end  of  this  chapter. 

^  Scholars  generally,  following  Bishop  Lowth,  classify  them  as  instances  of  synthetic 
parallelism.  This  classification  does  not,  however,  seem  to  be  very  suitable :  nor 
could  I  use  it  without  an  explanation  and  examples,  which,  for  the  purpose  of  the 
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arc  two  or  more  logical  divisions,  of  equal  strength,  in  a  verso, 
e.  g.  in  Prov.  xxiii.  29,  the  accentuators  exercised  their  own 
judgment  as  to  the  position  of  the  dichotomy. 

2.  Where  no  logical  pause  exists,  the  position  of  the  dichotomy 
will  be  fixed  by  what  wo  may  call  the  syntactical  pause,  i.  e.  the 
words  will  be  formed  into  two  groups,  according  to  their  con- 
nection in  sense  and  construction,  and  the  dichotomy  will  come 
between^^ : 

Yet  have  I  set  my  King  | 

On  Zion,  my  holy  mountain  (Ps.  ii,  6). 

And  give  back  to  our  neighbours  sevenfold  into  their  bosom  | 

Their  reproach  wherewith  they  have  reproached  thee,  O  Lord  (Ps.  Ixxix.  1 2). 

And  so  in  Ps.  xxv.  22  ;  xxxiii.  14  ;  xlviii.  3,  8  ;  Ixx.  4 ;  Ixxiv.  5; 
cxvi.  15;  cxxi.  4  ;  cxxiv.  5. 

Exceptional  cases,  where  the  dichotomy  is  not  found  at  the  logical 
(or  syntactical)  pause,  may  be  brought  under  the  two  following  heads  : 

(i)  In  the  more  musical  accentuation  of  the  three  books,  there  is  an 
apparent  reluctance  to  place  the  main  dividing  accent  after  the  j^rs^,  or 
before  the  last  word  of  the  verse.  In  cases  where,  according  to  the 
logical  (or  syntactical)  division,  it  would  come  there,  it  is  generally ^^ 
moved  forwards  or  backwards  to  where  a  convenient  resting-place  is 
found  for  it.    The  musical  equilibrium  is  thus  better  preserved. 

nri^y  nnu  "liQvi  n^nj^i  ^rr\\>\^  (Ps.  cii.  8)^2 

IT       -         r'  Av :  iVT        •    -.j-r      \  I 

t'-j^jnn  •'^ip-ns  r\\'?>  1  v^k^*^"''3  '•nnnt^  (Ps.  cxvi.  i). 

IT      -;  |-        •     '  V        AT     :  J-   :    '       \-  •    :   ~   t».    \  / 

And  so  in  Ps.  xlviii.  4 ;  Ixxii.  20 ;  Ixxiv.  5 ;  cxix.  18  ;  and  cxxii.  3. 
The  instances  of  Athnach  drawn  hacJcwards  are  : 

:nrbn  'T'{p|^p-^N  '1?^P^  T?^^  '^j?"',?  (Ps-  cxix.  20). 
p:)^!;^  Tix'ip  ^-5  nni»;3  r\\r\'^-b^  (Ps.  cxx.  iV^. 

.,..-. ,_|-  .  T  T  iS-  TJTT-  T         :\.  V  \  / 

:  nin"*  rhsvh  Diio  nn^^i  (Ps.  xcii.  g). 

IT      :        JT       :  t  ^t   -  :     \  .7 / 

:  nXDH  D^VK^-i   -13  nb-anni  D'-J^y  Dn  (Prov.  xxi.  a\ 

IT-  j'T     :        v:      A"       -  :  .-••(.  j     \  T/ 


present  investigation,  are  quite  unnecessary.  Those  who  choose  to  employ  it  can  do 
so.     The  result  will  be  the  same. 

^^  On  the  principles  which  regulate  the  division  in  these  cases,  see  chapter  IV. 

"  In  a  few  cases,  however,  where  it  was  considered  that  the  removal  would  do  too 
great  violence  to  the  logical  construction,  it  does  not  take  place,  see  p.  33  below. 

^"^  Properly  Athnach  should  be  on  ^nipttj.  Hupfeld  is  completely  puzzled  by  its 
removal  to  riMNi. 

1  :  |vT 

^^  Leaving  out  the  superscription. 
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:  '•jvbn^  2'h6  nn"-  "'j^b^v^i  '^>2^v  "in^  (job  x.  8). 

•!••:-    :  I-  -T         -J-       •     A-:i-|~      •        :    "v.        jvt      \  / 

Further,  some  of  the  examples  given  iu  2,  2  y,  e.g.  Ps.  cxlv.  5  ;  Job  iv. 
8,  might  be  brought  under  this  head. 

(2)  The  verb  '^'t^^  and  cognate  expressions — with  more  or  less  of 
addition — are  not  unfrequently  found  at  the  commencement  of  the 
verse,  without  at  all  afifecting  the  division  of  the  same.  It  is  the 
speech  itself,  which  the  melody  aims  at  marking  and  emphasizing. 
Such  cases  will  come  under  B,  p.  6. 

He  hath  said  in  his  heart :    God  hath  forgotten,  | 
Hath  hidden  his  face,  hath  never  seen  it  (Ps.  x.  ii). 

Jehovah  hath  sworn  (and  will  not  repent) :  Thou  art  a  priest  for  ever,  | 
After  the  order  of  Melchisedek  (Ps.  ex.  4). 

He  will  sing  before  men,  and  say :  I  had  sinned  and  perverted  what  was  right,  | 
And  it  was  not  requited  to  me  (Job  xxxiii.  27). 

These  cases  are  common  enough.    See  Ps.  xii.  5  ;  xvi.  2  ;  Ix.  8  ;  Ixxxiii. 
13;  Ixxxix.  20;  Job  xxxiii.  24;  xxxiv.  9^*. 

Such  are  the  rules  for  the  dichotomy  of  the  verse  in  the  three 
books.  The  principles  here  laid  down  suffice  (I  believe)  to  meet 
all  requirements^  and  to  remove  the  difficulties  that  have  sug- 
gested themselves  to  scholars.  The  rules  are  simple  enough,  and 
a  beginner  will  soon  learn  to  apply  them  to  the  various  cases,  as 
they  arise. 

The  position  of  the  dichotomy  fixed,  we  have  next  to  enquire 
what  accent  is  employed  to  mark  it. 

As  the  accentuators  have  fixed  their  rules, — 

i.  Olev'yored  will  occur  in  the  sixth  word^^  from  Silluq^  or 
further ; 

ii.  Olev'yored  or  Athnach  in  theyburth  or  fifth  word ;  and 

iii.  Athnach  in  the  first,  second^  or  third  word : — 
i.e.  near  to  Silluq,  Athnach  will  be  employed;   at  a  distance 
from  Silluq,  Olev'yored ;  and  in  an  intermediate  position,  some- 
times Athnach  and  sometimes  OI6v'yored. 

We  have  clearly  here  to  do  with  musical  reasons.  Athnach  is, 
under  any  circumstances,  bound  to  appear  as  a  preparatory  note  to 

^*  The  same  tendency  is  very  common  in  the  Prose  Books,  see  Gen.  iii.  16;  iv.  23  ; 
XX.  6 ;  &c. 

^^  I  observe  again,  that  when  two  or  more  words  are  united  by  Maqqeph,  e.  g. 
n^ina'DW,  V"39"'PD^-b3,  they  are  counted,  for  the  purposes  of  melody,  as  owe  word. 
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Silluq.  But  owing  to  the  limited  number  of  accents  which  the  laws 
of  melody  allow  (so  different,  in  this  respect,  from  those  of  the  Prose 
Books),  between  Athnach  and  Silluq,  the  former  cannot  be  removed 
further  back  than  the  fifth  word.  Hence  the  necessity  for  another 
dividing  accent.  That  016v'yored  trespasses  on  the  fourth  and  fifth 
word,  which  we  should  have  expected  to  be  reserved  for  Athnach,  is 
due  (as  we  shall  immediately  see)  to  the  same  cause. 

I  may  observe,  in  passing,  that  owing  to  the  shortness  of  the  verses 
in  the  three  books,  Athnach  divides  the  verse  more  than  ten  times  as 
often  as  01^v'yored^°. 

i.  This  rule  is  strictly  carried  out.  There  is  not  a  single 
exception. 

ii  a.  With  the  dichotomy  on  the  fifth  word,  Olev'yored  is 
usually — i.  e.  in  about  four  cases  out  of  five — employed. 

I  must  here  assume,  what  will  be  hereafter  proved,  that  between 
the  dichotomy  and  Silluq  a  musical  pause  must  be  introduced.  This 
pause  might  fall  on  any  of  the  intermediate  words,  but  is  almost  always 
found  (that  so  the  rhythmical  equilibrium  might  be  better  preserved)  on 
the  second  or  third  word^'^.  Now,  with  it  on  the  third  word,  the  only 
practically  available  accent  for  marking  it  was  Athnach ^^,  and  then  of 
course  Olev'yored  had  to  be  used  for  the  dichotomy.  Comp.  Ps.  vi.  3 ; 
vii.  9  ;  viii.  3  ;  ix.  7  ;  &c. 

But  it  might  fall  on  the  second  word.  Here  the  accentuators  had 
their  choice  of  two  notations.  They  might  mark  the  pause  with  B'bhia 
mugrash,  and  then  Athnach  would  mark  the  dichotomy,  as  in  Ps.  xix. 
8,  9 ;  xxiii.  5  ;  xxvii.  1 2 ;  &c.  Or  they  might  prefer  Athnach,  for 
the  sake  both  of  the  mdody,  and  of  the  more  effective  division  of  the 
verse,  according  to  the  sense, — for  Athnach  in  this  position  implies 
B'bhia  mugrash  following,  and  D'chi  preceding.  In  three  cases  out  of 
four  they  made  the  latter  choice, ,  and  then,  necessarily,  Olev'yored 
preceded  in  the  fifth  place.  See  Ps.  xiv.  2  ;  xxvii.  5,  11,  14;  xxviii. 
3  ;  and  cxxv.  2. 

^^  The  proportion  in  the  Books  of  Proverbs  and  Job  is  still  greater.  There,  whole 
chapters  occur  in  succession,  without  a  single  instance  of  Olev'yored.  See  chapters 
xi-xxii  in  Proverbs,  iv-vi  in  Job,  &c. 

^■^  There  are,  I  believe,  only  three  cases,  Ps.  xlii.  2  ;  Ixvi.  20 ;  and  cxxv.  3,  where 
it  falls  on  i\\e  first  word  ;  and  two  where  it  falls  on  the  fourth  word,  viz.  Ps.  Ixxix.  6 
and  Job  xi.  6.  And  these  five  cases  will  admit,  on  the  testimony  of  Codd.  (as  we 
shall  see  hereafter),  of  being  reduced  to  two,  with  Olev'yored,  as  usual,  on  the  fifth 
word.  I  take  no  notice  of  Ps.  iii.  3  ;  xxxii.  5  ;  xlvii.  5 ;  and  liv.  5 ;  which  have  n^p 
for  their  last  word,  see  p.  6. 

^8  In  four  cases  only  does  a  different  accent  appear,  viz.  R'bhia  mugrash  in  Ps. 
xviii.  31  ;  Ixviii.  19  (a  doubtful  instance);  and  Prov.  xxv.  l;  and  Shalsheleth  in  Ps. 
Ixxxix.  2.  These  accents  properly  follow  immediately  after  Athnach.  Here  they 
occur  with  a  servus  between  them  and  Athnach. 
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ii  b.  On  the  other  hand,  with  the  dichotomy  on  the  fourth 
word,  Athnach  is  generally — in  something  like  ten  cases  out  of 
eleven — employed. 

This  is  the  case,  whether  the  subordinate  pause  before  Silluq  fall  on 
the  first,  second,  or  third  word.  In  the  great  majority  of  cases  it  falls 
on  the  second  word, — we  notice  again  the  rhythmical  effect, — and  is 
made  by  R'bhia  mugi-ash.    See  Ps.  iv.  4 ;  ix.  5  ;  x.  9,  1 3  ;  xiii.  4,  5 ;  &c. 

The  advantage  of  admitting  016v'yored  into  the  fourth  place  is,  as 
before,  that  it  allows  an  emphasis  (of  melody  and  sense)  to  be  thrown 
into  the  words  following — by  the  employment  of  Athnach  and  R'bhia 
mugrash^^ — above  what  is  possible,  when  Athnach  occupies  the  fourth 
place,  and  only  R'bhia  mugrash  can  follow ;  see  Ps.  ix.  15;  xviii.  1 3  ; 
xxxii.  10 ;  Ixii.  5 ;  Ixix.  4 ;  &c.  At  the  same  time  in  the  short  clause, 
— of  only  four  words — which  here  follows  the  dichotomy,  it  was  not 
thought  necessary  to  introduce  this  more  emphatic  accentuation  often. 
To  us  it  is  a  drawback  that  it  is  so  frequently  effaced,  e.  g.  in  Ps.  i.  2, 
by  the  law  of  transformation. 

iii  a.  When  the  dichotomy  falls  on  the  thu^d  word  Athnach 
maintains  its  position. 

See  Ps.  i.  5,  6 ;  ii.  3,  7,  9,  10,  12  ;  &cP 

iii  b.  So  also,  on  the  second  word,  as  in  Ps.  ii.  i,  2,  4,  5,  6, 
&c.  Only  here,  under  certain  circumstances,  Athnach  must  be 
transformed  into  R'bhia  mugrash  ^\  e.  g. 

J  "^nizJ  n"^^viS  "libi'  ^n -in  n-^i^  ••iinD  n^^^v  (Ps.  M.  o). 

iii  c.  On  the  word  immediately  preceding  Silluq,  Athnach  is 
always  transformed  into  R'bhia  mugrash. 

Such  cases  are  however,  in  the  original  text,  of  rare  occurrence. 
To  the  poet  himself  a  certain  measure  of  rhythmical  equilibrium 
must  have  seemed  necessary.  We  have  noticed  above  the  ten- 
dency to  rhythmical  effect  even  in  the  minor  sections  of  the 
verse.     We  need  not  therefore  be  surprised  to  find  that  in  only  a 


"  There  are  only  two  passages  in  our  texts,  Ps.  iv.  7  and  Iv.  23,  where  there  is 
not  room  for  these  two  accents  after  Ol^v'yored.  And  here  D'chl  and  Athnach,  if 
there  had  been  no  transformation,  would  have  come  instead.  As  before,  I  pass  over 
Ixviii.  20,  with  nbp  as  last  word. 

20  So  in  Ps.  cxxx.  i,  nijS'nrt  n^-c:  is  marked  with  Athnach,  whereas  in  all  the 
other  '  Songs  of  Degrees '  it  has  Oldv^yored. 

^^  See  chapter  on  Transformation. 
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few  instances — notwithstanding  the  large  number  of  short  verses — 

does  the  main  pause  fall  on  the  word  immediately/  preceding  Sil- 

luq^2.     Beside  the  passages  already  given  in  p.  29 — in  which  the 

dichotomy  has  been  moved  back  by  the  acccntuators_, — I  have 

noted  only  Ps.  xxxiv.  8 ;    xxxv.  24;    cxix.  52;    exxxvii.  9;    and 

Prov.  viii.  ^^^^.     In  these  cases,  it  did  not  seem  possible  to  them 

to  change  the  position  of  the  dichotomy;  it  consequently  remains 

on  the  word  before  Silluq,  marked  by  R'bhia  mugrash. 

The  first  verses  indeed  of  a  few  Psalms,  if  we  remove  the  additions 
prefixed  to  the  original  text,  have  the  dichotomy  immediately  before 

Silluq,  e.g.  •nS'^"^?  ^'^^^^.  ^^\'"?  (Ps.lxvi.  1).  But  I  have  no  doubt 
that  these  short  clauses,  consisting  of  only  thi'ee  words,  belong  properly 
to  the  verses  following  :  (i)  because  verses  of  only  three  words  do  not 
occur  elsewhere  in  the  text  proper^^;  and  (2)  because  in  one  case,  Ps. 
Ixxxvii.  I,  we  should  be  reduced  to  a  verse  of  two  words.  The  other 
instances  are  xviii.  2  ;  c.  i;  cix.  i;  cxxx.  i;  and  cxlvi.  i. 

The  dichotomy  has  been  further  introduced  in  the  word  preceding 
Silluq  in  the  following  cases  : 

(i)  The  last  verses  in  Pss.  civ-cvi,  cxiii,  cxv-cxvii,  cxxxv,  and 
cxlvi-cl,  which  all  end  with  H^v/.n  (doubtless  a  liturgical  addition 
to  the  original  text). 

(2)  The  verses  heading  the  speeches  in  Job,  like 

noN'i  "•jo^nn  rs'-^x  ry*i  (iv.  iY\ 

I-       •  T   !••  -        J-  •   v:     '  ---».  \  / 

And  (3)  the  superscrij)tions  of  some  Pss.  containing  only  three  words, 
e.g.  ♦'^''i?!'^?  IHr  "'^??^  (xxxviii.  i),  and  so  in  Ix,  Ixix,  Ixxxi,  Ixxxiii, 
and  cviii.  In  these  cases,  R'bhia  mugrash  has  been  transformed, 
according  to  rule,  but  in  J  nnp"\Jn^  "l^DTp  ^^^  (xlviii.  i)  it  must  be 
retained,  with  most  Codd.  and  with  Ben-Bil.  10.  10,  although  in  oppo- 
sition to  the  Masora  magna  to  Ps.  Ixxxiii.  i. 

Lastly,  after  what  has  been  said  above,  we  should  not  expect 
to  find  the  chief  logical  (or  syntactical)  pause  on  i\\Q  first  word  of 
the  verse.     Indeed,  so  few  are  these  cases,  that  no  provision  was 

"^  In  the  prose  system  it  is  otherwise,  see  Gen.  i,  3,  7 ;  v.  5  ;  &c. 

-^  Ps.  Ixxvi.  5  and  Prov.  viii.  23  I  propose  to  correct,  by  dropping  the  Maqqeph 
between  the  two  last  words,  and  introducing  a  conjunctive  accent  instead.  This 
pointing  I  have  found  in  some  Codd.  (Comp.  Ixxx.  11^  and  Job  v.  lo*.)  Others 
move  hack  the  dichotomy  a  word. 

'^*  In  the  prose  text  we  have  such  verses,  e.  g.  Gen.  xxvi.  6  ;  xliii.  i ;  but  not  in  the 
poetical.    Verses  with  two  words  occur  only  in  the  Decalogue  (Ex.  xx.  13-15). 

Most  Codd.  and  edd.  point  these  verses  with  R'hhia  simplex,  by  a  common 
mistake,  see  chapter  on  R'bhia  mugrash  at  end. 
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made  for  the  dichotomy  occurring  there.  It  was  contrary  to  the 
rules  of  yaelody  of  the  three  Books  that  either  Olevyored  or 
Athnach  should  he  admitted  on  the  first  word'^^.  And  we  have 
seen,  p.  29,  that  the  main  musical  pause,  when  due  there,  was 
moved  forward  to  where  a  suitable  resting-place  could  be  found 
for  it. 

What  then  was  to  be  done,  when,  by  the  accentuation  of  the  super- 
scriptions and  other  additions  prefixed  to  the  original  text,  the  main 
pause  came  on  the  first  word  ?  The  accentuate rs  had  to  make  shift, 
as  best  they  could,  with  substitutes  for  Ol^v'yored  and  Athnach.  For 
the  former  they  chose  Azla  I'garmeh,  for  the  latter  Pazer  !     Thus, 

a.  '"^H:  t^®  fi^s*  word  of  Pss.  xxvi,  xxvii,  xxxv,  xxxvii,  ciii, 
cxxxviii,  and  cxliv'^';  \^u^^7  of  Ixxii ;  and  ' '^^^^^'Pfl  of  cvi,  cxi-cxiii, 
cxxxv,  and  cxlviii-cl.     And 

h.  "ipi<*5  Ps.  xviii.  2  (comp.  "ipt^*!!  2  Sam.  xxii.  2);  ^V^  xxv.  i'^*; 
"^loro  xxx.  i^'*;  and  '^'^br[  cxlvi.  i'^ 

(We  could  wish  that  they  had  confined  this  anomalous  accentuation 
to  the  instances  given,  but  in  three  cases  they  have  introduced  it  into 
the  original  text,  viz.  in  Ps.  xlv.  13  l  "IXTI^^^O;  cxlvii.  i  1  "^^wn^i.  and 
Prov.  i.  10  ''^3^2.  Otherwise,  they  kept  to  the  traditional  division,  as 
laid  down  in  p.  29.) 


^^  It  is  otherwise  in  the  prose  accentuation,  see  Gen.  xv.  8  ;  xxxiv.  31 ;  &c. 
Ordinary  edd.  indeed  have  Athnach  sometimes  on  the  first  word,  as  in  Ps.  cxix.  84 ; 
Prov.  vii.  9  ;  but  correct  texts  avoid  such  mistakes. 

^  Fixed  by  the  Masora  magna  to  Ps.  xxvi.  i. 

^^  „  „  to  this  verse. 

2"  In  Ps.  xxviii.  i  and  xcviii.  I,  Pazer  is  used  to  mark  the  dichotomy  on  the  first 
word,  although  Athnach  follows  in  the  verse !  (It  is  fixed  by  the  Masora  to  Ps. 
xxv.  I  and  xxx.  i.)  L'garmeh  ought  to  have  been  employed  here,  and  the  accents 
following  in  xxviii.  i  to  have  been  modified  accordingly.  Other  instances  of  inac- 
curate accentuation  are  to  be  found  in  xviii,  xxxiv,  xlv,  Ixv,  and  Ixviii.  I  believe 
that  in  the  pointing  of  the  superscriptions  generally, — both  in  Psalms  and  Job, — we 
may  trace  not  only  a  later  but  a  less  careful  hand  than  that  which  fixed  the  accentua- 
tion of  the  text.     Such  mistakes  are,  however,  of  the  very  smallest  moment  to  us. 

^^  That  we  have  not  L'garmeh  proper  here  will  be  seen  when  we  come  to  the 
chapter  on  D'chl.     The  original  accent  was  probably  R'bhia. 

^^  Here  undoubtedly  this  word  belongs  to  the  original  text.  Olev'yored  is  chosen 
(instead  of  R'bhia)  for  the  sake  of  agreement  with  Pss.  preceding  and  following. 
(See  a  above.) 

32  Here  Codd.,  B.  M.  4,  Ox.  5,  Erf.  i,  Hm.  7,  K.  198,  599  have  R'bhia.  Comp. 
xxiii.  15  with  D'chl. 
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We  must  here  notice,  that  where  the  verse  containing  the  super- 
scription consists  of  only  three  words,  Pazer  is  dropped,  and  R'bhla 
mugrash^^  employed  instead.  This  suits  better  the  proximity  of  the 
pause  to  Silluq,  which  always  claims  (if  possible)  this  latter  accent 

before  it,  e.g.  ♦^}.y  ""^^-^  ?3-?^9^  (Ps.  xiii.  i),  and  so  in  the  superscrip- 
tions of  Pss.  xix,  XX,  xxi,  &c.^* 

N.  B.  In  the  superscriptions  of  eight  Pss.,  viz.  xxxvi,  xliv,  xlvii, 
xlix,  Ixi,  Ixix,  Ixxxi,  and  Ixxxv,  we  have  the  strange  accentuation 
of  Silluq,  preceded  hy  two  Illuys,  e.g.  niOfP  nip-^n^  nhtb  (xlvii.  i). 
And  this  accentuation  has  the  support  of  most  Codd.^*^  Yet  I  have 
noted  many  which  point  regularly '^'^',  as  Ox.  i,  5,  71,  72,  98,  &c.,  for 

the  example  just  given :  J  "i^^^^?  '^"^i5"'''lrl?  T\k}tj,  And  so  I  have  found 
ample  authority  for  R'bhia  mugrash  on  the  first  word,  in  Pss.  xxxvi, 
xliv,  xlix,  and  Ixxxv.  For  the  remaining  three  examples,  we  require 
R'bhia  mugrash  (transformed)  on  the  word  before  Silluq,  thus  DJf.^9,^ 
nn^  n^^jr^y  (Ixi.  i),  with  Codd.  Ox.  5,  72  ;  Ber.  32  ;  K.  157,  246,- 
De  R.  304  ;  &c.      For  Ixix  and  Ixxxi  there  is  like  testimony. 

In  conclusion  I  would  correct  some  passages  in  which  the 
dichotomy  has  been  falsely  made,  or  in  which  it  might  have  been 
better  made.  In  all,  the  Codd.  enable  us  to  make  the  change 
which  is  necessary,  or  which  seems  advisable.  The  corrections 
(I  venture  to  think)  speak  for  themselves,  and  need  no  comment 
on  my  part. 

^  In  Codd.  and  edd.  mostly  IVhhia  simplex  (see  note  25).  In  one  instance,  Ps. 
xcii.  I,  it  occurs  in  a  verse  of  four  words,  where  Athnach  might  have  stood. 

^*  So  ordinary  texts  are  quite  right  in  xl.  i  and  Ixx.  t,  and  the  accentuation  with 
two  servi,  introduced  by  Heidenheim  and  Baer,  must  be  rejected.  The  Masora 
magna  to  Ixx.  i,  qj^tqi  '1  n:?:^'?,  indicates  R'bhia  mugrash  (and  not  Whhia  simplex, 
as  Codd.  generally  point  in  other  similar  passages,  see  note  above)  as  required  here. 
And  this  is  just  what  Ben-Bil.  10.  7  expressly  lays  down  for  these  two  passages, 
and  Codd.  and  edd.  generally  exhibit.     Comp.  xli.  i. 

^  Not,  however,  of  Ben-Asher,  who  without  doubt  pointed,  although  quite  irregu- 
larly, :"iiO"tn  rTlp-''3l!5  1  n^in^,  &c.  On  the  other  hand,  Ben-Naphtali  has  no 
Paseq,  and  seems  to  have  given  the  accentuation,  which  has  crept  into  our  texts. 
Both  accentuations  probably  originated  in  the  fanciful  notion  of  setting  a  peculiar 
mark  on  a  number  of  superscriptions,  that  have  the  common  characteristic  of  n!?orD7 
for  their  first  word,  and  of  a  double  word  formed  by  Maqqeph  for  their  second ! 
Baer  assigns  the  two  lUuys  to  Ben-Asher.  But  in  all  the  lists  of  the  Varr.,  which 
I  have  been  able  to  consult,  I  have  found  the  first  word  pointed  as  above,  with 
L'garmeh,  and  then  the  second  will,  according  to  rule,  have  Illuy. 

^^  Just  as  Codd.  and  edd.  do,  in  the  similar  case,  xlii.  i. 

F  2 
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Corrigenda. 

Ps.  xi.  6.     Divide  at  ri^l^a  with  B.  M.  3;  Ox.  13 ;  Ber.  2  ;  K.  240, 
246,  250,  251  j  De  R.  2  ;  &c. 


;  :  A'  :  T 


Ps.  xix.  14.  Divide  at  ^^  with  B.  M.  i,  2  ;  Ox.  71;  K.  240 ;  De  R. 
3,  34,  193;  &c." 

Ps.  xlii.  5.  This  verse  has  been  a  crux  to  aceentuologists.  Ouseel, 
p.  46,  says  of  it :  locus  singularissimus,  codicum  Jide  et  collatione  dijudi- 
candus.  The  main  division  of  the  verse  is  clearly  at  ""^pJ,  which  ought 
therefore  to  be  marked  (as  B.  M.  2,  4 ;  Ox.  2332  ;  Par.  4,,  30 ;  Ghet.  i ; 
and  De  R.  2,  304,  do  mark  it)  with  016v'yored.  Q"*'?^^^  following 
will  then  necessarily  have  Athnach  (with  Ox.  2332  ;  Par.  4).  So  that 
the  pointing  will  be  : 

A.    v;  J"        -  ••  -vv.         '  T  -  v:iv        <•         j-     :  -         -  t         >t    :    ;    v   :  t  :  :  v  vv 

::i:iin  \S'dh  nSini  n3i-i?ip3 

Ps.  xlii.  9.  It  is  better  to  divide  this  verse,  with  Par.  30;  Ber.  2,32; 
Vat.  468  ;  Ghet.  i ;  De  R.  304,  350,  at  the  end  of  the  first  clause  (comp. 
xl.  4a),  thus : 

psn  h^h  T\%n  ^^v  ni''^  rh'h:i'^  non  nin''  mv  Boi'' 

IT-       J"  :  T  ■    :        A"  •  J     •  T :  -  -  V.        y   :    -  r     :       vv :  t 

Ps.  Ixvi.  1 2.  Clearly  the  last  clause  here  will  come  in  with  much  bet- 
ter effect  if  it  stand  by  itself,  and  if  we  point  with  B.  M.  2,  4;  Ox.  17, 
2332;  Ber.  17;  De  R.  372; 

itt:it  ••     •      1-  -AT-  j"T  TV.  ••  :  v:      t  :<-   :  • 

Ps.  Ixxi.  3.  Divide  at  'l^pri  with  B.  M.  7,  8;  Par.  in;  Erf.  3  ; 
Fr.;  De  R.  732;  &c. 

:nnx  ^m^vD^  ^yi?D-''3  ^jy-'^ini?  rr^i^  T'^n  t^ni^jiVD  n^^i?  rb^  n-in 

t  IT      J-  t    I    :  I.:  -       {-        -A"    •      I    :       t  >•  •  >•    t  v  t    •        t  >  :  •        <•••/: 

Ps.  Ixxvi.  8.  Divide  as  follows  with  Par.  9,  30;  Erf.  i,  2;  Ber.  2; 
De  R.  304 ;  &c. 

{"las  m6  •n'^Jsi?  i'w-''o^  nns  j<ii3  nnx 

IV-       ^T"        '   vT  :  j—.\-        •  tat  tj  t  -v. 

Ps.  xciii.  5.  Falsely  divided  in  all  texts.  The  correct  division  is 
found  in  B.  M.  5 ;  Vat.  27  ;  K.  192  ;  De  R.  35 ; 

:  D^D^  Tl■l^<^  r\)r\'  c>nb-ni«i  "nn'-ni?  ino  ^3»n3  ""TTinj; 

I'T       'vj  :  t    :  v'a        t-:it      j  :     !••:  j    :        v   :  viv  v     r- 

2''  Most  of  these  Codd.  indeed  exhibit  only  the  lower  sign  of  Ol^v'yored.  But  the 
omission  of  the  upper  sign  is  very  common. 

38  We  must  then  deviate  from  the  Masora  here  (nin^n  nno)  and  point  with 
Qames,  as  our  common  edd.  do. 
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Job  X.  15.  Divide  at  v  with  Ox.  19  ;  Ber.  2  ;  K.  166  ;  De  R.  380, 
589,847; 

i-:T         >••    :       '       T       -•-  :         A-  j  t  v         i  •  ;    -  t  :\.    ^'      v~  :    -         •   :    -    t 

Job  XX.  25.  Divide  at  "Vi)^.  with  Ox.  19;  Par.  6,  9,  36;  Vat.  Urb. 
i;  DeE.  368,  380;  &c. 

:D''?o^^  vi>y  tiSh''^  imiisD  p-13^  niaro  «v»i  1  ti^Jt^ 

(Other  texts,  as  B.  M.  13;  Ox.  100,  1273  Erf.  2;  Hm.  8;  &c.,  point 

!•   ••        jTT        '«.  -;i-       A  T  1  :    •     / 

Job  xxviii.  3.  Divide  at  '^^^^  with  K.  246,  251,  531;  De  R.  349, 
847 ;  Ghet.  3; 

VIT  :  -  :        V  J      '-.xv        jl,-'  J  •  :    -V.      T  :  'v  j  -         vt      '  '•• 

Job  xxxiv.  20.  Divide  at  1^^^\  though  I  have  found  only  two  Codd., 
De  K  349,  715,  that  do  so.     (The  subject  of  ^n^;  is  D^n^»,  v.  19.) 

it:         j  •  -  j't:  A":  I":       vt  -;  i  :         t;-  <-:i-  j\t        -  :• 

Job  xxxvii.  12.  Divide  at  iriP13nri3  with  Ox.  19;  Cam.  25;  Par. 
9;  K.  251,  403,  531;  DeR.  847; 

Job  xxxix.  25.  Divide  at  n&JH  with  Ox.  18;  Ber.  2  ;  K.  528,  531; 
DeR.  32,  587,  847;  &c. 

tny^nn^  Dnb^  Dyi  nron^jo  nn>  pimo^  n«n  -idn'«  isb^  '•'in 

IT         :  -T  -J-         AT  T  ;     •        -  j-T      '  T1"V.         jr  :•  V"  t  j- ; 

Baer  has  already  corrected  Ps.  xxii.  26  ;  Ixviii.  18;  xcv.  7;  cxl.  6  ; 
and  Prov.  xxx.  8 ;  with  full  support  (as  I  have  found)  from  the  Codd. 
On  the  other  hand,  his  division  of  cxix.  57  is  quite  without  MS. 
authority  (he  names  indeed  Fr.,  but  by  a  Icqjsus  calami) ;  and  in  Ixxxvi. 
1 1  his  correction  must  be  rejected, — ordinary  edd.  are  quite  right. 

The  above  are  the  only  passages  I  have  noted,  as  seeming  to  me  to 
call  for  correction,  in  the  matter  of  the  dichotomy.  There  are  a  few 
cases  besides — as  Ps.  i.  3  ;  xvii.  7  ;  xxii.  30 ;  Job  xxvii.  8 — where  the 
sense  has  been  misunderstood  (as  may  be  seen  from  the  Rabbinical  com- 
mentaries on  these  passages),  and  the  division  is,  in  consequence,  false. 
Generally  speaking,  however,  the  punctators  have  shewn  correct  taste 
and  a  due  apprehension  of  the  meaning  of  the  text,  in  the  bisection  of 
the  verses.  Considering  that  they  had  to  deal  with  several  thousands 
of  cases,  a  few  mistakes  on  their  part  are  excusable. 

The  importance  of  the  law  laid  down  in  this  chapter  cannot  be 
over-estimated.  It  furnishes  the  principle  on  which  the  whole 
By  stem  of  the  accentuation  is  constructed. 
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CHAPTEK  IV. 

CONTINUOUS   DICHOTOMY. 

The  two  halves  of  the  verse  having  been  constituted  by  the 
main  dichotomy,  we  have  next  to  enquire  how  they^  in  their  turn, 
are  prepared  for  musical  recitation. 

And  the  answer  is,  that  the  same  principle  is  further  applied 
in  detail.  Each  half  of  the  verse — sujyj^osing  it  to  contain  three 
or  more  words — is  treated  in  just  the  same  way  as  the  verse  itself. 
Should  there  be  in  it  a  parallelism  of  parts,  the  dichotomy — in 
this  its  second  stage — will  come  between.  Failing  that_,  it  will  be 
fixed  by  the  logical  or  syntactical  pause. 

Nor  does  the  musical  subdivision  stop  even  here.  It  proceeds 
to  bisect  each  minor  clause,  into  which  the  half  of  the  verse  has 
been  divided,  supposing  three  words,  at  least,  remain  in  it ;  and 
so  on  continuously,  with  every  new  clause  that  is  formed,  so 
long  as  the  condition  just  named  be  fulfilled. 

This  is  what  has  been  termed  the  continuous  dichotomy^. 
In  the  following  chapters  it  will  be  our  duty  to  trace  the  applica- 
tion of  this  law, — with  the  modifications  to  which  it  is  subjected, — 
in  the  clauses  governed  by  the  various  accents. 

When  the  dichotomy  is  fixed  by  parallelism,  or  a  logical  pause, 
there  is  no  dififtculty  in  accounting  for  its  presence ;  but  in  almost 
every  verse — owing  to  the  minute  subdivisions  which  the  con- 
tinuous dichotomy  introduces — we  have  to  deal  with  cases,  where 
the  syntactical  relation  of  the  words  to  one  another  and  to  the 
whole  clause  of  which  they  form  a  part,  alone  decides  its  position. 


^  The  first  to  start  the  hypothesis  of  a  continuous  dichotomy  was  (according  to 
Spitzner)  C.  Florinus,  in  his  Doctrina  de  accent,  divina,  1667.  The  two  writers  to 
whom  is  assigned  the  credit  of  having  done  most  to  establish  the  principle  are 
J.  Francke,  in  his  Diacritica  Sacra,  1710,  and  A.  B.  Spitzner,  in  his  Institutiones 
ad  analyticam  sacram  textus  Hebr.  V.  T.  ex  accentibus,  1 786.  The  former  of  these 
works  I  have  not  been  able  to  consult.  The  latter  I  have  read  carefully  through. 
It  relates  chiefly  to  the  prose  accents,  and  contains  some  good  hints,  but  nothing 
more.     A  satisfactory  result  is  certainly  not  worked  out. 
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And  it  is  not  always  easy  to  see  on  what  principle  the  dicliotomy, 
in  such  cases,  is  made.  It  is,  therefore,  necessary  to  consider  what 
the  relation  is  between  syntax  and  the  accentual  division'^. 

With  clauses  consisting  of  only  tiuo  words  we  have  (as  I 
have  stated)  no  concern.  Music,  logic,  emphasis  may  occasion- 
ally introduce  a  separation  here,  but  it  is  clear  that  rhythm 
must  have  been  destroyed  altogether,  if  such  separation  had  been 
made  at  all  general.  Concepts  therefore — as  subject  and  predicate, 
adverb  and  verb, — which  are  generally  kept  apart  in  longer 
clauses,  are  here  constantly  brought  together,  thus :  "^^^  niiT^ 
(Ps.  xcvii.  i);  rnS^  "^trp^  (cxxx.  6);  ^im  xfTOTO  (cxix.  88). 
And,  as  words  united  by  Maqqeph  are  regarded  as  constitut- 
ing a  single  word,  we  meet  with  such  combinations  as :   ^^''H^l^^ 

^jS-^iqd  (xiiv.  2);  n'^-'^nujn  ni:iy-D^^  (cxxx.  3);  '\drr}n 
:  ^i^pn-Si  ^vt^,  (x.  15). 

But  in  sentences,  consisting  of  three  or  more  words,  the 
dichotomy  is,  with  certain  recognised  exceptions,  regularly  in- 
troduced. Here  the  first  step  is  to  notice  which  of  the  compo- 
nent parts  of  a  grammatical  clause — subject,  object,  verb,  &c. — 
precedes. 

I.  The  SUBJECT  may  precede,  and — from  its  independent 
position^ — is  almost  always  followed  by  the  dichotomy,  e.  g. 
'131'^  D*^pJl  I  T'Sin  (xviii.  31),  'God  —  perfect  is  His  way;' 
^^-r"!!!)  D^'^IQDP  I  a^.?5irn  (xix.  2),  ^The  heavens— they  de- 
clare the  glory  of  God;'  ^itl^^n  ^^y^ll  ^T}:^T\  \  Hnlt^  ^r\r\^ 
(cxliii.  10). 

The  variations  that  occur  come  under  the  following  heads : 

(i)  The  ^personal  ^pronoun  is   not  always  accounted  of  sufficient 

importance   to    stand    by  itself:    Tl?   ^^^^1?  |  '^1^?'  '^^  (xvii.  4); 

|n;^)    •'C^xn  I  mn    nriS  (Ixxiv.  14);    «^n  (xxv.  15;    Job  xxxvii.  12); 

^  The  only  scholar  (as  far  as  I  am  aware)  who  has  treated  this  subject,  has  been 
Ewald,  in  an  Appendix  to  his  Lehrbuch  der  Hebraischen  Sprache,  pp.  869-873,  but 
I  cannot  say  that  I  have  found  his  remarks  of  any  service ;  as  my  readers  will  under- 
stand, when  I  mention,  that  he  altogether  discards  the  dichotomical  principle. 

^  See  Ges.  Gr.  §  144. 
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n^n  (evil.  24)*.  And  so  the  interrogative  ""^  (iv.  7),  and  HO  (Job  xvi.  6) ; 
and  the  relative  "^^^?  (Ps.  i.  3 ;  iii.  7). 

(2)  The  dichotomy  is  sometimes  found  after  the  second  member  of 
the  clause,  when  the  subject  with  that  member  admits  of  being  taken 
to  form  a  proposition  complete  in  itself,  capable  of  standing  alone, 
ivithout  the  member  that  closes  the  clause,  e.  g.  V7^5  ''i<'!i^2  |  V^p]  nirT* 
(iv.  4);  "^V.)  CJ^^V  I  %  r\)n]  (x.  16);  "Jy-^sp  I  nn^n  W  (Ixxxviii.  Io)^ 
(As  for  the  closing  member  in  such  cases,  it  is  necessarily  merely 
supplemental, — a  Zusatz, — most  commonly  an  adverb,  or  preposition 
with  its  government.)  On  like  conditions,  the  main  dichotomy 
may    come    even    after    the   third   member,   but    then    the    subject 

d  1        f  ^  ^         « 

must  be  marked  off  by  a  minor  dichotomy,  e.g.  |  ''27^  ""^^^J  |  ''^S1_ 
""K^lfJ""!!!  |i*^*"7y  (ii.  6)6^  Only,  when  the  second  and  third  members  are 
united  hy  Maqqeph,  this  minor  dichotomy  is  not  required,  as  in  ^V?l!!! 
D-'OTIIS  I  'h'hp^^  (xvi.  6). 

(3)  The  dichotomy  is  also  transposed  to  the  second  member,  when 
that  member  is  the  vocative,  in  such  expressions  as  \}J^  \  Hin"'  T\T\\^\ 
"IJ^S  (iii.  4);  n.V)  dbw  I  D^-l'i5t<  "n^Da  (xlv.  7);  and  often^. 

(4)  In  a  few  instances  assonance  has  decided  :  "i^^  T'^\  \  DVp  DV 
(xix.  3).    So  also  in  xlii.  8;  cxlv.  4  ;  Prov.  xxvii.  17;  Job  xli.  8. 

I  have  noticed  no  other  variations,  save  such  as  are  open  to  correc- 
tion (see  Corrigenda). 

II.  The  OBJECT  may  precede ;  and  as  a  certain  emphasis  is 
implied  by  its  position  at  the  commencement  of  the  sentence^,  it 
ismarkedoffby  the  dichotomy:  C^^")  ^HilQ  |  l*]!!!  (Ps.  xxxvii. 

14) ;  ]i^5in  njn^  nStp^  |  ^tj^  ntDn  (ex.  2). 

The  variations  follow  closely  the  lines  laid  down  for  the  subject. 

(i)  Examples  of  the  pronoun  are  indeed  confined  to  HO  and  "'^i:',  as 
^^  jrirnD  (cxx.  3);  ''^T;'???.  I  '^?  ^W:  (Job  xix.  27).  The  pers.'pron. 
appears  mostly  as  a  suffix,  and,  in  the  few  cases  in  which  it  occurs 
under  the  independent  forms  ''0^,  ^^^  &c.,  does  not  call  for  any  remark. 
"•^  too  is  rare  in  the  accusative. 

*  Or,  where  it  must  be  marked  off,  we  find  an  inferior,  instead  of  the  main, 
dichotomy  employed,  e.  g.  1  '3«i_  for  ''2«"l  (Ixxiii.  28). 

^  Such  cases  are  not,  however,  numerous ;  and  where  this  division  is  adopted  in 
one  text,  other  texts  often  point  regularly;  comp.  common  edd.  and  Baer's  text  in 
xlviii.  15^;  li.  5^;  Ixxxix.  37^;  cxix.  I42«^.  In  Job  xxx.  30  the  position  of  the 
dichotomy  varies  in  the  tioo  halves  of  the  verse. 

^  The  main  and  minor  dichotomy  I  indicate  by  cZ  i  and  d  2  respectively. 

'  The  vocative  also  naturally  takes  the  dichotomy  at  the  beginning  of  a  sentence, 
see  iii.  2;  v.  4;  viii.  2  ;  Ixxxviii.  2. 

^  See  Ges.  Gr.  §  145. 


CONTINUOUS   DICHOTOMY.  41 

(2)  If  we  substitute  *  object'  for  'subject'  in  I.  2,  we  have  the 
explanation  of  such  instances  as,  "TV)  nh'wb  \  n^nip  U^f  (Ps.  ix.  6);  and 
VXT  1JJ  I  D^K^«  'n?  (xxii.  26y.  'it'is  very  rarely  that  the  Zusatz 
consists  oi  ty)o  members,  as  in  cxix.  65;  Job  xxxiii.  29. 

A  peculiar  class  of  variations  is  possible,  under  this  head.  A 
clause,  syntactically  complete,  may  be  formed  by  the  object,  verb,  and 
pronominal  subject  (latent  in  the  verb) ;  and  then  the  real  subject  may 
follow  supplementally.  Thus  in  (Prov.  v.  3)  nnj  ^riDK^  |  r\}^^n  ncb  ^3, 
Tor  honey  do  they  drop — the  lips  of  the  harlot;'  Ps.  Ixxv.  9^ 
(where  Hupf.  alone  translates  according  to  the  accents)  and  Job  xxxi. 
35^.  This  accentual  arrangement  brings  with  it  a  slowness  and 
emphasis  in  the  expression,  which  is  not  without  effect.  But  it  is 
quite  uncommon. 

(3)  The  vocative  occurs,  as  in  I.  3,  e.  g.  ''JJ^^I'l'P  |  nin**  ^"'3*1'^  (Ps.  xxv. 
4) ;  and  n^'*?  ^^"^^  \  ^T')  ^IPD  (cxix.  64). 

Other  variations  I  have  not  observed. 

III.  Adverbs,  adverbial  expressions,  and  prepositions  with 
their  government,  when  at  the  beginning  of  a  clause,  derive 
(like  the  object)  a  measure  of  emphasis  from  their  position, 
and  are  generally  marked  off  by  the  dichotomy,  e.  g.  H^,?^  |  U^V 

r\pr\  nin^  (Ps.  xiii.  9);  :f^m\rnn  ^prjv  I  T^n  (xcii.  6); 
omn  ^i^:)^t2in  l  ^'hv  (xxii.  n);  ptso^  I  X^vhv  niTOins 

V    V  ••  •   :  —    :    T     '      »    V  T      \  /  '       T     ;  -  •    '    I    T  —  T  ; 

uJ''^(xxxix.  I  a);  vo^^^n  nl^'^N  ^iixors  \  onp  xttml  (xWiii.  8). 

The  variations  run  parallel  for  the  most  part  to  those  given  above : 
(i)  Thus  a  preposition  with  pronominal  suffix,  or  with  the  2)ronoun 
no  or  "'^^j  attaches   itself  readily  to  the  word  following,  e.  g.  I^^P 

bn  >3e'"'-i?3  I  n^r  (xxxiii.  8) :  "'NJb'-i?3  1  ^K^n^n^  'hv  (xli.  8) ;  "n3r  n^a 
in-iK-ns  1 1^3  (cxix.  9) ;  a."';^  ynbi^  \  i?[^m  '\'^p-r\t^b  (xliii.  2) ;  "^^^b 
iT3  I  ni!?«  Kun  (job  xii.  6). 

(2)  We  have  cases  corresponding  to  those  given  in  I.  2  and  II.  2,  e.  g. 

rh'b"^  n^'v  \  n^in^  'in-i'inni  (Ps.  i.  2):  DM"^x-i33-bv  I  n^bv^  ikD  (xcvii.  g)^^ 

T  :  TT  T  1         •.•:•••  T         :       \  /  7  •      v:        t         -It   — :i-  \  -^ / 

In  xxv.  7^  and  xciii.  5^,  the  Zusatz  consists  of  two  members. 


®  Here  also  Codd.  often  vary ;  thus  some  point  rtirr^  "^^M^n  |  ^*59N  (v.  ?), 
but  our  edd.  with  a  better  emphasis  rrin^  I  rtriNH   noN,     So  common  edd.  and 

I  X       :     I  X    •  -:|-         -  T-i 

Baer's  text  differ  in  x.  17  ;  Ivii.  7  ;  cxix.  133,  149. 

*"  As  before,  Codd.  vary;  thus  some  have  1";  bnj?!!  »n|rrn  |  ;;|n«n  (xxii.  26), 
*  Of  Thee  \  shall  be  my  praise,  in  the  great  congregation  ;'  others  place  the  dichotomy- 
after 'n^rrn,  '  Of  Thee  shall  be  my  'praise  \  in  the  great  congregation.'  Common 
edd.  and  Baer's  text  differ  in  xxi.  13^;  Ixxviii.  40;  exxxix.  7;  Job  xxiii.  14^. 
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(3)  The  vocative  occurs  as  before,  e.g.  ^5'^pNI  |  ^^ni  T'pS  (xxviii.  i); 

wri  I  mn;  '^^^'\vr^^  (cxliii.  n). 

We  notice  that  the  vocative  also  sometimes  claims  the  pause,  even 
when    no   suffix   of  the    second    person   precedes,   e.  g.    \.  *^)p''.  *^^^^~^V 

(xiii.  2);  I  ni>  D^iv^  (cxix.  89) ;  |  b-^V  '•nrD-np  (Prov.  vi.  9) ;  |  D";?  nnyi 

(v.  7).  (The  vocative  in  such  cases  comes  in  parentJietically,  and  the 
pointing  is  according  to  rule  with  a  parenthesis^'.) 

(4)  Lastly,  the  rule  is,  as  might  have  been  expected,  relaxed,  in  the 
case  of  the  common  and  less  important  adverbs,  which  are  often 
(a)  joined  to  the  word  following,  as  T^5  (Ps.  li.  21) ;  '^'^  (Ixii.  2,  5) ;  "H"*^ 
(Ixxiii.  19);  |3  (cxxiii.  2);  DK^  (xxxvi.  13);  "•HD  (cxix.  84);  iSV  (Job 
xxxvi.  2);  'ID  (Ps.  xlii.  12) ;  HSn  (xxxix.  6)^^;  or  (/3)  marked  by  a  mmor 
pausal    accent,   instead    of  the    main  dichotomy  of  the    clause,    e.  g. 

I  nn-iij;  for  nij-^y  (x.  13);  nxri^y  for  nxrijy  (xxxii.  6);  i  \^h  for  ph 

(Ixxiii.  lo);  I  DJi'  for  ^f  (cxxxii.  17);  I  H W  for  r\m\  (Job  xxx.  i). 
In  these  minor  matters  the  punctators  claimed  full  liberty,  and  in 
consequence   often   differ  among  themselves  :    in  Ps.  i.  5  some  have 

'  \'^'^V,  others  I^'^'P;  in  ii.  5  some  ti<,  others  TiJ;  and  so  on.  Such 
variations  were  allowable,  the  only  difference  for  us  being  that  the 
stronger  accent  implies  a  fuller  emphasis  of  the  word  on  which  it  falls. 

Other  variations  than  those  named  are  hardly  to  be  found. 
In  I  ^^V^l  nriy  (xx.  7)  and  |  ''^V'?^  D^.i?.  (cxix.  152)  the  emphasis  rests 
mainly  on  the  second  word,  and  therefore  the  dichotomy  is  rightly 
assigned  to  it.  And  similarly  in  Job  xxviii.  3^;  only  there  the 
adverbial  expression  has  the  minor  dichotomy. 

[If  it  be  asked  how,  in  the  cases  already  considered,  when  we 
have  marked  off  the  first  member,  we  are  to  proceed  with  the 
further  division  of  the  clause^  the  answer  is  very  simple.  We 
start  de  novo  with  the  members  remaining.  Thus  in  an  example 
hke^W  n^^n  YnnStYDW  (Ps.  x.  14^)  we  first  of  all  mark  off 
the  object  DiH^,  next  the  subject  nrib;?},  and  then,  as  there  are 
only  two  words  remaining,  the  division  of  the  clause  is  complete. 

^^  Corap.  for  instance  the  parenthesis  in  Ps.  xii.  6^;  xl.  6"^;  cxxxii.  ii*. 

"  So  DV  (Ps.  Ixxxviii.  2),  in  the  sense  of  '  when/  is  not  counted  of  sufficient  im- 
portance to  be  marked  off  by  the  dichotomy.  And  so  I  would  account  for  the 
accentuation  of  n2>p  in  Ps.  iv.  S''.  The  clause  must  have  been  construed  (as  the 
old  Verss.  and  comm.  shew),  *  From  the  time  (i.  e.  since)  their  corn  and  their  wine  | 
they  increased,' — an  unusual  construction  (it  must  be  allowed),  and  altered  in  con- 
sequence by  Ben-Bil.  into  DVDiTn^  D33T12T  riJ?)0, — yet  not  quite  without  parallel. 
Comp.  !is>3Tpri  [  Dnn  m.^!i  (Prov. viii.  25),  'Before  the  mountains  |  they  were  sunk 
down.' 
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To  take  another  instance  :  HiH*^  •^:D^n"f  ^D^^'f  ri^il^'f  D^-^H 

(xcvii.  5),  first  the  subject  D*^"in  is  marked  off,  next  the  adverbial 

expression  ^^^'^P*  ^^^  lastly  the  verb  ^D^J,  according  to  rule  IV, 
immediately  following.     And  so  in  other  cases.] 

IV.  When  the  verb^^  precedes,  we  are  introduced  to  quite 
a  different  system  of  division.  Then,  supposing  subject,  object, 
&c.  follow,  the  first  dichotomy  will  be  before  the  last  member, 
the  second  before  the  last  but  one,  and  so  on.     Thus :  nn'^tl? 

onV'f  n';ii?2'l  nin*;  (ix.  21);   YitDi,"^  Dt^^'f"^?'?"^?  ^'}^^?. 
n:^i  tD^iv^(cxiv.2i);  ^"im  ]'ii?ripm Y  ^^"iwrj-nt^i  ti?in3n-D« 

*^^I?S  VniD^in  (Prov.  xxvii.  22). 

•    V:,T     I  IT     V  / 

The  principle  involved  is  a  sound  one.  The  first  members  of  the 
clause,  which  are  already  closely  connected  in  grammatical  construc- 
tion, are  kept  together  by  the  first  dichotomy,  and  referred — for  deter- 
mination of  their  meaning — to  the  last  member.  Thus  :  '  Put,  0  Jehovah, 
fear  |  in  them ; '  and,  *  Let  all  flesh  bless  His  holy  name  |  for  ever  and 
ever.'  These  members  are  then  taken  6y  themselves,  and — if  they 
contain  three  or  more  words — are  again  divided  in  the  same  way,  and 
on  the  same  principle,  '  Put,  O  Jehovah  [  fear ; '  '  Let  all  flesh  bless  | 
His  holy  name.'  It  is  very  rarely  that  a  third  dichotomy,  as  in  the 
ex.  given  above  from  Prov.,  is  necessary.  In  such  a  case  as  1^ip''~!J<^ 
13S):5>D3  I  D'^y^"!  (Ps.  i.  5),  a  siiigle  dichotomy  sufiices.  And  in  the  still 
simpler  case,  where  there  are  only  two  members  in  the  clause,  the 
dichotomy  simply  separates  the  one  from  the  other,  as  t^?^^  |  DJ/hri 
ijnn{ii.  9)14. 

The  rule  is  most  carefully  observed.  Such  a  case  as  ^T  "liiri'fD  |  ^S'lSfri 
Dbiyb  (xii.  8), — a  double  Zusatz  after  the  verbal  predicate, — stands 
(as  far  as  I  have  observed)  quite  jL>er  se.  D"*!/^!  |  Vl  X3"1D3^  (vii.  10) 
is  no  exception,  but  must  be  rendered  (with  Aben-Ezra  and  Qimchi), 
i.  e.  if  we  keep  to  the  accents,  '  Let  evil  make  an  end  of  the  wicked ' 
(comp.  xxxiv.  22).  nbn"nD  ''3^?""l5t  (Ixxxix.  48)  is  one  of  the  very  few 
passages,  which  I  propose  to  correct,  without  the  authority  of  Codd., 

"  It  need  hardly  be  mentioned  that  participles,  infinitives,  and  verbal  adjectives 
follow,  so  far  as  they  have  verbal  government,  the  same  rule  as  the  verb  itself. 

"  It  may  be  stated  that  the  vocative  is  generally  treated  as  a  separate  member 
in  this  division,  e.g.  ivbj?  j  ^p'llJ  rTT^»3l«  (ix.  3) ;  but  sometimes  not, when  the  suffix, 
which  refers  to  it,  immediately  precedes.  Thus  D^n^p  'pDina  (cxxxv.  9)  are  kept 
together  by  the  accents. 

G  2 
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thus  1/?n''^^  ^^^?.  I  "'bP''.  In  Ixi.  6b  and  Job  xxxi.  31^,  the  sense  was 
misiindeistoocl  (as  the  Targ.,  LXX.,  and  Vulg.  shew) ;  lience  the  (for 
us)  false  accentuation.  We  find  one  exception,  Ps.  xxxiv.  8,  due  to 
the  presence  of  the  anomalous  accent,  Little  Shalsh^leth. 

V.  In  nominal  sentences,  luhen  the  predicate  precedes j  the 
division  will  follow  the  same  rule  (and  on  the  same  principle)  as 
in  verbal   sentences,   e.g.  IliJSp  |  ^'t^SI^'P    D'l"^?^  (x.  5);    \yO 

in  D^'pinn  ^b^  |  t^^n  (xviii.  31);   'p:^rlb«  D'^^^^^T•^.J 

nyl  DpiV  (xlviii.  15,  '  Such  a  one  is  God,  our  God,  for  ever'). 

This  rule  is  strictly  carried  out.  Only  when  H^^H  follows,  the 
dichotomy  falls  not  on  it,  but  on  the  predicate^'',  e.g.  ^0"'^7  |  ^^^'1? 

^K)j;  (ixxiii.  22);   *q^i5n   ■•b-i^n  |  nhpr  (cxix.  54);    D-sn^  w^n  |  n« 

(Job  XXX.  29) ;  ^J\^n  1'?  I  nnD'y  (Ps.  cxxii.  2). 

In  Prov.  XXV.  7,  n3n-n7y^  I  ^p"'^»^5  y\^  ^3,  there  is  a  slight  license — 
the  division  should  properly  have  been  at  DID,  as  in  xxi.  19 — for  the 
purpose  of  bringing  out  with  effect  tJie  words  spoken.  Just  so  in  our 
modern  punctuation. 

VI.  Lastly,  the  conjunctions,  as  "^tlJS^,  ^b^,  D^^,  ?]«,  D?,  ]V'^_, 
•^3,  ^S,  ]VJy?,  nv,  iQjthe  negatives  ^h,  h^,  \^t^,  ^^n,  and  forms 
compounded  from  them,  as  Db^  ^'S,  "^3  h^^  fc^7  *'3,  ^h  Db^, 
&c.,  need  not  detain  us.  They  are,  from  their  character, 
generally  joined^  either  by  a  conjunctive  accent  or  Maqqeph, 
to  the  word  following.  It  is  unnecessary  to  give  examples,  as 
they  may  be  found  in  every  page.  It  may  however  be  noted  that 
these  particles  often  affect  the  division  of  the  clause,  thus 
]^^^  I  tTDip  "^3  (Ps.  Ixxxiv.  12),  where,  without  the  ""ID,  there 
would  be  no  dichotomy ;  and  so  *^';^5)'rit^  |  JTl^'t;^*^  "^t2?fc^  (xxxi.  8) ; 
DnnOT  I  n^^«  ^Sl  (cxxix.  8),  &c. 

But,  sometimes    on  musical   grounds,  sometimes  with   a  view  to 


^'  K.  156  has  nN  n'^rrnD  iDl.a  very  good  correction  (comp.  xxxix.  e^^),  but  more 
violent  than  is  necessary. 

*®  In  reality  this  word  is,  as  we  learn  from  the  Arabic,  in  the  adverbial  accusative. 

The  passage  from  Job  is  rendered  in  the  Polyglot  Vers.  f^^j]\  ^^5^  kIj^'S  \J>\. 

And  irbaT  vn  niipr  answers  to  J^   JjlS"  ll^U  (Wright,  Arab.  Gr.  ii.  p.  log). 
We  see  then  in  the  accentuation  a  fine  appreciation  of  the  grammatical  construction. 
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emphasis",  even  tliese  unimportant  words,  which  have  so  little  claim 
to  an  independent  position,  are  found  maiked  with  a  pausal  accent, 
thus  :  ?!«  (cxix.  3) ;  1  "^^Jk  (cix.  16) ;  "^§'^?^  (xxxiii.  22);  of  (cxxix.  2)  ; 
ir  (cix.  16);  I  •'3  (xvi.  10);  |y??i?  (Ix.  7);  "h  (Ixxxi.  14);  Ni5|r(xvii.  i); 
"•bV  (xix.  4) ;  ^§  (xxxii.  9);  hv  (Job  xvi.  17);  «:Jf^S  (xxxii.  21);  nnn 
(Prov.  i.  29),  &c. 

Thus  far,  we  have  had  to  do  with  the  division  of  the  clause  into  its 
several  members,  but  there  is  a  further  point  that  requires  consideration, 
and  that  is,  the  division,  in  certain  cases,  of  the  members  themselves. 
Every  member  of  a  clause — subject,  object,  &c. — will  be  either  simple, 
consisting  of  one  word,  or  compound,  consisting  of  two  or  more  words. 
And  such  compound  mendjers  introduce  a  new  element  into  the  dicho- 
tomy of  the  verse,  about  which  it  is  necessary  to  say  a  few  words. 

(a)  Two  nouns  in  ap2)osition  are  almost  always  kept  together  by  the 
accentuation  :  pynn  HIJ'^NI)  (Ps.  xvii.8);  "^^^  r\m  (Ixxxiii.  19);  i'^ay  in 
(cxliv.  10);  ni^n^  ^D3  (Job  xxviii.  15). 

The  punctators  did  not,  however,  tie  themselves  to  rule.  Sometimes 
the  dichotomy  comes,  with  a  certain  emphasis,  between  the  two  nouns, 
e.  g.  'pm  I  r\)p\  ^pn-i^  (Ps.  xviii.  2). 

But,  if  three  nouns  occur  in  apposition,  the  dichotomy  becomes 
necessary y  as  nini  |  DNl^t?  7i<  (1.  i) ;  or  if  one  of  the  members  of  appo- 
sition consists  of  two  words,  as  z^''^^!  '"il''^.  |  ^)p\  •  In  particular  cases 
we  may  even  require  a  second  dichotomy,  as  in  the  compound  subject : 

1")  7)^)0  nni?YpD^  ^n3T''|'|vv""in  (xlviii.  3). 

(3)  Two  nouns  in  the  same  construction,  and  united  by  the  con- 
junction and,  are  joined  by  the  accentuation  :  ''^''*11  ""PSl^P  (ix.  5) ; 
I'lJ  -rh  (x.  6);  n^5J  D^O^  (Ixix.  35);  Kliil  bSll  (xcix.  3y«. 

Yet  not  unfrequently  the  punctators  emphasize  two  such  words, 
particularly  when  they  shew  parallelism,  by  placing  the  dichotomy 
between,  e.g.  ^y'^\  \  ^}\>]"^)i  ^^\  (Ixxi.  18);  "':??^^  [  ^'^^f  nb  (Ixxiii. 
26);  ny^]  I  DNi^JX  ^3  (Prov.  iii.  4).  That  they  held  themselves  quite 
free  in  this  respect  is  shewn  by  the  different  grouping  of  the  words  in 
the  same  verse,  :  Dp^rip^  |  :i:i&^  'P.^P  ^^.29^  «T?nD  |  ^ipD  (Ps.  xliv.  17). 

But  when  three  nouns  come  together  the  dichotomy  cannot  fail : 
^T\rhy^  I  "•riK^n^  ^T\B'\n  (Ixix.  20).  And  so,  if  for  one  of  the  nouns,  we 
have  a  nominal  expression  containing  two  words,  as  Dpn  iriNI  |  V^'\ 
(xi.  5). 

^^  It  was  left  to  the  taste  of  the  Reader  to  discriminate  between  these  two  cases, 
and  to  give  emphasis,  where  emphasis  was  due. 

^^  Occasionally  the  two  nouns  stand  aawZirust  as  DmB  D'2l?  (Prov.  xxii.  5); 
and  N'^i:  p'b^  (Ps.  xlvii.  3). 
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(y)  The  substantive  and  its  qualifying  adjective  are  necessarily  taken 
together:  ^na  Tj^^  (xcv.  3);  nniD  ^m"l  (cxliii.  10).  Tlie  participle 
also  is  generally  joined  to  its  substantive,  as  6<"^?3   DV  (cii.  19)'^ 

Instead  of  the  adjective,  we  may  have  an  adverb,  a  preposition  with 
its  government,  or  a  verb  (with  the  relative  understood),  e.g.  "^IV^  IP.9 

(iii.  4);  Djn  nniv  (vii.  5);  'pfhv  nnb^  (xv.  5);  t^cjn  ^n^K  (xvii.  9)'; 

rhSvh  %  (xxix."  10);    1[^^3   D-IfcJ   (xlix.   21);    Dn|^o"^3^D'(lxxiv.  12); 

WS  nnn(Prov.xv.  23);  HDD  i'iSK^(ib.  24);  '^VT^^  Dy(Ps.xviii. 44)20. 

But  the  connection  in  such  expressions  is  not  so  close  as  that  between 

substantive  and  adjective,  and  the  punctators  were  quite  at  liberty  to 

bring  in  the  dichotomy  between  the  words,  if  the  constitution  of  the 

clause  allowed,  and  they  meant  an  emphasis  (more  or  less)  to  rest  on  the 

words.     So  we  meet  with  niD  \  D.TSDJ  '^'m-h^  (xvi.  4) ;  |  D^p;  'r\']^l 

Dlj^p  (cxliii.  5).    Comp.  1.  4a;  Ixxx.  14^;  Ixxxv.  5^  ;  Job  xxxi.  28^21. 

When  however  tivo  adjectives  or  participles  follow,  the  dichotomy 

must    appear,    e.g.  liSJ)    m  \  np]    (Ps.  xxiv.  8);    i«b^]  K^p  \  .TpX 

(xxii.  14).      (Sometimes  between  the  adjectives,  as  ^^V])  \  riS^n    ni")2f 

(Ixxi.  20);  ^^V^]  I  "^51  P'"'"''?  (Prov.  xxiv.  4).)     And  so,  when  in  any 

other  way,  the  qualifying  expression  consists  of  two  or  more  words,  as 

D^^-V.^B-i'V  b'inf  I  Yv:2  (Ps.  i.  3) ;  'b  niDij:  jman  |  bxn  (xviii.  48) ;  Da 
n  '•rinDn-nt^'s  |  ^p'li'tj'-ij^^K  (xli.  10);  riip^yp  nni  niauri   -ipn  |  t^: 

(Prov.  xxviii.  i6). 

Exceptions  are  exceedingly  uncommon.  In  the  difficult  passage 
P.??  b'hv,^^  I  ^^"ly  ^D3  (Ps.  xii.  7),  the  sense  was  misunderstood  (as  we 
may  gather  from  the  old  Verss.  and  Kabb.  comm.)  In  "i^y^P  "<?y 
(Prov.  xxvi.  17),  the  two  words  have  probably  been  kept  together, 
for  the  sake  of  the  assonance.  A  slight  laxity,  perhaps  due  to  em- 
phasis, has  crept  into  Prov.  vi.  1 8  :  '  Feet  that  are  eager  \  to  run  to 
evil;'  and  in  n:y-K^''X  (xxv.  i8)  and  nnlJ^-tJ^^J^  (Job  xv.  i6)  the  com- 
pound expressions  seem  loosely  treated  as  the  simple  participles  njy 
and  ^^^.     For  Job  iii.  3^  see  the  explanation  p.  44,  1.  16. 

(5)  The  union  by  means  of  the  status  constructus  is  of  the  very 
closest  description ;  but  here  also,  if  two  words  with  this  construction 
follow  one  another,  the  first  is  marked  off  by  the  dichotomy,  as  referring 

^'  Yet  sometimes  it  stands  with  good  effect  apart,  as  in  Ps.  Ixviii.  26 :  'In  the 
midst  of  damsels  |  (who  are)  playing  the  timbrel,'  and  Prov.  xxx.  20,  *  So  is  the  way  of 
a  woman  |  (who  has  been)  committing  adultery.'    Such  cases  come  under  rj  below. 

^  The  preposition  with  its  noun  may  even  precede,  as  in  lU'bttJ  nis^nna  (Ixxx.  6  ; 
where  Hitzig  is,  no  doubt,  right  in  translating :  Mn  Becker,  in  Thrdnen  hestehend) 
and  "in:  ni^^a  (cv.  41),  '  a  river  in  the  desert.' 

^*  Of  course  the  punctators  often  diflFer,  as  in  Ps.  xviii.  19''  (comp.  2  Sam.  xxii.  19)  ; 
cviii.  13*^;  cxix.  142*;  Job  vi.  25*^;  xxxi.  aS''  (above);  xxxiii.  10^;  &c. 


CONTINUOUS   DICHOTOMY.  47 

to  tlie  compound  idea  expressed  by  the  second  and  third  words,  thus : 
(Jobxxxix.i);'n.^r^3  P^  1  '4^^  (Ps.xcvii.5);  even  p^W^V  D^>  |  nx 

(cxxxvii.  7);  "I?;?  nn^«  I  i?y  (ib.  4);  ^\;n  ••d^  |  Va  (cxxviii.  s)'^    And 

so,  when  the  words  following  contain  a  compound  idea,  formed  in  some 
other  way,  the  dichotomy  will  be  equally  due,  e.  g.  "•'''7^  Ip^D  |  ^V  (xlv. 

2);  ^^^y  nn  |  •^^3];^  (cxxxii.  10);  nb^j^;  "d-ii  |  ne^'xi  (Prov.  viii.  32). 

Sometimes  it  comes  between,  D\?^^^)  |  ^  V^^Jp  ^?P  (Ps.  viii.  3);  comp.  ^. 
Exceptions  I  have  not  noticed,  save  cxxxvii.  8^,  9a  ^  in  the  former 
of  which  vei'ses,  a  slight  license  has  been  admitted,  for  the  sake  of 
rhythm ;  and  in  the  latter  the  clause  has  been  thrown  out  of  gear  by 
the  introduction  of  Little  Shalsheleth. 

(e)  Adverbial  expressions  like  ^V)  ^\'^^  (x.  16);  nW)  Q^V  (W.  11); 
Dpy  D*0  (Ixxii.  8)  ;  b\Tb^  ^:np  (Ixxxiv.  8) ;  ^n^^  115>p  (Job  iv. 
20)  are  properly  held  together  by  the  accents.  And  so,  generally, 
the  punctators  are  careful  to  keep  the  several  parts  of  one  and  the 
same  adverbial  phrase  together,  e.g.  f^V?V  riiflDiri!!  (pg.  xxxix.  12); 
Pjiprip  Dl^ns  (Ixxiii.  20) ;  although  of  course,  where  there  are  three 
or  more  words,  the  minor  dichotomy  must  appear,  as  |  vV  Plisynna 

^I'n^-y  (cxlii.  4);  Y'???"^^  ^^.^.^Y^'VipT'^?  ^"^1?^  (xxvii.  2)25. 

(C)  With  regard  to  the  Fer6,  we  have  to  notice — 

(i)  That  the  irifin.  absol.  is  united  with  the  corresponding  verb.  fin. ^ 
as  ^n^^ip  rx^\>  (xl.  2);  "^l  Tjii'n  (cxxvi.  6);  VS'O^  ^V^K^  (Job  xxi.  2). 

(2)  That  two  verbs,  joined  in  the  same  construction,  are  generally 
also  united  accentually,  as  ^J?-")?;!  ^^.^n^  |  Q'^'i'^  (Ps.  Ixvii.  2) ;  |  U'p^m 
n»y  1»p  (Job  xxix.  8);  nN'^PfT^?  I  ^Vnp^^'n  ^i'?^  (Ps.  xxii.  30)'; 
^'P\  I  '^^  ""-l^  (cxliii.  7). 

But  sometimes  the  dichotomy  appears  between :  **^y^V^)_  \  ""^^^W  '^'''!!^ 

(Job  X.  8);  y^'rf^  I  h':^^rh_  h^n  (Ps.  xxxvi.  4);  ^^\>^\  \  nj^^^^  p.? 

(Ixxvi.  9).       We  find  variation,  even  in  the  same  verse :    ^V13  |  H^H 

mivnui  1 1JDP  ijmt^i  ^i?D:i  (xx.  o). 

If,  however,  either  of  the  verbs  receives  an  addition  of  any  kind, 

f       d  1      .         I  .    d  2 

a  minor  dichotomy  must  be    introduced:     /3  |  'll^n^'pX    I^^JI  |  ^"13?) 
n.Nt-^DDS  (xxii.  28);    ^:^?;    ^^\  I  ^VT    N^  (Ixxxii.  5)^     And  "Jo  when 
three  verbs  occur  in  sequence,  1"'^!]  |  ^jjjj])  inVQ  (xcviii.  4). 
(This  is  all  analogous  to  what  we  saw  with  the  noun,  )8.) 

^'■^  But  these  small  words,  which  are  so  used  to  Maqqeph,  constantly  appear  with 
it,  in  this  construction.  See-br(cvi.  17); -DS'(cxx.  5,  comp.  4);  -'7!)(vi.  9)  ; -nN(lx.  2). 

^  As  these  adverbial  expressions  begin  with  an  infinitive,  they  are  divided  as  verbal 
clauses. 
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(3)  In  a  few  cases,  two  verbs  are  brought  togetlicr,  which  a  strict 
regard  to  syntax  would  have  kept  apart :  Hin^  npySD  |  Vn  ^37  (xlvi. 
9);  D\i^X  ^;3!)X-^3  I  ivn^  ^Bin  (ib.  n) ;  comp.  Ixvi.  5,  16  ;"  Ixxxvi.  9. 
The  punctators  were  here  quite  right  in  deciding  that  the  first  verb  has 
not  sufficient  importance  to  claim  the  dichotomy.  It  is  merely 
introductory  to  the  second,  on  which  the  main  stress  and  emphasis 
lies.  Syntax  therefore  has  to  give  way.  On  the  other  hand,  they 
rightly  separate  nVT-J?  n:ni  |  ^D^  (xcv.  ij;  and  '^m  ^JD33  |  3in  (U.  4). 

(17)  The  relative  clause,  in  whatever  form  it  appears, — with  or 
without  "'^^j  or  as  a  participle  or  verbal  adjective, — is  constantly 
treated  as  a  separate  and  independent  member,  even  when  the  substan- 
tive precedes,  to  which  it  properly  belongs.  (It  is  so  in  our  own 
punctuation.)     Thus  'r\yi  "l^N  |  ^nain  -I2yn  (cxix.  39);   |  ^'V:^  ^l.fK 

DW"i  nvyn  T]^n  tib  "^^*«  (i.  i);  vo^-^D^nn^  |  D^ro-'icp  ^um)  (iviii.  8); 
D^iBQ  \'\PD  I  iQn'iK^D  nSn'^b  nD^n^  (ixix.  ^2);  ni.-T-  nt  i  -ina  ii-^y  p 

■:~:~l         T  •  Ti-  "'rv  O     I  >  t:":I        vt        •-:      '•• 

(cxxviii.  4).  On  the  other  hand,  n^'y  n^«  VniN^DJ  |  ^ipT  (cv.  5). 
Baer's  text  and  ordinary  edd.  differ  in  ix.  12;  xvi.  7 ;  Ixxix.  6  ; 
cxli.  9  ;  Job  xxiii.  5. 

Such  are  the  laws  for  the  accentual  division  of  a  syntactical 
clause, — laws  of  no  little  importance,  for  they  enable  us  to  decide, 
in  many  a  doubtful  case, — where  Codd.  differ, — what  the  true 
accentuation  is 2*.  In  applying  them  however  we  have  to  make 
allowance  for  other  musical  rules, —  particularly  that  of  trans- 
formation,— which  will  be  given  in  due  course.  The  student 
will  understand  that,  till  he  is  familiar  with  these  additional 
rules,  he  must  not  attempt  to  apply  for  himself  the  laws  laid 
down  above.  But  these  rules  mastered,  he  will  be  surprised 
to  find  how  strictly  the  laws  (so  modified)  are  carried  out,  and 
how  simple  and  easy  the  accentual  analysis  becomes,  under  their 
guidance. 

We  must  now  for  a  moment  retrace  our  steps.  It  has  already 
been  noticed  that  the  principle  of  parallelism — which  is  our 
chief  guide  for  the  main  dichotomy  of  the  verse — shews  itself 
also  in  the  minor    divisions.      Here   also  it  may  be   complete 

^^  These  laws  may,  for  the  most  part,  be  traced  in  the  prose  accentuation  as  well, 
but  undergo  such  very  different  modifications,  that  it  is  impossible  to  consider  the 
two  systems  together.  The  accentuation  of  the  three  Books  seems  to  me  much  the 
simpler,  so  that  the  study  of  it  may  well  serve  as  an  introduction  to  that  of  the  other. 
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(e.g.  Ps.  Ixiii.  2''),  general (7. 1 1^),  or  'partial  (xviii.  7*);  and  under 
the  last-named  head,  progressive  (xi.  4^),  or  simply  repetitive 
(xciii.  3*)^^.  It  may  occur  at  the  beginning  (Ixiii.  2'^),  the  middle 
(xxxi.  3^),  or  the  end  (ib.  11*)  of  a  clause,  and  is  particularly 
common  at  the  end.  It  is  marked  in  the  finest  detail,  being  often 
confined  to  the  smallest  possible  limits  of  ^it;o  words  (Ixxi.  18^). 
Of  course,  we  have  to  make  allowance  for  it,  when  dividing 
according  to  oui*  rules ;  and  in  most  cases  an  additional 
dichotomy  will  be  necessary,  to  separate  the  members  of  the 
parallelism  from  one  another;    for  instance  in  Ps.  xxxi.  3^: 

where,  Avithout  the  parallelism,  we  should  have  had 

This  additional  dichotomy  is  the  only  modification  of  our  rules  which 
parallelism  introduces.  AVe  may  indeed  notice  a  distinct  tendency  to 
emphasize  the  parallelism,  as  though  the  punctators  felt  that  the  poet, 
in  introducing  it,  did  not  do  so  without  a  meaning,  but  had  intended, 
by  the  repetition  of  the  idea,  that  a  certain  stress  should  be  laid  upon 
it.  When  therefore  there  was  a  choice,  we  find  them  constantly 
selecting  the  stroiiger  and  more  important  accent  for  the  i)arallelism. 
Thus,  in  the  ex.  given  above,  v  'T.!?  is  not  marked  (as  it  might  properly 
have  been)  with  d2,  but  this  division  was  reserved  for  the  members  of 
the  parallelism.     Hence  too  such  cases  as 

in^  nb'yo-i'Ni'^f  nin>  n'^VB-i?^'' f  ^j'-n^  vh  ^3  (xxviii.  t^): 

ATT         ■      :i~        V  :    I       T      :  ■•.  :        v     I  •  t  •      \  *JI  ' 

iDbtj^^  D^i?ni^Y'^^D  uin/|' -i^'5f-n3n  |n  (ixxviii.  20); 
:)u^tj^^  Dnsy-^xiyprir'^l'Dmi  c]pn  (civ.  29). 

I  draw  attention  to  these  cases,  because,  had  not  the  punctators 
decided  to  mark  and  intone  the  })arallelism,  d  1  would,  in  accordance 
with  the  syntactical  or  logical  division,  have  come  where  d  2  now 
stands,  and  vice  versa"^^.  We  hav§  here,  on  a  smaller  scale,  the  same 
principle  which  we  noticed  (25.  14)  under  the  main  dichotomy, 
viz.  the  main  idea  first  given,  and  then  an  echo  following  of  a  part  of 
the  same, — the  part  to  which  attention  was  to  be  specially  drawn. 


'■^^  Comp.  pp.  24-26. 

**  Baer  has  indeed  (following  Ileid.)  adopted  this  division  for  the  second  of  the 
examples  given  above;  but  with  very  slight  MS.  authority. 

H 
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Lastly,  there  is  another  principle  of  division,  which  we  have 
already  noticed  in  I.  2  ;  II.  2,  &c.  The  part  of  the  clause,  which 
follows  the  dichotomy,  is  often  not  parallel,  but  supplemental. 
The  main  idea  is  given,  in  the  first  part  of  the  clause, — in  a  form, 
syntactically  complete, — and  then  comes  what  is  explanatory, 
qualifying,  amplifying,  &c.  Of  course  the  division  is  here  often 
according  to  our  rules,  but  not  always.  Thus,  instead  of '  How 
long  I  shall  I  be  forming  plans  in  my  soul?'  (xiii.  3),  we  find 
*IIow  long  shall  I  be  forming  plans  |  in  my  soul?'  instead  of 
'  When  I  was  silent,  |  my  bones  wasted  away  through  my  roar- 
ing all  the  day '  (xxxii.  3),  we  have  ^  When  I  was  silent,  my 
bones  wasted  away  |  through  my  roaring  all  the  day.'    And  so, 

If  I  did  not  believe  to  look  on  the  goodness  of  Jeliovah  |  in  the  land  of  the 

living!  (xxvii.  13). 
Hope  thou  in  God,  for  I  shall   yet  praise  Him  ]  the  help  of  my  countenance 

and  my  God  (xlii.  12). 
El,  Elohim,  Jehovah  hath  spoken,  and  called  the  earth  |  from  the  rising  of  the 

sun  to  the  going  down  thereof  (1.  i). 
And  they  shall  know  that  God  ruleth  in  Jacob  |  to  the  ends  of  the  earth  (lix.  14). 
By  the  rivers  of  Babylon,  there  we  sat,  and  wept  too  |  as  we  remembered  Zion 

(cxxxvii.  i). 

In  such  cases  the  supplemental  part  belongs  properly  to  the  latter 
part  of  the  clause  preceding.  Here  also  the  division  may  be 
regarded  as  more  or  less  emphatic. 

If  now  it  be  asked,  What  is  the  meaning  of  the  continuous 
dichotomy,  the  rules  of  which  have  been  investigated  in  the 
present  chapter  ?  What  principle  underlies  it  ?  I  can  only 
give  the  answer,  which  I  have  given  before,  with  regard  to  the 
general  objects  of  the  accentuation.  The  principle  was  clearly 
twofold — primarily  melody,  and  secondarily  (as  far  as  the  laws  of 
melody  allowed)  development  of  the  sense.  Whatever  the  melody 
may  have  been,  the  succession  of  pauses,  which  the  continuous 
dichotomy  introduced,  afforded  ample  opportunity  for  the  pro- 
duction of  musical  effect,  e.  g.  with  the  trills,  of  which  Eastern 
music  is  so  fond ;  w^hilst  all  monotony  was  avoided  by  the 
change  of  accentuation,  which  the  varying  lengths  of  successive 
verses  and  their  divisions  rendered  necessary.      (The  accents 
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themselves,  I  presume,  see  p.  2,  note  4,  supplied  in  full  measure 
that  rising  and  falling  of  the  voice — the  arsis  and  thesis  of  the 
Greeks — on  which  the  melody  of  public  recitation  so  largely 
depends.)  2'^  With  regard  to  the  second  object  of  the  accentuation, 
we  have  seen  that  the  continuous  dichotomy  not  only  takes  note 
of  the  logical  divisions,  but  aims  at  keeping  apart  for  distinct 
enunciation  the  several  members  of  a  syntactical  clause — i.  e. 
whenever  the  length  of  the  clause  seems  to  make  such  separation 
necessary — at  the  same  time  giving  emphasis j  where  emphasis  is 
due.  The  accentuators  thus  did  their  best  to  assist  both  reader 
and  hearers  in  apprehending  what  seemed  to  them  the  true  mean- 
ing of  the  Sacred  Text.  And  this  is  for  us  the  recommendation 
of  their  system. 

Some  corrections  of  the  textus  receptus  are  necessary,  in 
accordance  with  the  rules  laid  down  in  this  chapter.  I  shall 
then  proceed  to  apply  these  rules  to  the  clauses  governed  by  the 
several  disjunctive  accents. 

Corrigenda  ^^ 
(arranged  according  to  the  order  of  the  rules,  pp.  39-44). 

Subject.  Ps.  xxix.  7.  '^^^  nnn^  nin  nin^  i?ip  with  B.  M.  2,  6,  8, 
13 ;  Erf.  2. 

Ps.  xcv.  7.  n;  1^7]  in^VlP,  ^'?-  '  ^'^W!l-  with  Ox.  1093  Par.  9,  30; 
Ber.  32  ;  De  R.  304  ;  Ghet.  i. 

Prov.  xiv.  6.  :S"5J  pp^i'  nyni  with  Ox.  5,  17,  72;  Erf.  i;  Par.  4; 
K.157. 

Prov.  xiv.  13.  :nj^n  "^^rspd^  nnnnt^i  with  B.  M.  i :  Ox.  15,  17, 
III,  2322;  Pet.     Comp.  V.  22^ 

Prov.  XV.  31.  D^^>n  nnDin  ny^ob^'  \^\^  with  Ox.  5,  6,  15,  17,  96; 
Pet. 

^^  On  these  points  of  detail  I  desire  to  speak  with  all  diffidence,  as  I  have  no 
knowledge  of  music. 

^^  Some  instances  I  have,  for  special  reasons,  reserved  for  the  chapters  following. 
It  was  not  necessary  to  give  them  there  and  here  too. 

2^  3Iunach  stands  here,  by  transformation  (as  will  be  hereafter  shewn),  for  R'bhia 
mugrash. 

H  % 
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Prov.  xxii.  3.    Better  ">J)Di]  njjn  ntji  D^iy  with  Par.  30  ;  Ber.  1,32; 
De  R.  304,  518;  Vat.  3.     Comp.  6.    So  also  in  xxvii.  12. 

Job  xxii.  i8.    nitj  DH^nn  ^5^D  «^ii  with  B.  M.  5,  8,  14;  Ox.  i,  19, 
2323- 

Job  xxxvii.  23.  Better  nb-«''a'2^  ^^Jxyo  ^^^^  ^ic^  with  Ox.  19  ;  Erf.  2  ; 
Fr.;  K.  157;  De  R.  593,  7^37. 

Job  xxxix.  13.  :  np)  ^^HTpn  .TONI-DX  with  B.  M.  i ;  Par.  17,  30  ; 
Erf.  I,  4;  Fr. 

Object.  Job  xxxviii.  32.  JOmn  ^^n;;^?"^^  ^'V)  with  B.  M.  14; 
Ox.  18;  Vi.  4,  8,  II.     Comp.  Hos.  x.  14b. 

Adverb,  &c.  Ps.  iv.  9.  ]^'h  n33^x  nm  D^li'Va,  though  I  have 
found  only  two  Codd.,  Erf.  i  and  K.  538,  that  point  so.  The  punc- 
tators  generally  seem  to  have  adopted  the  rendering,  which  we  find  in 
Aben-Ezra  and  Qimchi,  that  nn;i=Dn^y,  'with  them,'  my  enemies  ! 

Ps.  XXXV.  7.    npjf-]  nm  'b-^i^Vi  Din-'-S  with  Ox.  71,  2332  ;  Erf.  2. 

Ps.  xliv.  25.  n^pDn  rji^  n^^^  with  B.  M.  4,  8, 13;  Ox.  5,  71;  &c. 
So  also  correct  Job  xiii.  24. 

Prov.  xiv.  14.  ni?,  :i^D  VSb^^^  l^'^'JIP  with  Ox.  i ;  or  ^^7^^^  ^^P]  '»''?";'^?? 
with  B.  M,  5,  7,  8,  12,  13;  Ox.  5.    Comp.  xviii.  20. 

Job  vi.  14.    "IDH  ^nvip  mb  with  B. M.  4;  Ox.  i,  17,  71 ;  Erf.  2,  3. 

Jobxvii.  15.  'r\)pJ!\  3iiStj  n*K]  withB.M.  3;  Ox.  19;  Fr.;  K.445; 
De  R  2,  589. 

Job  xvii.  16.  Jnm  nsrijv  nnf-DJ*  with  B.  M.  3,  4  ;  Ox.  13,  72, 
10 1 ;  Fr.    Comp.  xxi.  26. 

Jobxxix.  25.  :Dnr,  l2^b^?  n^W  with  Ox.  19,  72;  Ber.  2;  Fr. ; 
De  R.  349,  368.     Comp.  Ps.  Ivi.  7^ 

Verb.     Ps.  v.  3.    'V)^  b)p)i  «  nn-j^^'pn.     See  Norzi's  note:    DnDon 

Ps.  xi.  I.  If  we  take  the  reading  of  the  K'thibh,  we  have  necessarily 
the  pointing 

nia^  30Q3-,n  ri^:  ^^Q:b  r\Dm  tj'-x 

The  Q'ri  (as  it  seems  to  me)  can  only  be  rendered : 

*  Flee  thou  !    Off  to  your  mountain,  ye  birds^^!' 

^^  See  p.  51,  note  29, 

'^  St^,  as  is  well  known,  attaches  itself  to  tlie  word  preceding. 
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It  must  be  born«  in  mind  that  the  accentuation  is  always  according  to  the  Q^ri. 
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Ps.  xxxii.  5.    ^}r\^b  WQ  'bv  1  nnis  with  Par.  9  ;  Fr. ;  K.  188,  403  ; 
De  R.  350;   or  WS'^fe  nniS  with  Par.  21,  24,  30  ;  K.  157,  246 ;  (tc. 

Ps.Ixxxix.  6.    r^)p\  33^K^s)  D'.p.^  ^^'iV^  withB.M.  i;  Ox.  13,  15,  2323; 
Erf.  3 ;  Bomb.  2. 

Ps.  cxix.  138.    TniV  plV  n;'^^.V  with  Ox.  I,  6  ;  Par.  4,  30  ;  Erf.  2  ;  Fr. 

Job  ix.  30.    :-a3  34-ih:n  "niarm  with  Ox.  96 ;  Par.  17,  36  ;  Per.  52  ; 
De  R.  2,  596.     Comp.  Ps.  Ixxiii.  13. 

Job  XV.  22.  "H^^n'-SD  yif  rpx^;«5j  with  B.  M.  3,  4;  Ox.  I,  7, 19,  96. 

Job  xix.  21.    "Vl  DriK  "^an  "-ijin  with  Ox.  I,  5  ;  Erf.  3,  4 ;  K.  157, 
606  ;  Sonc. 

Jobxxiv.  9.     Din;    ^nWD    i)rr  with  Ox.   i,  72;    Cam.  28;    Fr. ; 
K.  224  ;  De  R.  380. 

Job  xxxi.  15.    nns*  ^'^Dnn?   ^3J3;1  with    B.  M.  14,  16;    Ox.  loi; 
Ber.  32 ;  Hm.  8,  21. 

Job  xxxi.  16.    D^^'n  'T?r!^  V4^?"Q^5  with  B.  M.  6  ;  Ox.  18  ;  Erf.  2  ; 
Hm.  15,  32;  Vi.  8.     Comp.  xxxviii.  15. 

Job  xxxix.  10.     inini;   ^'Q^nn    D^in^prin    (taking    SnhV    as    accus, 
instrumenti)  with  B.  M.  11;  Ox.  9,  2437;  Erf.  i;  Hm.  8;  Cop.  4. 

Job  xL  2.   lif.  S3;;'n^'-Dy  nnn  with  B.  M.  12 ;  Ox.  i,  5, 19, 100,  loi, 

NoM.  PREDICATE.     Ps.  xc,  I.    The  simplest  correction  of  our  texts 
would  be  n'"]l  "I'^B  ^if  n^;n  rim^  py^  ^int<,  but  no  Cod.  points  pyo 

with  R'bhia,  whereas  many — B.  M.  4,  8  ;  Ox.  4,  13,  72,  97,  &c. — 
have  nriS  }iyDj  which  removes  all  difficulty,  as  far  as  the  accents  are 
concerned  :  '  0  Lord,  a  refuge  art  Thou  ;  Thou  hast  been  for  us 
(comp.  1^^  i^jn  cxxiv.  i)  in  generation  and  generation.' 

Job  xxix.  15.   "liyj'.  Wn  D>ry  with  B.  M.  7,  8 ;  Ox.  5,  7, 15,  19. 

Many  other   similar   corrections   have   been  made  in  the  text  by 
Heidenheim  and  Baer,  which  I  shall  have  occasion  to  refer  to  hereafter. 


3^  Munach  stands  here,  by  transformation,  for  D'cht 
"  See  p.  51,  note  29, 
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CHAPTER    V. 

We  saw,  in  chapter  III,  that  every  verse  is  divided  into  two 
parts  by  either  Olev'yored  or  Athnach.  These  parts  have  now  to  be 
taken  separately.  Each  has  its  own  musical  arrangement,  which 
makes  it  so  far  independent  of  the  other.  In  this  chapter  and 
the  next  I  purpose  considering  the  first  part,  as  closed  by  Olev'- 
yored and  Athnach.  I  shall  then  proceed  to  the  examination  of 
the  second  part,  lying  between  the  one  or  other  of  these  accents 
and  Silluq. 

Olev'yobed^. 

We  have  already  noticed  (34.  2)  that  this  accent  cannot  come 
at  the  beginning  of  the  verse  ;  in  other  words,  Olev'yored's  clause 
cannot  consist  of  a  single  word. 

I.  When  it  contains  two  words,  Little  R'bhia  is  always  required 
in  the  first,  e.g.  y'TS  ^tSI  Tr^O^  (Ps.  ii.  7);  ^t^Ijnh-^b^'l  ^SX) 
(iv.  5). 

^  The  name  of  this  accent  was  doubtless  chosen  to  indicate  its  twofold  melody,  in 
the  chanting  of  which  the  voice  first  ascended  (n'?x?)  and  then  descended  (Ti^)  in 
the  scale.  In  support  of  this  derivation,  it  may  be  mentioned  that  Ben-Asher  (Dikd. 
hat.  20.  16)  employs  these  same  terms  n'?n''  and  nv  for  the  accents  Munach  and 
Mer'kha,  of  which  he  distinctly  states  (24.  12),  that  the  former  has  an  ascending, 
and  the  latter  a  descending  melody ;  and  that  in  the  Mas.  magna  to  Num.  xxxvi.  3, 
we  find  the  terms  nn^l  pVo  (  =  T"IV1  n'jlj?)  used  of  the  ascending  melody  of  Azla, 
followed  by  the  descending  melody  of  Mer'kha.  Did  we  know  more  of  the  accentual 
melodies,  we  might  perhaps  find  that  the  commencing  melody  of  Olev'yored 
resembled  the  melody  of  M'huppakh,  and  that  that  was  the  reason  why  M'hup- 
pakh  was  chosen  to  represent  it.  The  lower  sign  is  (as  has  been  stated)  in  MSS. 
like  Silluq, — Fi  T  pt  T  p  El.  Levita  calls  it, — and  designates  Olev'yored  as  a  pavsal  accent. 
(The  same  stroke  is  also  used,  to  indicate  a  pause,  for  Paseq  and  M^theg.) 

With  regard  to  the  position  of  the  first  sign,  I  have  found  in  the  Codd.  that — 
a.  If  the  tone  be  on  any  other  than  the  first  syllable,  it  is  placed  over  the 
preceding  syllable,  as  D'!?^")  (i.  i) ;  ii^DH  (i.  2).  Similarly,  if  the  tone  be  on  the 
first  syllable,  and  Sh'va  precede,  as  N2n  (xxxii.  6)  ;  S'oxd  (Ixviii.  5).  It  will  be 
remembered  that  two  words  joined  by  Maqqeph  are  counted  as  one  word  ;  we 
might  then  expect  that  Q^o-''H'?Q-b5  (i.  3),  prfbA  (ii.  7)  would  be  so  pointed,  but 
the  Maqqeph  is  in  such  cases  dropped,  as  no  longer  necessary.  jS.  If  the  tone 
be  on  the  first  syllable — and  Sh'va  do  not  precede — the  M'huppakh-sign  is  trans- 
ferred to  the  last  syllable  of  the  preceding  word,  supposing  that  syllable  is  unac- 
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Such  verses  are  not,  however,  numerous, — if  we  except  the  super- 
scriptions, hardly  20  in  the  whole  of  the  three  Books, — and  when  we 
examine  them,  we  find  that  the  poet,  in  dividing  his  verse  so  near 
to  its  heginning,  has  taken  care  that  the  words  should  be  emphatic 
in  their  character ;  so  that  the  accentuators  decided  rightly  in 
insisting  on  a  ^^awsa^,  instead  of  a  conjunctive  accent,  here'^.  The 
additional  pause  gives  a  weight  to  this  short  half  of  the  verse. 

II.  When  the  clause  contains  three  or  more  words,  the  posi- 
tion of  the  dichotomy  will  be  fixed  by  the  rules  laid  down  in  the 
preceding  chapter,  and  the  accents  employed  to  mark  it  will  be 
as  follows^: 

1.  Little  R^bhia,  if  the  dichotomy  fall  on  i\\Q  first  word  before 
Olev'yored,    e.g.    HrOJ^t^T^  ^^^^^    ^.^    (iii.  6),  p.  47.  1.  28^ 

^^^^Vn'^?   ^^^1'-^^  ^^0^.  (xxxi.  24),  43.  22;   nib^m 
•^5)^-^^^  ^rtrp^ '  ^'S^i^D  (xxv.  7),  40.  23 ;  n-ipn  I  i}^st-n« 

•^D'jnri   m:^  (cxxxviii.  7),  38.  II. 

2.  Sinner,  on   the  second  word^:    Q^^^V  ]*^^^    ^Ip^.  (vii.  9), 

<  .  CO  . 

39. 20;  ^iy:pyi  jjii^  ^ny:^^  Dvn  (ixxvii.  3),  41. 17;  "  n^n 

.<  CO  .  ... 

nnti^p  ^y>rr\  u^v^-^  ^nnD  (xxxvii.  14),  38.  9 ;  "  ir^n^ii^n 

<  J         CO    . 

iryjjG  nv^  ^^  •^ijn!)  (xxi.  10),  43.  5. 

In  such  cases,  the  first  word  will  almost  always  have  the  servus 
Galgal.     But  Little  R'bhia  is   musically  admissible,  and  we  find  it 


cented,  as  1^"?  1%V"'Q  (iv.  7)  ;  ]i«  '•^yh  (xiv.  4).  But  if  it  is  accented,  then  the 
sign  remains  on  the  first  syllable,  as  k5  ni\lJ  (Ixxx.  15);  nn«  "i^n  (Job  viii.  6). 
Some  Codd.  adopt  this  pointing  even  in  the  former  case,  thus  nip  iDNiyo, 
]1W  '^.^S-     (Comp.  R'bhia  mugrash,  p.  16,  note  29.) 

Not  unfrequently  the  one  or  other  of  these  signs  is  dropped  in  Codd.  In  par- 
ticular, the  upper  sign  often  falls  away,  when  the  tone  is  on  the  first  syllable,  as 
DT>  '  DV  (Ps.  Ixviii.  20).     So  too  R'bhia  mugrash  often  loses  one  of  its  signs. 

^  They  have,  however,  in  one  case,  hardly  caught  the  division  intended  by  the 
poet.  The  first  two  words  of  cxliv.  14  belong  clearly  (see  Hupf.)  to  the  previous 
verse,  which  must  then,  in  its  turn,  be  otherwise  divided.  On  Job  xxxii.  12  see 
Delitzsch's  remark. 

\'  3  The  three  accents,  named  in  i,  2,  and  3,  furnish  a  sufficient  musical  variety  before 
Olev'yored. 

*  Here,  at  the  beginning,  I  refer  in  each  case  to  the  page  and  line,  where  the  rule 
is  to  be  found. 

'  This  is  by  far  the  most  common  division  of  Olev'yored's  clause. 
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introduced,  apparently  for  the  sake  of  emphasis,  in  a  few  passages  of 
the  textus  receptus,  viz.  Ps.  xxii.  15  ;  xxxv.  10 ;  xxxix.  13  ;  Pro  v.  xxiii. 
35 ;  xxx.  9.  Perhaps  in  the  Codd.  other  examples  might  be  found ; 
but  the  matter  is  not  of  any  moment. 

3.  Great  R'bhia,  on   the  third  word  or  further^  e.g.  ^7^^^? 

tyf^D^^  mvn  "ij^n  t^S  •  itr«  xd^i^^r}  (i.  i),  48. 14;  v'vs  n^n*) 
D^n  ^'^Ss-^v  S^ntp  (i.  3),  43.  23;  'hv  ^^\>^T^  ain^p  nin": 

jf  y      (••:\  j'xjy  '       J       .;  T      :       -v  <•         •;-t         <t- 

(XX.  7),  43.  22. 

In  such  cases,  we  Lave  to  notice  that  there  are  three  or 
more  words  left  between  Great  R'bhia  and  the  end  of  the  clause. 
These  words  then  will  claim  a  minor  dichotomy.  And  the  same 
accents  will  be  employed  (i.  e.  the  same  musical  notes  will  be 
required)  before  016v^yored,  as  above  under  i  and  2.  If  this 
minor  dichotomy  fall  on  the  first  word,  it  will  be  marked  by 
Little  R'bhia  ;  if  on  the  second^  by  Sinnor^. 

The  above  rules  are  simple  enough.  One  class  of  exceptions  alone 
has  to  be  noted.  The  two  K'bhias  cannot,  from  musical  reasons,  occur 
in  too  close  proximity.  At  least,  two  words,  with  their  respective 
accents,  must  intervene'^.  Where  this  is  not  the  case,  Sinnor  is 
employed  instead  of  Great  E,'bhia^,  as    in   the  following  examples : 

•^  Further  back  than  the  second  word  this  minor  dichotomy  does  not  come,  save 
in  one  passage,  where  Olev'yored's  clause  is  of  unusual  length,  and  an  addi- 
tional dichotomy  becomes  necessary,  which  is  made  by  the  repetition  of  Sinnor : 
D2^i  «^Qn  q:iDS^  b'='na  Dpbn  ibnn  D'nnrD  rrirr'  i  hi'>  D'nnn  (wii.  14). 

'  Similarly,  in  the  prose  Books,  a  certain  interval  must  occur  between  two  con- 
secutive R'bhias ;  otherwise  one  of  them  is  changed  into  Pasbta.  The  rule  is 
modified  in  the  three  Books,  for  her^e  two  Great  R'bhias  (as  we  shall  see  under 
Athnach)  can  stand  together,  but  a  suitable  interval  must  separate  the  two  different 
hinds  of  R'bhias.  No  writer  on  the  accents  has  (as  far  as  I  am  aware)  noticed  this 
peculiarity. 

^  I  have  observed  only  one  passage,  cxxxiii.  2,  in  our  texts,  at  variance  with  this 
rule.  But  here  Codd.  vary  much.  Some,  as  Ox.  13,  Par.  4,  K.  192,  De  R. 
593,  have  ]p^T.n-b^  iv  ^i<-i;i-bj?  1  li^n  jn^3  ;  whilst  many — B.  M.  2;  Ox.6,  iii; 
Fr. ;  K.  155,  598;  &c. — drop  01<^v'yored,  and  have  D'chl  instead,  pin-by  iv. 
Either  of  these  pointings  does  away  with  all  difficulty.  In  xxviii.  7  we  have  a 
solitary  ex.  of  Sinnor  with  titxi  words  between  it  and  Little  R'bhia,  but  these  words 
may  be  joined  by  Maqqeph,  with  B,  M.  4,  7  ;  Par.  20,  21,  25,  30 ;  &c.  The  punc- 
tuation of  common  edd.,  and  not  that  of  the  Heid. -Baer  text,  must  be  taken  for 
XV.  5;  xxxii.  4;  h.  6;  and  Iii,  9. 
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nP^^^'N^?  ^i^^^'bv  inp'l  ^^?.^  ipr^r'  '  ^?°-  (^^-  5)  >  "^^^^  ^^—  ^^v^-'^  ^?- 

^n'lp  vJ"]  N7n  (Ivi.  14).  Comp.  xiii.  6;  xxvii.  9;  xxxii.  4;  xxxv.  10; 
xl.  6,  15.  On  the  other  hand  Great  R'bhia  can  remain  in  xx.  7 ;  lii.  9  ; 
cxxvii.  5;  cxxxix.  14. 

When  tlie  dichotomy  of  Olev'yored's  clause  is  thus  completed, 
Great  and  Little  R'bhia,  and  Sinnor  will  often  be  left  with  clauses 
of  their  own,  containing  three  or  more  words.  For  the  accentua- 
tion of  such  subordinate  clauses  I  must  refer  to  the  chapters 
reserved  for  these  accents. 

Servus  of  Olev'yored. 

The  servus  of  OUv'yored  is  (as  we  have  Been)  Galgal.  In  two 
passages  it  comes,  instead  of  M^theg,  in  the  same  word  with  Olev'yored, 
Dn;nWyb?p  (v.  n)  and  \'h^?;'.  (civ.  29)8. 

Exceptions  :  (i)  In  three  passages,  where  Paseq  intervenes,  Galgal 
is  changed  into  M'huppakh,  thus  DV  «  DV  ^pt|  "rj^nB  (Ixviii.  20) ;  and 
so  in  Ixxxv.  9  and  Prov.  xxx.  15.    (Paseq  fails  here  in  common  edd.)^ 

(2)  In  tAvo  passages  Mer'kha  comes  as  servus  between  Little  R'bhia 
and  Olev'yored:  ^i^?  'p  njn>  (Ps.  xxxv.  10)  and  r})f\^.  'p  "^"l^NI 
(Prov.  xxx.  9)  ^°. 

Olev'yored  has  never  more  than  one  servus. 


®  In  Iv.  22;  Ixxviii.  38;  civ.  29;  cvi.  47;  cxl.  4;  Prov.  i.  22;  and  Job  xxiv.  13, 
Galgal  is  wanting  in  our  texts.  For  Iv.  22  point  3"\pi  (see  Norzi's  note).  In  cvi. 
47  I  would  propose  to  make  R'blila  and  Sinnor  change  places.  The  other  instances 
have  been  already  corrected  by  Heid.  and  Baer. 

*  Some  Codd.  and  Ben-Bil.  (8.  9)  make  this  change,  when  the  tone  is  on  the  first 
letter  of  the  word,  e.g.  "Ti2|)n  "ibD  rri  'O  (xxiv.  8).  Common  edd.,  with  their 
usual  inconsistency,  point  sometimes  with  Galgal  (xii.  3;  xvi.  ii),  sometimes  with 
M'huppakh  (vi.  3  ;  xxiv.  8).  The  former  was  Ben-Asher's  punctuation,  the  latter 
Ben-Naphtali's.     Of  course,  Codd.  generally  follow  Ben-Asher. 

"  We  shall  see  elsewhere,  in  the  Masoretic  text,  Mer'kha  taking  (exceptionally) 
the  place  of  Maqqeph,  which  is  here  (at  least  for  the  passage  in  Prov.)  retained  by 
Ben-Naphtali  (see  Ginsburg's  Masora,  vol.  i.  p.  588).  In  this  use  of  Mer'kha,  I  be- 
lieve that  we  have  simply  an  instance  of  Masoretic  trifling.  Thus  there  are  just  these 
two  cases  of  'd  before  Olev'yored,  and  so  they  are  made  to  pair  off,  with  an  abnormal 
accentuation !  (Comp.  p.  63,  notes  23  and  24.)  Mer'kha  in  Ps.  xlii.  5  I  have  already 
corrected,  p.  36,     In  xv.  5  introduce  Maqqeph  with  Heid.  and  Baer. 
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CHAPTEE    VI. 


Athnach. 


Athnach,  like  Olev'jored,  is  never  found  in  the  first  word  of 
the  verse  (34.  3). 

I.  When  Athnach's  clause  consists  of  tiuo  words  (and  such 
cases  are  very  common),  the  first  has  generally  the  servus 
Mer'kha\   as   D^'^ll^in   \^"^  (i.  4),  but  sometimes  D'chi,  as 

iDTinDlTr^-nt^  nipT):^'!  (ii.  q). 

We  may  suppose  that  the  original  intention  was  to  reserve  D'chi  for 
eases  of  ^;ct'Mse  or  emphasis,  like  vnnpK^'["|2l  ''^l■}0^^"''3  (xxxviii.  17); 
D^pn-b  riNTO^^  (xlix.  2).  But  this  rule  is  far  from  being  always 
observed  in  our  printed  texts.  For  a  matter  of  so  little  consequence, 
I  have  not  thought  it  worth  while  to  examine  the  Codd.^,  with  the 
view  of  correcting  exceptional  cases. 

II.  When  Athnach's  clause  consists  of  three  or  more  words, 
the  rules  for  the  dichotomy  are  applied,  just  as  in  the  case  of 
Olev'yored,  and  the  accents  employed  to  mark  it  are : 

I.  D'chi,  when  the  dichotomy  falls  on  the  word  immediately 
preceding  x\thnach,  e.  2:.  ^TSinn  Hin"*  VOU?(vi.  10);  in^n  "^Ot^ 

ioi?2iSi-bn  (x.  6). 

2t,  D''chi  also,  when  it  falls  on  the  second  word  before  Athnach 
(for  here  we  have  no  accent  answering  to  Sinnor  before  Olev'- 
yored), e.g.  ^^^),  ^f?^  ^vy:d^  h'\ph  •  nyu?pn  (v.  3);  nn^ui 
^mi  r\'^n  nin"*  (vi.  5)3. 

But   not    unfrequently   Great   R'bhia   appears   instead,  e.  g. 

^b^-nin^  DnQD?2  Q^itr^n  (xix.  2) ;  iT"^n^  nts^-n^^  ny^'ti^in 

^jnpTO'ni^  (xxviii.  9). 


^  After  OUvyored  Mer'kha  is  always  employed,  as  in  vii.  i ;  xviii.  36 ;  xxv.  7-  I 
have  observed  only  three  exceptions,  Ixii.  11 ;  Prov.  xxx.  17;  and  Job  xxxiii.  9, 
which  are  corrected  in  Codd. 

^  I  have  noticed,  however,  incidentally  that  they  often  vary,  as  in  viii.  5  ;  xxvi.  4  ; 
xxxvii.  13,  24,  29  ;  Job  xxi.  15,  22  ;  xxxvii.  13. 

^  This  is  by  far  the  most  frequent  division  of  Athnach's  clause. 
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R'blna,  when  contrasted  with  D'chi,  marks  a  greater  'pause  (logical 
or  syntactical).  This  principle  is  however — for  such  clauses  as  those 
before  us — only  partially  carried  out  in  our  texts.  D'chi  occurs  where 
we  should  have  expected  R'bhia  and  vice  versa.  The  point  is  not  of 
any  importance  to  us,  for  the  sense  is  not  appreciably  affected,  which- 
ever accent  be  employed  *. 

Generally,  when  R'bhia  occupies  this  position,  the  first  word  has 
Mer'kha  (as  above),  but  in  a  few  instances  D'chi.  The  exam])lcs  are 
Ps.  xlv.  5;  1.  i;  lix.  8;  Ixxviii.  31;  Ixxxii.  i;  cxliv.  3  ;  Job  xiii.  4  ; 
xxxii.  1 1;  xxxiv.  25.  The  appearance  of  D'chi  in  these  cases  is  parallel 
to  that  of  Little  R'bhia  between  Sinnor  and  Olev'yored  (55.  22). 

3.  Great   R'bhia^   when    the   dichotomy   falls   on   the    third 

word  or  further,  e.  ff.  ^Tin^n:    D^VI  n'lr^'^^  ^ir^;^  ^Xtr  (ii.  8): 

i^-ntTiTb^  p  '^7-ntr'v  nw2)  "^6t^n-7^^  (Prov.  xxiv.  29); 

A  vv.  ,v         Ij"  •<.  -r   ,r  JV-:|-  -  -        \  -^  '   ^ 

vhO'^hv^    rrh    r\V    r^V'l^n  (Job  xxxix.  i).      Great  R'bhia 
divides  in  tlie  same  way  (as  we  have  seen)  Olev'yored's  clause. 

But  here  we  notice  that,  with  R'bhia  on  the  third  word  (or 
further),  three  words  (or  more)  remain  between  it  and  the  end 
of  the  clause.  These  words  then  will  require  a  second  dichotomy, 
which,  in  the  examples  given  (as  falling  on  the  first  or  second 
word,  see  i  and  2),  is  marked  by  D'chi.  But,  what  if  this  second 
dichotomy  itself  fall  on  the  third  word  (or  further),  where  D'chi 
cannot  be  employed  to  mark  it''"'?  Then,  R'hhia  is  repeated^, 
and  D'chi  comes  in  for  the  third  dichotomy,  which  has  now 
become  necessary.  Thus  ^n^Dp-^^  ^T\^^__  ^T^^^  '  ^?^^n 
nin^^  ^V^'^  ^hv  '  niit^    ^rr^i'^  (Ps.  xxxii.   5).      The  other 

AT       I-         -  T   :v     a — :  <v  •     :  -   t      V  ^' 

examples  (as  far  as  I  have  noted)  are  1.  31 ;  Ixxviii.  4  ;  Ixxxix.  20  ; 
xcv.  10;   xcvii.  5;    cii.  25;    Prov.   xxvii.  10;    and  Job  vii.  4.^. 


*  On  this  point  the  Codd.  themselves  exhibit  no  little  variation.  Thus  'S^i^  and 
^:?"!55  (v.  3);  rri'rr;  and  nirr""^  (vi.  2);  s-'ic  and  n^lD  (xii.  9);  'nzn  and  'nn^(xvii. 
I)';  &c.  '    ■  ^  ■' 

^  It  is  a  fixed  rule  that  D'chi  cannot  occur  further  back  than  the  second  word  from 
Athnach.  Hence  such  mistakes,  as  in  Ps.  cxxxv.  4,  Prov.  xx.  4,  Job  xvi.  19,  in 
common  edd.,  must  be  at  once  corrected. 

"  Just  as,  under  similar  circumstances,  R'bhia  is  repeated  in  the  prose  Books.  It 
is  clear,  from  the  nature  of  the  case,  that  the  second  R'bhia  has  a  less  jJausal  value 
than  the  first. 

^  In  Ps.  xvii.  I,  xli.  7,  xlvi.  5,  lix.  6,  Prov.  iv.  4,  .Job  xxiv.  24,  xxxiii.  23,  a  second 
R'bhia  appears,  but  merely  as  a  substitute  for  D'chi  (see  II.  2  above). 

I  2 
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(R''bhia  is  not  repeated  more  than  once ;  in  other  words,  the 
division  of  Athnach's  clause  does  not  proceed  beyond  the  third 
dichotomy,  and  only  in  the  few  passages  just  named,  beyond 
the  second.) 

Such  are  the  simple  rules  for  the  analysis  of  Athnach's  clause. 
Of  course,  the  clauses  closed  by  R'bhia  and  D'chi  may  have  (as 
in  the  last  ex.)  their  own  subordinate  pausal  accents^  the  rules 
for  which  will  be  considered  in  the  chapters  on  Great  R'bhia  and 
D'chi.  One  point  only  remains  to  be  noticed,  and  that  is  the 
frequent  change  of  D'chi — when  due,  from  the  dichotomy,  in 
the  first  word  before  Athnach  — into  a  servus*  This  change  is, 
of  course,  simply  musical,  and  is  occasioned  by  the  shortness  of 
that  part  of  Athnacl/s  word  which  precedes  the  tone.  When  it 
contains  two  (or  more)  syllables,  or  one  long  syllable,  followed  by 
vocal  ShVa,  D^chi  can  stand.  Otherwise,  a  servus  must  come 
instead.     Thus    we    have    '^^y^'tpin    "^^^^ '  ^7  (cxix.  94) ;    but 

'>;:rnn  ^]bj-^^ni>  (ib.  125);  and  ^"jp^  m2\  \rvi\A  (job 

xxviii.  22);  but  W^^  jJTO^U^n^  H^.?^^  (Ps-  xl.  n).  This 
law  of  transformation  (as  it  has  been  termed)  mars,  in  no  slight 
degree,  for  us,  here  and  elsewhere,  the  order  and  symmetry  of 
the  accentual  system. 

In  connection  with  this  transformation,  I  explain  such  cases  as 

"^orv^  rT\iv  "'n^i '  ^rwD  (ixxiii.  28)  and  rv\rr>  I  :t^^«  ^^ 

^i^*^y  ''^"^^  (cxli.  8),  where  L'garmeh  comes  in  the  third  word 
before  Athnach^.     At  first  sight,  it  often  appears  as  if  we  had 


*  In  Ps.  V.  5  L'garmeh  appears  on  the  fourth  word ;  but  the  explanation  \s 
the  same.  On  the  other  hand,  in  Ps.  Ixii.  ii,  where  it  comes  immediately  before 
Athnach,  it  must  be  dropped  (with  B.  M.  3  ;  Ox.  13,  17,  27  ;  Erf.  2  ;  Fr.  &c.). 
And  so  in  Prov.  xvi.  10  (see  Baer's  note).  Further,  I  would  correct  Ps,  xiv.  5, — 
where  our  edd.  place  it  in  the  second  word, — thus  THD  nnQ   D^D  with  B.  M.  2  ; 

*^  -AT  -:jx  tv  ' 

Par.  4,  9,  29,  30;  Ber,  32  ;  &c.  And  in  Job  xxxviii.  2,  if  we  divide  with  Athnach, 
as  various  Codd.  and  Baer  do,  we  must  point  either  n^^  Tj^^rnp  rri  ""o  with  B.  M.  3; 
Hra.  8;  De  R.  349;  or  Ti'2'S  Tj>\pnD  n}^ '•p  with  B.  M.  14;  Ox.  18;  K.  403.  (In 
xxxvii.  I,  cvi.  I,  cxxxviii.  i,  cl.  i,  L'garmeh  stands  for  Ol^v'yored  (34.  12)  and 
does  not  come  into  consideration  here.) 


ATHNACH.  61 

here  a  substitute  of  R'bhia,  but  such  a  substitution  would  bo 
quite  inexplicable ;  whereas,  if  we  take  L'garmeh  as  the  pausal 
accent  in  D'chi^s  clause,  luliich  remains^  when  B^cld  is  trans- 
formed, all  is  clear.  A  comparison  of  Job  xxvii.  13  with  xx.  29 
shews,  beyond  all  possibility  of  doubt,  that  this  is  really  the  case. 
Other  examples  are  Ps.  xviii.  50  (compared  with  2  Sam.  xxii.  50) ; 
xxxi.  15;  xliv.  24;  cxxii.  5;  Job  iv.  5;  xxxi.  2.  Once,  Ps. 
xix.  15,  Pazer — the  other  pausal  accent  in  D'chi's  clause  —  is 
employed  in  the  same  way^  (But  some  Codd.  point  here 
with  R'bhia.) 

This  L'garmeh  is  very  rarely  wanting  in  it?  proper  place.  That  the 
distinguishing  Paseq  now  and  then  fails,  will  surprise  no  one  who  has 
any  acquaintance  with  the  Codd.  Thus  it  must  be  supplied  to  '  ^}])  in 
Ps.  Ixxxvii.  4;  cxxvii.  3  ;  Prov.  i.  23  ;  Job  xxxii.  12  (as  I  have  found 
in  various  Codd.);  and  so  Prov.  xvii.  12  must  be  corrected  ^"^  '  ^\l^ 
C'^xn  i?^3K^;  and  xxi.  29  VJ?:^  Wi  ^'V^  I  rvnio.  I  have  noticed  no 
other  exceptions. 

Servi  of  Athnach". 

Athnach  has  often  one,  two,  and  three  servi,  rarely  more  than  three. 

I.  Oneservus.  This  is  (a)  Munach,  after  D'chi,  e.  g.  i^p^?  t03];^*3  Dj;^n 
(Ps.ii.  9);  D-'py  ^jni  -1^5  mn>(xcix.  i);  (/3)  Mer'kha  in  all  other  cases^ 
i.  e.  after  Olev'yored^^  or  R'bhia,  or  at  the  beginning  of  the  verse,  e.  g. 

nny  vny  ml  nji'o  (xviii. n):  ry  '•I'-kD  ^:h')i''  (ib.18):  niro-^^an  ^:^sBt? 

(ib.  5)'^ 

Exceptions.  Munach  (under  a)  is  changed  into  Mer'kha,  when 
Paseq  follows,  thus  ^^f^  I  njyn  ^*1DN  (xxxv.  21).    This  change  is  sup- 


'  The  passages,  Ps.  xlv.  8,  Lxviii.  5,  cix,  16,  where  Pazer  appears  in  the  second 
word  before  Athnach,  are  manifest  mistakes,  which  are  already  corrected  in  the 
Heid.-Baer  text. 

^•^  No  Cod.,  however,  in  these  two  passages,  gives  Paseq,  though  many  have 
M'huppakh.  If,  therefore,  we  wish  to  keep  to  the  testimony  of  Codd.,  we  must 
point  '71^^p■l^  ©UE  (with  De  R.  2 ;  K.  166  ;  Vat.  468),  and  S^^^V'ttJ^M  rsr\  (with 
B.  M.  I  2  ;  Par.  30 ;  Ber.  32  ;  Vi.  2  ;  K.  250).    This  accentuation  is  equally  correct. 

*^  I  take  no  notice  of  the  endless  mistakes  of  common  edd.,  as  they  are  corrected 
in  Baer's  texts. 

*^  In  xxxvii.  i,  exxxviii.  1,  cl.  r,  Mer'kha  comes  after  L'garmeh,  but  L'garmeh 
is  here  the  representative  of  Oldv'yored  (34.  1 2), 

^^  A  strange  exception  occurs  in  Prov.  vi,  3,  where  Ben-Asher  has  HNn  *3  ''?|'7'^ 
JTS^T-nDS.     Here  we  must  take  Ben-Naphtali's  pointing,  which  is  regular,  nxn-'S. 
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ported  by  the  analogy  of  Paseq  Avitli  two  scrvi  (below),  and  by  the 
testimony,  more  or  less  regular,  of  Codd.^* 

2.  Two  servi.  These  are  both  Miinachs,  as:  HKI^^  nin^TlX  nnj; 
(ii.  1 1), — properly  '^j'''^'^?  ^']^V  («ce  p.  60).  Indeed,  in  all  cases,  where 
Athnach  has  two  or  more  servi,  the  servus  adjoining  Athnach  stands, 
l)y  transformation,  for  D'chi.  It  is  important  (with  a  view  to  the 
fiensc)  to  bear  this  in  mind.  Without  the  operation  of  the  law  of 
transformation,  Athnach,  like  Olev'yored,  would  never  have  more  than 
one  servus. 

Exceptions.  When  Paseq  comes  after  the  second  servus,  it  is  changed 
into  Mer'kha,  and  the  preceding  Munach  into  Tarcha,  e.  g.  '  V^^  f  5^3 
D''n?S  (x.  13).  Comp.  xliv.  24;  Ixvi.  8;  Ixvii.  4.  This  rule  is  laid 
down  by  Ben-Bil.  (5.  5)  and  is  fully  borne  out  by  the  Codd.^^ 

3.  Three  servi.  The  two  adjoining  Athnach  are,  as  before,  Munachs, 
— or,  with  Paseq,  Tarcha  and  Mer'kha^*'.  The  first  servus  will  be 
M'huppakh  or  Illuy,  according  to  the  following  rules ^': 

a.  M'huppakh,  when  the  tone  is  on  the  first  syllable,  e.  g.  "1211^  T^? 
S^^2  'irT'^i^X  (ii.  5) ;   nhSvh  mn^  ^UD  \1>  (civ.  31).     In  one  instance,' th'e 

A-:  j-"\  i^/'at:jt:  j:         <:\  xJ  ./        ^  7 

first  and  second  servi  come  in  the  same  word,  ?^?J^!  (cxlvi.  5,  comp.  3). 
/3,  M'huppakh  also,  when  the  tone  is  on  the  second  syllable,  suppos- 
ing vocal  Sh'va  does  not  precede,  e.g.  D''^  J'"^??  ?"!j-^  ^^^  (Ixxiv.  13). 
The  other  examples  are:  WK^  (xvi.  8);  Hjsn  (Ixxxvi.  i) ;  nriK 
(Ixxxix.  11);  3J]p^  (cxix.  169);  p3^  (cxli.  2);  ^^1^  (Prov.  xiv.  6); 
DyiT  (Job  xxi.  8). 


^*  Ben-Bil.  (4.  30)  lajrs  down  a  further  class  of  exceptions,  by  pointing  Mer'kha, 
instead  of  Munach,  after  D'chl,  when  the  servus  falls  on  the  first  letter  of  the  word, 
e.g.  ""SiTaJ  ^]  D-l^'OJ'^^  (xvii.  9).  But  Ben-Asher  does  not  agree.  Ps.  Ixxxiii.  13 
furnishes  a  test-passage.  There  all  the  lists  of  the  Varr.  I  have  seen  assign  to  him 
the  regular  pointing  :  13^  nttJnn  ^"^^^^^  And  it  need  hardly  be  added  that  Codd. 
generally  follow  him,  there  and  elsewhere.  (Of  course,  an  occasional  variation  may 
occur.  Thus,  in  Ps.  i.  I,  Bomb.  2, — followed  by  subsequent  edd., — has  brought  in 
Mer'kha,  1D!>   xb  ;    but  the  older  edd.  and  Codd.  have  nD5?   ^b.     And  elsewhere 

'  ATT  '       '  ATT  J 

Bomb.  2  has  regularly  Munach.)  It  is  therefore  to  be  regretted  that  Baer  has 
adopted  Ben-Bil. 's  pointing,  all  through  his  texts.  We  have  already  seen  (p.  57, 
note  9)  that  Ben-Bil.  is  wrong  in  a  similar  change  before  Olev'yored ;  and  certainly, 
the  fewer  exceptions  we  have  to  our  rules,  the  better. 

^'  Ben-Bil.  (5.  8)  gives  two  passages,  Job  v.  27,  xxxiii.  31,  as  marked  by  these 
accents,  although  Paseq  is  wanting,  and  Codd.  are  found,  which  agree  with  him. 
But  many  point  regularly,  and  we  may  well  follow  their  example. 

*®  There  are  only  two  cases  of  these  accents,  Ps.  v.  5  and  Ixxxix,  52. 

"  This  servus  is,  in  reality,  the  first  servus  of  D'chi,  which  remains,  when  D'chi  is 
transformed.  In  fact,  when  transformation  takes  place,  Athnach  takes  over  all 
D'chi's  accents,  conjunctive  and  disjunctive. 


ATHNACH.  63 

y.  Illuy,  when  the  tone  is  on  the  second  syllable,  vocal  Sli'va  pre- 
cedini''^— or  when  it  is  on  the  third  syllable,  e.  £(.  v  ns  D^yti'l  ^JHJ 

(cxix.  no);  nti^n  T^^  im  hd^i  (Job  iv.  2):  i?bi<^  p  Dn^^jy  -idd'i 
(Ps.  Ixxviii.  24,  comp.  27).  The  other  examples  are:  nib'yp  (xl.  9); 
i^VT.l  (xciv.  22);  ^i'f!^  (cxix.  69);  ^ii:3Cn  (Prov.  xxi.  8);  and  n^nrs^j) 
(Ps.  xxxii.  2);  nriX-^3  (Ixxxiii.  19);  i't^'i'wSI  (cxix.  43). 

b.  M'huppakli  with  Sinnorith,  when  an  open  syllable  directly  pre- 
cedes the  tone,  e.  ff.  ""sn  nxD  nin^  niij<  (cix.  ^o) ;  n:3ri<^i  i^  p  k? 
i^ys  (Job  xviii.  19,  where  Sinnorith,  as  usual,  displaces  the  ^Maqqeph). 
The  other  examples  are:  ^^"'^."'"1  (Ps.  ix.  10);  /Ha  (xlviii.  2;  cxlv.  3); 
r\\r\\  (Ixxx.  20);  V.V  (Ixxxviii.  16);  nV]  (Ixxxix.  6);  W3T  (cxix.  55); 
nb'yi'  (cxxxvi.  4);  'm,  (ib.  15);  %^  (Prov.xxv.  27);  ^^DXH  (Job  vi. 
1 3) ;  ^i>  (XV.  23) ;  2'^ PlNjl  (xxxiv.  17). 

Exceptions.  The  servi  are  irregular  in  Oy^  Dy^  t2'''}n  ^sb^,  (Ps. 
Ixxii.  3);  ^i:,}^'k_    on  16  n;_i)(Prov.  i.  9);  ^i^^nn  ^k  &k  nnn:n(yi.27); 

all  (it  will  be  observed)  with  Shalsheleth,  the  melody  of  which  naturally 
affected  the  accents  adjoining. 

4.  The  following  are  the  only  examples  in  which  Athnacli  has  more 
than  three  servi:  "lij??  ^^^np^  r\\r\\  ^in3  23^3  (pg^  xcvi.  4);  "\^^?^  Hn;  ^3 
24n-^:3V  r\\r\\  3ns;\  (Prov.  iii.  12);   and  one  with  Shalsheleth,  nw   5> 

|i'j3  DNii?"??,  n^nn  (Ps.  Ixv.  2). 

^®  Vocal  Sh'va  is  here,  for  the  purposes  of  accentuation,  counted  as  a  syllable,  so 
that  the  tone  is  really  on  the  tldrd  syllable. 

'^  On  the  vocal  Sh'va  here,  see  Olsh.,  §  82a.  (Common  edd.  have,  as  often,  Munach 
inferius  for  superius;  but  the  more  correct  edd.  of  Opit.,  Jabl.,  and  Mich,  are  right.) 

^*  No  Cod.  (as  far  as  I  have  observed)  has  Baer's  accentuation  Mn. 

^^  So  I  point  with  Ox,  15,  Par.  3,  K.  446,  De  R.  1261  (other  Codd.  have  Cs^rr, 
Sinnorith,  as  often,  failing).  The  pointing  of  edd.  Di^rr  cannot  stand.  Better 
DNH,  with  Par.  6,  Cop.  16,  Vi.  12,  which  emphasizes  the  question  with  good  effect. 

"  So  B.  M.  I;  Ox.  15;  Par,  42  ;  De  R.  1022,  1261,  Edd.  have  here  also  Illuy. 
B.  M.  4 ;  Par.  80  ;  Hm.  19 ;  De  R.  349,  596  ;  Bomb,  i,  point  Pistn.     Comp,  40.  8, 

^^  Common  edd.  have  ^3  with  Maqqeph,  which  is  the  regular  pointing.  But  the 
Masora  to  Ps,  cxliii.  3  has  fixed  Mer'kha.  There  are  just  two  cases  (here  and  in 
Job  xxxiv,  37)  of  '3  before  Sinnorith  and  M'huppakh  in  Athnach's  clause ;  so  they 
are  made  to  pair  off,  marked  with  an  anomalous  accentuation !  The  Masora  joins 
with  them  two  similar  cases  of  'D  in  L'garmeh's  clause ! 

We  may  note  that  txq  in  this  verse  is  made  by  the  accents  to  refer  to  "jifJ, 
as  well  as  to  ''^np.  Otherwise,  we  must  have  had  D'chi  with  nin;.  The  same 
clause  is  accented  in  the  same  way  in  i  Chron.  xvi.  25. 

■•'*  On  this  verse  see  Baer's  note  (p,  55  of  his  ed.  of  Prov.).     Yet  surely,  we  must 
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Corrigenda. 

Ps.  ix.  14.  \«?t^^  '^^y  ^i^-^^  n'i.T  V;pn,  withB.M.  i;  Par.  3 ;  DeR. 
350,  661,  865,  1 26 1.     Comp.  Norzi's  note. 

Ps.lxii.12.    Better  W^^  n  D)ritJ^  with  B.M.  4,  5;  Ox.  i,  5,  7, 109. 

Ps.  Ixxiii.  8.  p.fy  V2?  ^y^T}  ^p-p;  with  Par.  30;  Ber.  32;  Da  R. 
304  ;  Ghet.  i. 

Ps.  xciv.  12.  Better  n;^  ^l^D:rl-l5?•^?  n32n  n^.st  with  Ox.  i,  7,  iii; 
Par.  4,  20,  30. 

Prov.  xxviii.  23.  «V^^  fn  ^inx  DJN  n-3iD  with  B.  M.  8;  Ox.  71; 
K.  170  ;  De  R.  304,  308,  518.  'He  that  reproveth  a  man  shall  after- 
wards find  favour'  (as  Vulg.,  Ewald,  Hitz.,  Scc.y^. 

Other  corrections  have  been  made  by  Heid.  and  Baer,  which  generally 
have  the  full  support  of  Codd.^^  But  in  xlviii.  5,  xlix.  13,  liv.  9, 
Ixxix.  12,  Ixxxviii.  i,  their  emendations  must  be  cancelled.  Common 
edd.  are  right, 

at  least  point  i4^«  n«  (comp.  "[1^2  riii  xlvii.  5  before  Silluq),  Munach  superius 
having  been  confounded,  as  is  often  the  case,  with  Munach  inferius.  n«  is  fixed 
by  the  Masora  to  this  passage.  This  is  the  only  instance  in  which  n>^  precedes 
the  third  servus  in  Athnach's  clause.  It  pairs  off  with  a  similar  r\vt  before  Silluq 
(Ps.  xlvii.  5) !    The  true  accentuation  is  indicated,  in  part  at  least,  by  Ben-Naphtali 

^^  The  accentuation  of  text,  rec,  represents  the  view  of  the  Talmud,  Aben-Ezra, 
and  others,  that  'in«  means  'after  me,'  God  or  Solomon  being  supposed  to  be  the 
speaker  (see  Delitzsch's  Comm.).  Some  Jewish  commentators  (whom  Delitzsch 
himself  follows)  render :  '  He  that  reproveth  a  man  who  is  going  hackwards,'  &c. ; 
but  that  would  require  *^n«    D"t«  '  n'Din  ,  which  no  Cod.  exhibits. 

^^  It  may  interest  some  of  my  readers  to  examine  these  corrections  for  themselves. 
They  refer,  first  (this  arrangement  of  them  is  my  own),  to  cases  in  which  the  (main 
or  minor)  dichotomy  has  been  falsely  introduced  in  common  edd.,  Ps.  ix.  9,  Ixxiii.  7, 
Ixxviii.  66,  cii.  23,  Prov.  xxiii.  26,  xxxi.  17,  Job  xiv.  19,  xxiii.  8,  xxiv.  8,  xxxi.  27, 
xxxiii.  12,  17,  XXXV.  9,  xxxviii.  36,  xl.9,  xli,  26;  and  secondly,  to  cases  in  which  the 
dichotomy  fails,  Ps.  xviii.  42,  xxxv.  19,  Ixxx.  9,  Ixxxvi.  6,  ci.  6,  cv.  II,  cxix.  142,  150, 
Prov.  ii.  7, 13,  iii.  4,  xiv.  10,  xvii.  11,  xxi.  19,  xxix.  14,  Job  x.  17,  xxi.  18,  xxiv.  15, 
xxxi.  37,  xxxviii.  38.  (The  corrections  are  by  Heid.  and  Baer  for  the  Pss.,  by  Baer 
alone  for  Prov.  and  Job.) 
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CHAPTER    VII. 

SiLLUQ. 

Having  completed  (as  far  as  is  necessary  for  the  present)  our 
examination  of  the  first  half  of  the  verse; — whether  closed  by 
Ol^vVored  or  Athnach, — we  proceed  next  to  consider  the  second 
half,  lying  between  the  one  or  other  of  these  accents  and  Silliiq, 
the  part  of  the  verse,  which  may  be  regarded  as  specially  under 
Silluq's  control. 

I.  We  take  first  the  case  when  Olev'yored  divides  the  verse. 
The  most  important  point  to  notice  here  is^  that  Athnach  is 

still  due  between  Olev'yored  and  Silluq.  It  marks  the  chief 
dichotomy  in  Silluq's  clause ;  and  its  position  is  fixed,  by  the  rules 
with  which  we  are  now  familiar.  Thus  it  may  separate  the  mem- 
bers of  a  parallelism :  D"^^^  n\r'i^n^  "l^V  ^h  D"'b^t£)n  'TT-^inn 
;  Itl?^  Ny  (Ps.  i.  i).  Or  it  may  mark  any  other  kind  of  logical 
pause,  as  in  :  ^mV  ^^^nn;i  •'5  TV\rV^  ^^f^^.  (vi.  3).  Or  (less 
frequently)    it    may   simply   note   a   syntactical  division,    e.  g. 

:  V";i^rT-p  trii^^.  -^yh  i^v  ^^oy^'h^i  (x.  18). 

The  position  of  Athnach  determined,  we  have  only  to  con- 
sider the  clause  lying  between  it  and  Silluq.  But  this  is  just  the 
consideration  before  us,  when  Athnach  divides  the  verse.  For 
our  further  investigation  then  the  two  cases  merge  into  one  ■^. 

II.  To  arrive  at  the  various  forms  that  the  clause  lying  between 
Athnach  and  Silluq  may  assume,  the  simplest  course  will  be  to 
take  seriatim  the  various  possible  positions  of  Athnach.  Here, 
at  every  step,  we  shall  find  that  we  have  to  deal  with  a  musical 
system. 


^  As  for  Athnach *s  own  clause,  the  rules  for  the  pausal  accents  and  servi  (ch.  VI) 
hold  equally  good,  whether  Athnach  marks  the  main  dichotomy  of  the  verse,  or  only 
the  dichotomy  of  the  second  half,  after  Olev'yored.  There  is  just  one  point  that  may 
be  mentioned.  Athnach  cannot  stand  in  the  first  word  of  the  verse,  but  it  may  stand 
in  the  word  immediately  following  Olev'yored.  The  instances  are:  Ps.  iii.  6;  iv.  7; 
V.  13;  xxix.  9;  Iviii.  3;  Ixxvi.  12  ;  Ixxix.  6;  Job  xxvii.  5  ;  xxxvii.  12  (p.  37). 
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1.  Atlinach  may  be  due  on  the  first  word  before  Silluq.  In 
this  case,  the  clause  vanishes  altogether.  But  such  instances  are 
rare.  A  regard  for  rhythm  prevented  their  frequent  occurrence. 
With  Olev'yored  preceding,  I  have  noticed  only  iii.  3 ;  xviii.  51; 
xxxi.  3;  xlv.  8;  Iv.  23;  Ixviii.  20;  cix.  16;  cxxv.  3;  Prov.  viii. 
13.    The  few  cases  without  Olev'yored  have  been  already  given, 

P-33- 

Moreover  the  melody  does  not  allow  Athnach  to  remain  here, 

but  changes  it  into  R'bhia  mugrash,  e.  g.  in'^tppT'  '  "TDn  ntpy*) 

:  oSii^'iv  '^V'>]h^  ni-T^(Ps.  xviii.  51)^2.  ;^^p^  :ypip^  ^;^pxtj 
:  ^'^-^not'^'-^t^i  "^rih^  (xxxv.  24). 

1.  Athnach  may  come  on  the  second  word.  Then  R'bhia 
mugrash  is  due,  as  Foretone  to  Silluq,  in  the  first  word,  e.  g. 

:  ^r\v^  "^i^DH  ^0^3^-1  lint^  ^:ib^  (xi.  1  ^5)^:  D^i:i  ^trs  ntsS 

♦  P*^"!"^^"??.  D^^^^?"^  (ii.  i) ;  and  so  often.  Of  course  the  pause 
made  by  R'bhia  mugrash  in  such  cases  is  simply  and  purely 
musical. 

3.  Athnach  may  come  on  the  third  word.  Three  words  will 
then  remain  between  it  and  the  end  of  the  clause ;  and  the  rules 
for  the  dichotomy  must  be  applied.  The  accent  employed  to 
mark  it^ — whether  it  fall  on  the  first  or  second  word, — is  as 
above  R'bhia  mugrash  (the  accent  whose  melody  is  best  suited  for 

Silluq  following),  e.  g.  :  DH^S^Iv^  Q'^n^'  ^r^^l7^^  D^n  ^vsti;"^ 

(xvii.  14)^  and    PW  D^'DP  D-^i"^  '^■^!^  1S"^-nO    TtiTT^  (iii.  2) 

^  '/  |TT  J'  '-r  •    -        ATT  a      -  |T  T         :v     \  /• 

Examples  are  found  in  every  page. 

4.  Athnach  may  come  on  the  fourth  word.  R^bhia  mugrash 
will  still  in  most  cases  mark  the  dichotomy,  as  (a)  when  it  falls  on 
the  first    word,     ^t2?l|3     b^-'Pf-^^     H'^.^P'^^     ^P''?     ^"^J^ 

*  ^D^IIt^  (v«  8) ;  or  (i3)  on  the  second  word, — and  this  is  by  far 
its  most  frequent  position,— nUJimi  -TOV  ^h  D^^t^H  XVr"^ 
\y^l    vh    D^:^^  (i.  i)^;    or  (y)  on  the  third  word,  as  ^"^^^ 

'  In  the  cases  where  an  asterisk  is  marked,  Olev'yored  precedes. 
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\^irj  n^'^nmnb^  dw  to^h  2)v^  (x.  14)^  and  irSn 

(••  T-T  <T—  T  T^v"  a-:i~\  '•'  Ij-T 

niiJip  b^D3-^v' ntz;^  r^^fh^  D'^in-^y  n^n^b^  (xivii.  9). 

But,  when  this  is  the  case,  three  words  are  left  between  R'bhia 
inugrash  and  tlie  end  of  the  verse,  and  a /mother  dichotomy  becomes 
7iecessary.  In  the  instances  given,  this  dichotomy  falls  on  the 
second  word  from  Silluq,  and  is  marked  by  L'garmeh.  (And  such 
is  the  constant  rule  in  all  like  cases^.)  But  how,  if  it  fall  on  the 
^r^^word'*?  Will  the  same  accents  be  possible  ?  For  instance,  can 
we  so  point  :  \Th^:i  •  iTDl^-nt^  IT")!''  HIH^  \rV  ^m^  ^^  H^H"^ 
(xxix.  11)?  This  is  the  accentuation  we  should  have  expected. 
But  we  do  not  find  it.  And  we  can  only  suppose  that  such  a 
juxtaposition  of  Silluq  and  L'garmeh  was  against  the  rules  of 
melody,  and  that  L'garmeh  had,  in  consequence,  to  be  changed 
into  a  servus.  But  this  change  necessitated  another  ;  for  R''bhia 
mugrash  cannot  (again  we  must  suppose,  on  musical  grounds) 
stand  in  the  third  place,  with  Tarcha  following^.  Nothing 
remained  then  but  to  provide  a  substitute  for  it ;  and  the  accent 
chosen  was  Great  Shalsheleth.  So  that  finally  the  melody,  in  the 
ex.  before  us,  found  rest  in  the  form  itD>?Tlb^  tf"^!"^  '  Jlin^ 
♦  D'^T't^l.  Such  also  is  the  accentuation  in  the  other  passages, 
where  the  same  division  of  Silluq's  clause  is  found ^. 

^  I  give  a  list  of  these  passages,  as  some  of  my  readers  may  like  to  compare  them  : 
iii.  i;  X.  14;  xviii.  31;  xx.  2  ;  xlv.  2  ;  xlvii.  9  ;  Ivi.  8;  Ixviii.  19;  Ixxiii.  20;  Ixxiv, 
2;  Ixxxviii.  II  (so  most  Codd.) ;  xcviii.  6;  xcix.  4;  cii.  20;  civ.  8,  26;  cv.  3;  cxix. 
69,  104 ;  cxxvii.  i ;  cxlviii.  4  ;  Prov.  xix.  10  ;  xxi.  29;  xxv.  i,  28;  Job  iii.  13  ;  xv.  24; 
xviii.  21 ;  xxi.  28  ;  xxxvi.  28  ;  xxxvii.  14.  Total  31.  I  have  left  out  Ps.  xviii.  7  (see 
Corrigenda).     Heid.  and  Baer  have  brought  in  wrongly  xix.  5,  and  unnecessarily 

XXX.  II. 

*  See  the  contrast  between  Job  xv.  23  and  24.  And  note  the  true  rendering  of 
xxx\'ii.  1 2.    Verss.  and  Comm.  all  explain  as  if  we  had  R'bhia  mugrash  and  L'garmeh. 

^  Common  edd.  have  indeed  a  few  instances,  iii.  5  ;  iv.  7  ;  xxxviii.  21 ;  &c.  And 
even  Baer  leaves  xlvi.  8  (12).  But  all  these  exceptions  are  corrected  in  Codd.,  if 
not  already  in  the  better  edd. 

*  The  following  is  a  list  of  these  passages :  vii.  6 ;  x.  2  ;  xii.  8  ;  xiii.  2,  3  ;  xx.  8  ; 
xxix.  II;  xxxiii.  12;  xli.  8  ;  xliv,  9  ;  xlix.14;  1.6;  Iii.  5  ;  Ixvi.  7;  Ixvii.5;  Ixxvii.  4  ; 
Ixxxix.  2,  3  ;  xciv.  17  ;  cxxxi.  i;  cxliii.  6,  11;  cxlvi.  3  ;  Prov.  vi.  10  (xxiv.  33) ;  Job 
xi.  6  (see  Corrigenda) ;  xv.  23;  xvi.  9;  xxxii.  6;  xxxvii.  12  ;  xl.  23.  Again  (if  we 
reckon  the  repetition  in  Prov.  as  one,  and  add  xlii.  2,  see  note  7)  a  total  of  31.     Is 

K  2 
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5.  Athnach  may  come  on  the  fifth  word.  Here  we  have  no- 
thing that  is  new.  All  the  cases  come  under  the  several  categories 
of  4,  the  great  majority, — e.g.  xiv.  i;  xix.  8,  9;  xxiii.  5, — with 
R'bhia  mugrash  on  the  second  word.  With  it  on  the  first  word, 
there  are  only  two  doubtful  examples,  xlii.  2  and  Ixvi.  20"^  (if  we 
drop  xxxii.  5  ;  xlvii.  5  ;  liv.  5  ;  all  with  HTD  at  the  end).  With 
it  or  Shalsheleth,  on  the  third  word  (a  servus  coming  between 
them  and  Athnach),  we  have  xviii.  31;  Ixxxix.  2;  xcix.  4;  cxxvii. 
I;  Prov.  XXV.  i;  and  Job  xxxvii.  12  (p.  37).  Of  the  dichotomy 
on  the  fourth  word  there  is  no  example. 

6.  Further  back  than  the  fifth  word  Athnach  does  not  occur, 
save  in  the  prose  verse,  Ps.  xviii.  i  (on  which  see  p.  76,  note  8), 
and  the  hybrid  verse, — half  prose  and  half  poetry, — Job  xxxii.  6, 
in  which  Shalsheleth  appears  with  two  servi,  but  which  does  not 
otherwise  present  any  diflBculty. 

The  result  then  of  the  above  investigation  is  to  shew,  that 
whenever  the  dichotomy  is  by  rule  required  between  Athnach 
and  Silluq,  R'bhia  mugrash  is  employed  to  mark  it, —  excepting 
only  the  few  (clearly  defined)  cases,  in  which  Great  Shalsheleth 
appears  as  its  substitute  ; — and  that,  when  further  a  minor  dicho- 
tomy is  due  between  R'bhia  mugrash  and  Silluq,  M'huppakh 
L'garmeh  marks  it.  For  the  laws  regulating  R'bhia  mugrash's 
own  clause,  I  must  refer  to  the  chapter  next  following. 

The  accentual  division  of  Silluq's  clause  completed,  it  remains 
only  to  mention  that,  here  as  elsewhere,  the  law  of  transformation 
often  comes  in,  and  obliterates  or  changes  the  pausal  accent, 


this  coincidence  accidental  ?  We  should  be  glad  to  see  Shalsheleth  here  and  there, 
e.  g.  in  Ps.  Ixviii.  32,  Job  xv.  16,  where  it  fails.  On  the  other  hand,  it  will  disappear 
from  nine  of  the  above  passages,  e.  g.  Ps.  vii.  6,  xliv.  9,  and  R'bhia  mugrash  come 
instead,  if  we  leave  out  nbp  at  the  end  of  the  verse. 

It  is  to  be  observed  that  this  Great  Shalsheleth  appears  only  in  the  position  above 
assigned  to  it.  It  comes  therefore  under  quite  different  circumstances,  and  with  a 
very  different  value,  from  Shalsheleth  in  the  prose  accentuation. 

'  Some  Codd. — B.  M.  3,  4,  7 ;  Ox.  6,  71;  K.  155 — pointing  xlii.  2  with  Shal- 
sheleth, and  some  introducing  (with  Ben-Bil.  i.  1 1)  Maqqeph  after  I'^m  in  Ixvi,  30. 
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which  the  above  rules  have  fixed.  Were  it  not  for  the  operation 
of  this  law,  we  should  find  R'bhia  mugrash  introduced  in  every 
verse  (except  in  the  few  cases  where  Athnach  would  come  on 
the  first  word),  as  a  subsidiary  tone  and  necessary  precursor  to 
Silluq, — just  as  Tiphcha  is  in  the  prose  Books.  But  owing  to  this 
law,  it  is  more  frequently  absent  than  present.  The  conditions 
for  its  presence  are  the  same  as  those  already  laid  down  for  D'clii 
before  Athnach  (p.  60).  Thus,  it  remains  in  P^J^J^'^H  r[mpt^| 
(cxix.  170),  but  is  transformed  in  J  *'I33''5l!  ^"l^l?  (it>.  i<^9);  it 
remains  in  :  QD"Th  r^^r^\  ^)^^^  (xxxv.  6),  but  not  in  lyt^S^I 

:  nn'i  Tr\rv  (ib.  5). 

Athnach  too,  as  well  as  R'bhia  mugrash,  is  affected  by  this 
law.  We  have  seen  that  it  is  always  transformed,  when  it  falls 
on  i\iQ  first  word  before  Silluq^;  and  it  is  not  unfrequently  so, 
even  on  the  second  word.  When,  namely,  R^bhia  mugrash  has 
been  transformed  in  the  first  word,  and  this  word  is  like  Silluq's 
word  (without  two  syllables,  &c.,  before  the  tone),  then  Athnach 
must  give  way  to  R'bhia  mugrash,  e.  g.  pt)'^  p^'^^'^J?  •^"^"^^^^'7 

jtnni  Tr\'^yi  (xxxi.  19);   ^.'snt  nn^vt^  ^^h^  ^nsn  n^i^v 

(Ivii.  9).    Comp.  i.  2,  iv.  5,  v.  7,  vii.  10. 

Seevi  op  Silluq  ^ 

Silluq,  like  Athnach,  has  often  one,  two,  and  three  servi,  rarely  four. 

I.  One  servus.  This  is  (a)  Munach,  when  the  tone  is  on  the  ^rs^ 
syllable,  e.  g.  :3^;  ^b  (Ps.  i.  i),  :^;n.Dn  lyr^i?  (yi.  5)  ;  (/3)  Mer'kha,  when 
on  any  other  syllable,  e.g.  ^'^7!?^  Q'"1*[)  (ii.  V),  jn^-]  ^SD-nn-i^'x  (i.  4). 
Here,  if  an  open  syllable  precede  the  tone,  it  is  marked  in  some  Codd. 
with  Sinnorith,  e.g.  JnWl  D»f  (i.  2);  :Dn3  n^D^  (x.  5)^°. 

'  O  T  :iTT  ^T  \  /    3  IV    T  J'T     \  «-' / 

^  In  Ixviii.  20,  cix.  16,  Prov.  viii.  13,  the  R'bhia  mugrash,  which  should  have 
represented  Athnach  in  the  first  word,  has  been  itself  changed  into  a  servus,  but 
has  left  its  pausal  accents  behind  it  unchanged.  So  that  Silluq  appears  with  Great 
R'bhia  or  D'chl  dividing  its  clause !  Some  Codd.  point  in  the  same  way  Ps.  iv.  7, 
but  see  Baer's  note. 

^  I  need  not  say  that  I  cannot  undertake  to  notice  the  many  inexcusable  mistakes 
of  our  ordinary  edd.  Nor  is  it  necessary,  as  Baer  has  already  corrected  them  in  his 
carefully  prepared  texts. 

^^  The  Codd.  in  which  I  have  noticed  this  Sinnorith  are  B.  M.  i ;  Ox.  15  ;  Par.  3. 
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Exceptions,  (a)  "When L'garmeh  precedes  (67. 6), the  scrvus  is  always 

Illuy,  e.g.  n^^3P2)  -ikN  '  q/.-bn  ^3{<'(cxix.  69).     {fS)  In  two  passages, 

•  '"1)'"^':  '  ^'i??  O^^i^-  7)   ^'^"^^  ♦  '^^'i  '  ^""^  0^^-  9)»  ^Inna^'h  is  changed  into 
Mer'kha,  because  of  Paseq  following". 

2.  Two  servi.  The  first  is  Tarcha  and  the  second  Munach,  e.  g. 
:  n'byi  '"iWr^'x  i-bl  (i.  3).  The  two  servi  have  here  a  closer  affinity 
to  one  another  than  tlie  second  one  has  to  Silliiq ;  and  that,  for  the 
simple  reason  that  this  latter  stands  for  R'bhia  mugrash.  Indeed,  in 
all  cases,  in  which  Silluq  has  two  or  more  servi,  the  servus  adjoining 
Silluq  stands,  by  transformation,  for  R'bhia  mugrash.  It  is  important 
(with  a  view  to  the  sense)  to  bear  this  in  mind.  Without  the  operation 
of  the  law  of  transformation,  Silluq  would — as  in  the  prose  system — 
never  have  more  than  one  servus. 

Tarcha  may  take  the  place  of  Metheg  in  the  same  word  with 
Munach  (supposing  always  that  R'bhia  mugrash  does  not  precede ^'^), 

e.g.  :^}?  nisn^iD  n^niyn  (xlv.  15);   **''^V"'^]  '^[^^\  (Job  xxx.  16)". 
This  is,  of  course,  a  mere  musical  embellishment. 


108  ;  Erf.  3;  K.  446  ;  De  R.  331,  350,  1261.  It  appears  also  in  a  few  instances — 
Ps.  X.  3,  5  ;  xviii.  20;  xli.  14  ;  &c. — in  common  edd.  Baer  has  therefore  authority 
for  marking  it  (as  he  has  done)  regularly  in  his  texts.  But  it  is  questionable  whether 
it  was  worth  while  to  revive  a  sign,  which  had  fallen  into  all  but  general  disuse,  and 
which  for  us  has  no  meaning.  Moreover  there  seems  never  to  have  been  any 
general  agreement  as  to  its  employment.  Ben-Bil.  found  in  the  MSS.  which 
he  used,  a  different  sign,  which  he  terms  n^'no  (in  the  original  Arabic  m?2n), 
and  which  was  like  an  upper  Metheg,  thus  '>'0T]'^  '^''^l'  "^^^  musical  value  and 
meaning  of  this  sign  he  discusses  at  length  (6,  5  ff.),  and  it  is  plain  that  it  was  to  him 
something  quite  distinct  from  Sinnorith.  We  have  then  here  another  instance  of 
the  D'Dl'jn  that  prevailed  among  the  punctators.  Some  employed  Sinnorith,  others 
M'thiga,  and  others  again  no  sign  at  all  beside  the  Mer'kha.  As  to  Ben-Bil.'s 
M'thlga,  it  is  still  more  rare  in  Codd.  than  the  Sinnorith,  I  have  found  it  only  in  the 
old  Cod.  Erf.  3,  and  occasionally  in  Cam.  15.  It  appears  indeed  in  the  prose  accen- 
tuation (see  D^nrtan  'TDDUJO  13^),  but  under  quite  different  conditions. 

^^  Three  strange  exceptions  are  claimed  by  Ben-Bil.  (7.  21)  and  the  Erf.  Mas. 
(MS.),  are  found  also  in  some  Codd.,  and  are  introduced  by  Baer  into  the  text,  viz. 
:D\d  'i^ns^pn^  (Ixix.  15);  iD^n  'np^;.(civ.6);  and  !yn«  i3Dnn  (Job  xii.  15).  All 
with  Tarcha !  But  there  can  be  no  doubt  that  common  edd.  are  right  in  pointing 
with  Metheg  and  Maqqeph.  The  Maqqeph  (we  may  suppose)  was  dropped  in  some 
early  and  model  copy,  and  the  Mdtheg  taken  for  Tarcha.  (These  signs  are  often 
alike  in  MSS.  See  note  13  and  Man.  du  Lect.  90.  2.)  Ben-Asher  knows  nothing 
of  these  exceptions;  for  he  was  bound  to  notice  them  Dikd.  hat.  §  25  ('•DTD  ?D^D 
D''p"lDDn),  had  he  recognised  them. 

^^  Because  R'bhia  mugrash  cannot  have  Tarcha  after  it  (67.  16). 

^^  Common  edd.  have  constantly  such  false  punctuation  as  7['ninii<  (xxv.  4), 
ins^'ia'aji  (cv.  9),  Tarcha  having  been  mistaken  for  Metheg. 
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Exceptions,  (a)  Muiiach  is  changed  into  Mer'kha  in  5  ^^^^N  '  Vpp\  N7 
(Ps.  Ixvi.  i8),  because  of  Pahcq  following.  (/S)  In  tliree  passages,  the 
servi  are  irregular,  because  of  the  irregularity  of  the  pausal  accent 

preceding  irho  ^jnfi^';  ^NH  li^^^DW  (Ps.  ixviii.  20);  fvnsi^  ^^:r::^"\s: 
:nnvo^  nib  nN3:i(cix.i6);  J'^wS^'t^  n'dsnn  ''2^  y^^  ^:?;i.i(Prov.viii.i3y^ 

(7)  For  the  two  Illuys,  which  are  found  in  the  superscriptions  of 
certain  Psalms,  see  p.  35  ^■'^. 

3.  Three  servi.  The  second  and  third  remain  unchanged;  the  first 
is  M'huppakh  or  Azla,  according  to  the  following  rules ^'^i 

a.   M'huppakh,  when  the  tone  is  on  the ^rs^  syllable,  e.  g.  ^^J.^"^^  ""^ 

'^P\  ^'Fl'l  (P«-  ix-  11);  ♦"!??:t!.  ^'"^l^."?'"^'  TM  ^?!'  (^'xlv.  18).  incxlvi. 
3,  the  first  and  second  servi  occur  in  the  same  word,  T^.^,  (comp.  v.  5). 

/3.  M'huppakh^'^  also,  when  the  tone  is  on  the  second  syllable,  and 
vocal  Sh'va  does  not  precede,  e.g.  :^"!^^?  D'SI^n  n^V  fS.-i^y  (xxv.  8 ; 
xlv.  3).  I  have  found  only  two  other  exx.,  HJin  (Ixxiii.  15)  and  ^3?p 
(Job  XX.  iv). 

y.  Azla,  when  the  tone  is  on  the  second  syllable,  vocal  Sh'va  pre- 
ceding,— or  when  the  tone  is  on  the  third  syllable,  e.  g.  ^^2^  tD.'p^'! 

:n^D  i'iNii'-"i*?D  (ixxxix.  40);  :nn  n^mb^  'inis  rnsn  (ivi.  iV  V^^^ 

:n^^D  nn^-iD  ^p-^y  (Ixxxi.  8).  The  other  exx.  are,  ';')v*1.  (iii.  5);  ""'^'P^P 
(xxiv.  6);  TOi":  (xlvi.  4);  ^i^"::|?'P  (ib.  8,  12);  \^'}^\  (Hi.  7);  'J^'^^T'? 
(Iv.io);  D^ir'3(lvi.3);  fn^i-^JN*  (Hx.  6);  nbn.S  (Ixi.  5);  nks'^S  (Ixii.  13); 
nf'yx  (Ixvi.  15);  ■ib^?J?■^^<l  (Ixix.  i6);  '^JiJ  (Ixxv.  4);  Xr^\r^^  (Ixxvii.  10); 
v.f\^r^_  (ixxxiv.  9);  '•n^h^  (Ixxxix.  5);  n''b};n  (ib.  46);  nrii<i  (cxlv.  15); 
i^ni^nn  (Prov.  iii.  27);  '^^^.  (Job  xii.  6);  HN-i^  (xxii.  12)^^ 


**  On  these  examples  see  note  8. 

^  Baer  would  establish  a  still  further  class  of  exceptions,  by  the  rule  that,  when 
the  two  tone-syllables  come  together,  Mer'kha  takes  the  place  of  Munach,  e.  g. 
n2;ijn  w  niQIpzi  (x.  2).  Ben-Bil.  does  indeed  say  (7.  26)  that,  according' <o  some 
(oniJpn),  this  is  the  case.  But  Ben-Asher  expresses  himself  (Dikd.  hat.  25.  30)  as 
decidedly  opposed  to  such  a  change  (tdtmji  □''jn  ni^nn  3?:JD«2  TX  nnTin  M'Nia  cn), 
pointing  the  ex,  just  given  nnilJn  ij  nisipa.  I  need  hardly  add  that  Codd.  (with 
rare  exceptions)  agree  with  him.     See  too  Norzi's  note  to  Ps.  cxxii.  9. 

*®  Observe,  that  if  we  substitute  Azla  for  lUuy,  the  rules  here  are  the  same  as  for 
the  con*esponding  servus  before  Atknach  (pp.  62,  63). 

"  Ben-Bil.  (8.  2)  points  with  Azla;  but  the  unvarying  testimony  of  Codd.  is  in 
favour  of  M'huppakh.     He  is  equally  wrong  in  giving  the  first  servus  of  Athnach 

(5-  29). 

"  On  the  vocal  Sh'va  here,  see  Olshausen,  §  85  b. 

^^  I  may  mention  that  I  have,  in  every  doubtful  instance,  found  ample  MS. 
authority  for  the  pointing  with  Azla  given  in  the  above  list. 
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d.  M'huppukh  with  Sinnorith,  when  an  open  syllable  directly  pre- 
cedes the  tone,  e.g.  :niD-^3  n\p]  ^12^  .Tl'lS  (liv. 8);  I^Q^n  ICJK  Dnsnn 
I'pij^  (Ixxix.  12).  The  other  exx.  are,  ^^n^p  (iv.  8);  K^J  "3  (xxv.  15); 
nyBl  (xxviii.  8);  l^^J^  (xliii.  i);  DVil?«  (xlviii.  9);  '^^)rD  (Ixv.  9); 
ns;  (Ixvii.  2);  ri?n  (Ixviii.  11);  ni5\?n  (ib.  25);  rK  (Ixxiv.  10);  po 
(Ixxvi.  4);    HTV  (Ixxviii.  25);    'n6  (cxix.  84);  TSp  (Prov.  xxix.  13); 

'n&]  (Job  xiv.  3);  nyn  (ib.  13)21. 

"With  the  tone  on  the  third  syllable,  the  punctators  were  at 
liberty  to  follow  either  this  rule  or  the  previous  one.  Thus,  we  have 
DflQin  above,  and  on  the  other  hand  ""^^fj.  Generally,  as  the  examples 
given  shew,  they  took  the  latter  course. 

4.  Four  servi.    The  following  are  the  only  examples  :  ^?  nfiV-'li^^  p|< 

:  nho  D\n"SN*3  (iii.  o) ;  :  rho  '•n^«t5^  |iy  nxb>5  nm)  (xxxii.  n)  •  '•Vqj  p 

T  IV         J  I-   V^'^*    0/  )  Tiv      J-       T  -      \-:     T<TT  T-:\  c>/^         •;-     '*•• 

:DM'i?x  T'^t^  jiyn  (xlii.  2^:  :n^D  nnx-nsj^x  npy^  pxa  22nx  (xivii.  <); 

:  rho  ni:^:b  D'-ni^S  ^id'K^  N^  (Uv.  c).     it  will  be  observed  that  four  of 

T  IV       jT :  v:  >.•      v:  t  <     \  (  "' 

the  above  passages  end  with  i^/?*  ^^  then  we  reject  it  (as  the  poet, 
if  he  were  living,  would  require  us  to  do),  and  point  xlii.  2  with  Great 
Shalsheleth  (note  7),  we  do  away  with  these  examples  altogether. 
The  accentuation  will  then  be  as  follows  :  :  ^'\f:^i^^  '"iV  nny^tJ^^  p^  (iii.  3); 

:^nxtsn  \)v  nt^m  nnsi  Cxxxii.  c^);  in'ribi^  t^n  ran  i  ••tl'ai  p  (xlii.  2): 
nn^  -ii^j<  a'py;*!!  |i^^3-nx  (xlvii.  5);  \^'^}'b  ^'1?%.  ''^j?  ^  (liv.  5). 


20  So  I  point  with  B.  M.  i ;  Par.  3.  6  ;  Vat.  475  ;  De  R.  1261.  All  edd.  have 
lUuy,  which  is  the  third  servus  of  Athnach,  not  of  Silluq.  Ben-Bil.'s  authority 
(8.  i)  may  indeed  be  quoted  in  its  favour,  but  his  rules  here  are  otherwise  false,  as 
we  have  already  seen,  note  17,  (Of  course,  I  do  not  accept  Baer's  rule,  Accentua- 
tionssystem,  §  4,  note  2,  ^Die  Prdfixa  Db3"i2  erJialten  Jcein  Zinnorith.'  The 
testimony  of  Codd.  is  against  it.)  pn  (Ixxvi.  4),  nvs  (Ixxviii.  25),  and  'no 
(cxix.  84)  are  pointed  in  the  same  way,  but  must  be  corrected,  with  various  Codd. 

^^  Our  texts  exhibit  an  exceptional  accentuation  for  several  of  the  examples  given 
above,  thus,  ttJ'«o,  *i«\  T^n,  l'«n,  n^MJn, — an  accentuation  against  all  rule,  and 
(as  it  seems  to  me)  unmeaning,  except  as  indicating  a  diversity  of  practice,  viz.  that 
some  punctators  employ  Mer'kha,  others  M'huppakh, — as  is  really  the  case,  for  no- 
thing is  more  common  in  the  Codd.  than  to  find  Mer'kha,  as  servus  to  Silluq,  instead 
of  M'huppakh  (or  Azla).  The  latter  was  Ben-Asher's  punctuation,  and  the  former 
seems  (as  far  as  I  can  gather  from  the  lists  of  Varr.)  to  have  been  Ben-Naphtali's. 
But  many  Codd.  point  these  words  with  M'huppakh  in  the  wZ<*wa,and  some  few  add 
Sinnorith.     I  have  therefore  not  hesitated  to  accent  them  regularly. 

^^  n«  (Mer'kha  for  Maqqeph)  is  fixed  by  the  Masora  to  this  passage.  See  p.  63, 
note  24. 
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Corrigenda. 

Ps.  xviii.7.    :v:m3  sun  vkb'  'mm  with  Ox.  17;  Par.  17;  Ber.  2; 

K.  170;  De  R.  1244,  1252.  Comp.  the  old  Verss. ;  and  see  Delitzsch's 
note,  who,  however,  has  quite  misapprehended  the  meaning  of  the 
ordinary  punctuation. 

Ps.  xlix.  I c;.  : i^  i'^i^o  ^Si<\i^' ni-)ai?  Dn^ivi  ip'sS  Dn:^^^  Dn-^insi  Ath- 
nach  with  B.  M.  8 ;  Par.  4,  19;  Ber.  2  ;  K.  157,  224. 

Ps.  cxxv.  3.  The  accentuation  with  L'garmeh  is  against  all  rule. 
If  there  had  been  no  transformation,  the  clause  would  have  stood 

:  nn^r  nn^^ya  n'P'-^^n  ^rh\y'-i6  \V&:>  ■  and  making  allowance  for  the 

IV    ••  :        TAT :-  ;  >.     .  — \.      j  :    .-   •        i       '"  -  :    ■'  o 

same,  we  may  point  regularly  :  Dnn;  Drkm  D"p;"n^'n  •inijK^^sJj  ^^jvipb 
with  B.  M.  i;  Par.  28;  Vat.  12,  468,  482  ;  K.  598.  But  the  clause 
is  long  and  heiivy,  and  that  no  doubt  was  the  reason  why  many 
punctators  divided  it  with  L'garmeh.  If,  however,  we  have  a  division 
at  all,  it  ought  to  be  made   (as   the  melody  requires)  with   R'bhia 

mugrash,  0'1>"^^6  "^^^^'.'^^  IPg^'.  B.  M.  2,  3,  4;  Ox.  15;  Fr.;  K.  157, 
point  so. 

Job  xi.  6.    Here  too  the  accentuation  of  our  texts  is  altogether 

anomalous 2*.     I  would  point  regularly  thus:    '"^^^C    ^^?r^i^  '  ^^r'"'^?-! 

ivm  ni^x  Ti^-n^-^a  i  yii  n^mnb  d^^d^-^s.    ManyCodd.— B.  M.  6; 

IV    :i"      -J   v:      <^:  v-      i-  -:       at-       i  :  -j--.  •       f  J  ' 

Ox.  19,  100;  Hm.  i;  De  R.  847,  874;  &c. — have  Athnach;  and  Ox. 
100,  Par.  6,  K.  155,  246,  give  the  above  pointing  for  the  last  words. 

As  before,  I  should  have  had  many  more  corrections  to  propose,  had 
not  Heid.  and  Baer  preceded  me.  Their  corrections  are  for  the  most 
part  necessary  and  made  on  good  authority.  Few,  however,  will  agree 
with  them  in  cxviii.  5  (see  Baer  s  note) ;  even  Delitzsch  does  not.  And 
in  xxiv.  6  (with  the  substitution  of  Azla  for  Mer'kha),  and  xcvii.  3,  the 
pointing  of  common  edd.  is  to  be  retained. 


^^  We  shall  then  have  a  second  instance  of  Pazer  before  D'chl  (transformed). 
The  other  is  six.  15  (common  edd.) 

'^*  There  is  no  place  for  Athnach,  Shalsh^leth  follows  Ol^v'yored,  and  R'bhia 
mugrash  Shalsh^leth, —  three  violations  of  ordinary  rules,  not  one  of  which  is  to  be 
found  elsewhere.  The  simplest  correction  would  be  'S'vy,  leaving  Olev'yored  in  its 
place  ;  the  anomalies  would  then  all  vanish  together.  But  this  I  have  not  found  in 
any  Cod.  Probably  Athnach  and  Olev'yored  would  then  have  been  brought  too  close 
together  for  the  chanting, —  with  only  Sh'va  between  them. 
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CHAPTER    VIII. 

R^BHIA    MuGRASH. 

I  TAKE  this  accent  next,  because  of  its  intimate  connection  with 
those  last  considered  —  Athnach  and  Silluq. 

In  this  chapter  we  regard  it^ — as  we  have  regarded  the  pre- 
ceding accents, — in  its  independent  character,  as  set  over  a  clause 
of  its  own,  and  determining  other  accents  in  that  clause.  Here 
all  will  depend  on  whether  Athnach  be  present  in  the  verse  or  not. 

I.  If  Athnach  be  present,  R'bhia  mugrash  divides  the  clause 
between  it  and  Silluq,  and  can  have  one,  two,  or  three  words  in 
its  own  clause  (pp.  66-68).  The  first  two  cases  call  for  no  remark. 
But  when  there  are  three  words,  as  in  12''j^^^t5^~7i?  "^QDT  ^:]7'^!in 
(Ps.  Ixxix.  9),  the  clause  becomes  subject  to  the  rule  for  the  dicho- 
tomy, and  should  be  divided  by  a  subordinate  pausal  accent, —  in 
the  ex.  given,  at  ^^/"^rD  (^s  the  sense  requires).  This  division, 
however,  never  takes  place.  Probably  the  musical  relation  be- 
tween Athnach  and  R'bhia  mugrash  was  such  that  a  break,  or 
pause,  in  the  melody  between  them  would  have  produced  an 
unmusical  effect.  For  this  or  some  other  reason  connected  with 
the  melody,  the  dichotomy  always  fails  in  R^hhia  mugrash' s 
clause,  ivhen  At] mach  precedes.  (The  consequence  is  that,  when 
R'bhia  mugrash  is  transformed,  we  have  three  servi  between 
Athnach  and  Silluq  (71.  8).) 

II.  If  Athnach  be  not  present,  it  is  because  R'bhia  mugrash 
has,  by  the  law  of  transformation  (69.  12),  taken  its  place  in  the 
first  or  second  word  before  Silluq.  Athnach's  clause  has  in  con- 
sequence become  transferred  to  R'bhia  mugrash.  This  transfer, 
however,  does  not  in  any  way  affect  the  division  of  the  same. 
Great  R'bhia  and  D'chi  appear,  just  as  if  Athnach  were  present. 
Take   for   instance,    ^^-Hnnt^''  "^tl?^    H^n'lI^D-b^    ^B'2    '^m^^ 

'  •    :    T   T  J'.'-:         t      V       :  -v.  v  —  <;t  v    : 


^  R'bhia  mugrash  retains  also  (as  this  ex.  shews)  the  long  vowel  due  with  Athnach. 
Sometimes,  however,  a  slwrt  vowel  is  found.     A  list  of  these  exceptional  cases  is 
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•Tl?.^?  nn^t;i<^'1  (cxix.  48);  and  comp.  xxxi.  23;  xxxv.  24; 
Ivii.  9;  Ixxix.  3;  cxv.  18;  Job  xxxiii.  24,  27  (where  R'bhia  is 
repeated).  So  D^chi,  if  it  would  be  changed  into  a  servus  before 
Athnach  (60.  15),  is  equally  changed  before  R'bhia  mugrash,  e.  g. 
•^^.n^  T7^??~^y  ^^?  (Ps.  cxix.  17);  and  so  too,  subject  to  this 
change  of  D'chi^  L'garmeh  appears  in  the  third  word  before 
R'bhia  mugrash  (60.  24),  e.  g.  d^S'  ni^^^X^n"]  ti>  '  ]nb  ^^71 
(Ixviii.  ^6)"^.  In  short,  R'bhia  mugrash  is  the  complete  repre- 
sentative of  the  Athnach  it  has  displaced.  The  rides  for  the 
dichotomy  of  its  clause  are,  in  con«?equence —  in  direct  contrast 
to  the  practice  under  §  I — strictly  carried  out. 

Obs.  So  striking  are  the  changes  which  the  accent  has  here  under- 
gone in  its  pausal  value,  its  functions,  and  (doubtless  also)  its  melodj'-, 
that  the  early  punctators  were  misled  to  the  notion  that  it  could  no 
longer  be  regarded  as  R'bhia  mugrash  (proper).  The  distinguishing 
sign  therefore  of  R'bhia  mugrash  was  dropped,  and  the  R'bhia-sign 
alone  left  to  represent  it, — an  accentuation,  which  is  found  in  the 
oldest  MSS.,  and  is  sanctioned  by  the  Masora  itself  (see  p.  35,  note  34)^. 
We  must  not,  however,  assign  it  to  the  original  accentuators,  for  it  is 
impossible  to  suppose  that,  when  the}^  were  selecting  the  accentual 
symbols,  they  should  have  desiojnedly  represented  —  in  the  short  verses 
of  the  three  Books — three  different  accents  hy  one  and  the  same  sign. 
The  awkward  and  confusing  nature  of  such  a  notation  is  evident,  and 


quite  as  necessary  as  that  of  the  piDD  P]TD"i  nDD^S  I'rTDD,  and  is  given  (at  least 
for  the  Pss.)  in  Ginsburg's  Masora,  vol.  i,  p.  653  (taken  from  the  old  Cod.  B.  M.  i). 
There  is,  however,  one  mistake  in  this  list.  For  Ivi.  14,  (query)  xlvii.  10  must  be 
substituted.    We  shall  no  doubt  some  day  find  corresponding  lists  for  Prov.  and  Job. 

^  But  it  cannot  come  in  the  word  immediately  before  R'bhia  mugrash,  as  our  texts 
have  it  in  Ixxi.  21  and  cix.  28.  The  former  passage  I  point  \'nVT3  l"(r}  with  B.  M.  4  ; 
Ox.  17  ;  Par.  4,  30;  Erf.  1 ;  &c. ;  and  the  latter  ^^ijin  ^np^  with  B.  M.  9  ;  Ox.  17  ; 
Par.  4,  30 ;  Fr.  ;  &c.  L'garmeh  in  the  second  word,  Job  iii.  26,  must  be  also  cor- 
rected, thus  :  >rinb'-«b')  ^';^pp_"^ij  ^b")  "  ^'!^"'^'9  ^^  with  Ox.  5, 15, 98, 125,  2322,  2323, 
&c.  Pazer  in  the  second  word,  Ps.  Iviii.  3  (common  edd,),  has  been  already  cor- 
rected by  Baer.     (Comp.  Athnach,  notes  8  and  9.) 

^  Ben-Bil.  too,  all  through  his  treatise,  uses  this  R'bhia,  when  Athnach  fails.  Of 
course  common  edd.  do  the  same, — retaining,  however,  often  R'bhia  mugrash  after 
Olev't/ored,  as  in  i.  2,  contrary  to  the  practice  of  Codd. 

This  R'bhia  has  a  name  of  its  own — shewing  that  it  was  counted  quite  distinct  from 
the  two  other  R'bhias — in  Cod.  B.  M.  i,  viz.  -\1D.  (See,  beside  the  list  referred  to  in 
note  I,  another  list,  ib.  p.  652.)  We  must  suppose  that  the  punctator,  who  prepared 
this  Cod.,  had,  like  Ben-Asher,  another  name  for  o^ir  Pazer. 

I.  2 
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has  Leen  felt  by  many  writers  on  the  accents*,  indeed  by  some  of  the 
punctators  themselves,  for  I  have  found  R'I)hia  mugrash  regularly 
marked  in  the  following  Codd. :  B.  M.  2,  Ox.  i,  Hm.  8,  12,  19,  and 
De  R.  2.  Jablonski  and  Baer  have  introduced  it  into  their  texts. 
No  doubt  we  have  a  different  kind  of  R'bhia  mugrash  from  that  under 
§  I  (just  as  we  have  two  different  kinds  of  R'bhia  simplex) ;  but  the 
essential  (musical)  character  of  the  accent  may  well  have  been  retained 
in  the  changes  it  underwent.  As  foretone  to  Silluq,  it  cannot  be 
dispensed  with. 

Servi  of  R'bhia  mugrash ^ 
R'bhia  mugrash  has  often  one  and  two  servi,  less  frequently  three. 

1.  One  servus.  This  is  always  Mer'kha,  e.g.  K7i)3"DX  ^3  (i.  4); 
^ -1  "'I^f'i^  (vii.  1 3).  If  an  open  syllable  precede  the  tone,  it  is  marked 
in  some  Codd.  with  Sinnorith^  as  D'V^'  2f]D2^  (i.  i);  niT]^  'iniinn^  (i.  2). 

2.  Two  servi.    The  first  is  Tarcha,  the  second  (as  above)  Mer'kha, 

e.g.  nJD«3  mn^  nny  (xix.  8);  njnf  •'nix  n^na  (xxxi.  ey. 

3.  Three  servi.  The  second  and  third  remain  unchanged ;  the  first 
is  M'huppakh  on  the  first  or  second  syllable, —  M'huppakh  with  Sin- 
norith,  if  an  open  syllable  precede  the  tone.  The  following  are  the 
only  exx. :  n'rib^  i^Xlb'^i?  liJO  ^^5  (Ixxiii.  i);  nin^  p^iyc  Tj^toSJ^^D  ^niDT 

«/  •      v:       J"  t:    •;  V        '<~  \  /'        T     :       '^r       i"       '  v.vt  :     ■  •   :<-t 

(cxix.  52);  and  «Dl^3  (xviii.  i) ;  ^  (xlvii.  8);  '^^^  (Ixvi.  20);  t<^f 
(cxxix.  7). 

*  Eliezer  Provenzale  (Tor.  em.  p.  i),  Wasrauth  (Tab.  ii,  nota  P),  Ouseel  (p.  6),  the 
author  of  rTon-2  ns"©  (p.  i),  Spitzner  (p.  210),  and  Baer  (Tor.  em.  p.  58)  all  advo- 
cate the  restoration  of  R'bhia  mugrash  to  its  proper  place  in  the  verse. 

'  As  before,  I  refer  to  Baer's  texts  for  correction  of  the  mistakes  of  common  edd. 
The  most  notable  of  those  mistakes  occur  in  Ps.  xxxi.  22  ;  Ixvi.  20;  Ixxix.  3;  cxvi. 
19  ;  Prov.  vii.  7;  in  all  which  cases  there  is  abundant  MS.  authority  for  the  neces- 
sary corrections. 

^  On  this  Sinnorith  see  Silluq,  p.  69,  note  10.  The  remarks  made  there  apply 
mutatis  mutandis  here. 

"^  A  curious  distinction  is  observed  in  some  of  the  best  Codd.,  and  has  passed  into 
our  printed  texts,  that  ivhen  Athnach  precedes  (as  in  xix.  8  above),  the  servi  are  both 
Merlihas.  But  this  is  Ben-Naphtali's  punctuation  (as  the  lists  of  Varr.  clearly  shew). 
Ben-Asher  has  always  Tarcha  and  Mer'kha.  And  the  Masoretic  text  is  bound  to 
conform  (as  we  have  often  had  occasion  to  observe)  to  Ms  rules.  Heid.  and  Baer 
therefore  have  been  quite  right  in  discarding  the  punctuation  with  two  Mer'khas. 
The  old  Cod.  B.  M.  i  does  the  same.  No  doubt  the  punctators  who  adopted  it 
imagined  that  they  were  following  Ben-Asher.  Erf.  3,  in  a  marginal  note  to  xcvi.  2, 
expressly  assigns  it  to  him.     Ilumanum  est  errare. 

^  I  point  the  clause,  which  has  given  so  much  trouble  to  punctators  and  accentuolo- 
gists,thus:  vi^><-'73-^3n  iniN  nirr'^-b^sn  oi^3.  B,M.i2,0x.  96,and  Fr.join  r|3o 
with  Maqqeph,    All  is  then  regular.    But  the  case  does  not  really  concern  us  at  all. 
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Exceptions.  The  tlircc  passages  VNn;^^''^  3^3D  nj.T--]N^p  Hin  (xxxiv. 
8);  ns  D^D^O  --W  ti;n2n  (Ixviii.  15);  and  T^^rnx  1*331  Tnx>'^'  >n^N* 
(cxxxvii.  9) ;  where  the  first  servus  indeed  is  regular,  but  the  intro- 
duction of  Little  Shalsheleth  has  necessitated  a  change  in  the  servus 
immediately  preceding  R'bhia  mugrash. 


CHAPTER    IX. 

Great  R'bhia^. 


Great  "R'bhia  may  stand  alone — as  indeed  may  all  the  accents 
we  have  yet  to  consider — or  have  two  or  more  words  in  its  clause. 

I.  If  the  clause  contain  only  two  words,  the  first  has  generally 
a  servus,  e.  g.  *^^i?P  ^^'^  (Ps.  ii.  8);  but  sometimes — when  a  slight 
pause  or  emphasis  is  to  be  marked — the  pausal  accent,  L'garmeh, 

e.  g.  ^r\:v^) '  '^:??5i")p^.  (xci.  15);   tr^t<^-ij^nn^. '  D^^i^n-ijjsj 

(xxxix.  7).    Comp.  the  similar  use  of  D^chi  before  Athnach  (58.  7). 

Such  cases  are  not,  however,  numerous.  I  have  noticed  hardly 
more  than  a  dozen  in  the  whole  of  the  Pss.  And  even  where  they 
occur,  we  are  not  bound  by  them.  For  Codd.  often  vary.  And  this 
is  no  more  than  we  should  have  expected, — some  punctators  assigning 
an  emphasis  or  pause  to  a  particular  word,  which  others  drop^. 

ri.  When  there  are  three  or  more  words  in  the  clause,  the 
rules  for  the  dichotomy  are  strictly  carried  out;  and  as  there 
is  no  transformation  before  Great  R'bhia,  the  division  of  the 
clause  is  always  clear  and  distinct.  The  accents  employed  to 
mark  it  are  L'garmeh  and  Pazer,  the  latter  with  a  (relatively) 


^  The  distinction  between  Great  and  Little  R'bhia  has  been  already  alluded  to, 
p.  1 2,  note.  We  name  them  *  Great '  and  '  Little,'  because,  where  they  come  together 
in  the  same  verse  (as  in  xx.  7,  cxxxix.  14),  we  notice  that  the  former  has  the  greater 
pausal  value, — the  reason  being  that  it  marks  the  main  dichotomy,  whereas  the 
latter  marks  only  a  minor  dichotomy. 

'^  In  Ps.  XV.  3  I  would  point  with  various  Codd.  iiirb'b^  '  h\^  «S,  and  in  xxxix.  4 
*£T)7!1  I  ']ib  DTT.  For  the  false  accentuation  y^  '  lp^  (Prov.  ix.  7)  in  common  edd  , 
point  yi?  "ip^  with  Codd.  and  Baer. 


78  OHEAT    r'bHIA. 

greater  disjunctive  value  than  tlie  former.  The  rules  for  their 
employment  are  as  follows : 

1.  L'garmch,    when    only    one   dichotomy    is    required,    e.  g. 

, •  ■».  CO  ,       .  .  CO  -x. 

^tib^n  I  mn^  nn^p  (vii.  7);  tostrn  nn«'  mn-'  ^5  (xxxvii. 

28);   ]r£5iirp   ^riDr5p:  "  ^"hv  (Ixxi.  6).     And  so,  very  often,  for 
this  is  by  far  the  most  frequent  division  of  R^bhia's  clause^. 
Exceptions,    (o)  In  a  few  instances,  Pazer  comes,  with  the  second 

word,  where  we  should  have  expected  L'garmeh,  as  in  D*^^5  V.^P  0''?t^t 
(xlv.  3)  ;  and  in  Ixxix.  2  ;  xcix.  5  (9);  cvi.  23  ;  Job  x.  15  ;  xxiv.  14. 
(The  employment  of  Pazer  here  is  parallel  to  that  of  Great  R'bhia  for 
D'chi,  before  Athnach,  p.  58  below.) 

(/3)  Again,  Pazer  necessarily  takes  the  place  of  L'garmeh,  when  the 
melody  introduces  tivo  servi^  before  the  word  on  Avhich  the  dichotomy 

rests,  as  in  T\w  p^iT'  D^^K^in  nan  ^3  (Ps.  xi.  2);  '^'23  nnn  DDti^a:  \i}^  h 

'  V    V  :   :  •  •  T     :|T      V  •      <•    \  /'••.-         -  -         v  :     :  -       v      < 

(Job  xvi.  4);  and  in  Ps.  xliv.  4;  lix.  4;  Ixxxix.  20;  xc.  4;  xcii.  10; 
cxxv.  3;  Prov.  vii.  23;  xxx.  33;  Job  vi.  4.  (Here  L'garmeh  could 
not  have  been  used,  because  it  admits  of  only  one  servus.) 

2.  When  a  minor  dichotomy  is  required,  either  before  or  after 
the  main  dichotomy,  Pazer  marks  the  latter,  and  L'garmeh  the 
former,  e.g.  "l^TO   ^T^Pp   ^"P^.  '  ^^^.\  ^^pP^  (Ps.  xvii.  14); 

^"J7   ^inb4ni  •  n^^n?   ^^"V^5  0^-  i^);    and  so  in  iv.  2; 

vii.  6;   cxxvii.  2;   Prov.  xxii.  29;    xxiv.  31;  &c.^'^     The    case   is 

similar  in  Ps.  xxxv.  13  and  1.  i.    Of  course  a  minor  dichotomy 

may  both  precede  and  follow,  as  in  Y"}t<in"^?2  '  D^'t^t^H   "^"^IV 

Orb;^  niy  '  D'lirtl?")^  (civ.  ^^\  and  so  in  xc.  10,  cvi.  48,  cxli.  4. 

Exceptions.  In  xxxv.  13  (some  texts),  xlii.  9,  and  Ixviii.  7,  hvo 
L'garmehs  are  used,  instead  of  Pazer  and  L'garmeh,  on  the  principle 
that  when  an  accent  is  repeated,  it  has  the  second  time  a  less  disjunc- 
tive value  than  the  first  ^. 

^  Cases  like  ^nS-^ip'S  >  nijijl^  (xx.  6),  bi|  '  ninnrbs-  (cxxxvii.  i),  come  under 
this  head,  because  two  accents  in  one  word  produce  the  same  musical  effect  as  if 
they  stood  in  different  words. 

*  For  this  use  of  two  servi,  see  chapter  on  Pazer.  It  might  always  have  been 
avoided  (as  the  first  word  is  small)  by  the  employment  of  Maqqeph. 

^  In  Prov.  xxiv.  31  Pazer  is  wanting  in  common  edd. 

^  Pazer  itself  is  repeated,  with  L'garmeh  preceding  and  following,  in  an  unusually 
long  sentence  in  Prov.  xxx.  4,  and  I  venture  to  think  rightly  (comp.  the  similar 
repetition  of  Sinnor,  p.  56,  note  6),  although  Ben-Bil.  does  not  allude  to  it  (i,  7). 
Some  Codd,,  however,  and  Baer  point  with  R'bhia. 
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Seiivus  of  Great  R'bhia. 

Great  R'bhia  lias  only  one  servus,  which  is  Illuy  or  M'huppakli, — 
rarely  Mer'kha,— according  to  the  following  rules: 

1.  When  L'garmeh  or  Pazer  i)rececles,  the  servus  is, 

a.  In  most  cases,  Illuy,  e.  g.  ^^5>?  '^.t)^_  '  nin^  (Ps.  v.  9);  H^SJD; 
DTX  ""jap  (xlv.  3);  and  so  in  i.  3  ;  ii.  12;  x.  9  ;  xi.  2;  xviii.  16; 
xxii.  25;  and  often''. 

/3.  But  M'huppakli  with  Sinuorith,  if  an  open  syllabic  directly^  pre- 
cedes the  tone,  e.  g.  ^?^>*  ^T^~^^  '  W  (iv.  2) ;  n>-i-|  ufl  -\\ii6  (Job  xxiv. 
14);  comp.  Ps.  iii.  8;  xi.  4;  xv.  4;  xvii.  3;  xix.  5;  xcix.  5.  In  two 
passages,  ^npg^^3  (xx.  6)  and  "T'PilJ  (Job  vi.  10),  these  accents  appear  in 
the  same  word  with  Great  R'bhia,  M'huppakli  taking  the  place  of 
M^theg. 

2.  When  neither  L'garmeh  nor  Pazer  precedes,  the  servus  is 

a.  Almost  always  M'huppakh,  as  "4??  ^^^  (Ps.  ii.  8) ;  ^J\Vl>5  mn- 
(viii.  2);  and  so  in  x.  12;  xx.  7;  xl.  12;  Iii.  9;  &c.^ 

Exceptions.  ''')^^  (i.  i;  xxxii.  2;  xl.  5);  ^5^2nj_  (Ixiv.  7,seeNorzi); 
^3p?  (xcviii.  9,  see  do.);  and  ^il^}  (Prov.  xxviii.  22).  One  loses  patience 
at  having  to  quote  such  trivialities,  which  are  paraded — at  least  the 
first  three  —  in  the  Masora^°,  and  supported  by  Codd.  An  anomalous 
accentuation  is  associated  with  an  anomalous  pronunciation  !  (That 
both  are  merely  fanciful  may  be  seen  from  comparing  cxxvii.  5 ;  Prov. 
ii.  4  ;  Ps.  xcvi.  1 3  ;  xxx.  8 ;  where  the  same  forms  are  given,  without 
any  irregularity.) 

j8.  Mer'kha,  in  the  few  instances  in  which  another  R'bhia  precedes,  e.  g. 

"^  Most  of  the  mistakes  in  our  texts  have  been  already  corrected  by  Baer.  The 
following  remain  :  ^r  51^3  (xliv.  2)  ;  nop  (liv.  5) ;  '?DUJ  (Ixxxviii.  6)  ;  d;d  (xciii,  4)  ; 
:d2^  (cxxv.  3);  "rj^D  (cxxxv.  11);  nnn  (Job  xvi.  4)  ;  nnp^  (xxiv.  15)  ;  «!?;  (xxxi. 
40}.  For  all  of  these  I  have  found  Illuy  in  many  Codd.  For  Ixxvi.  8  and  Job  xxviii. 
3,  see  pp.  36,  37.     In  xci.  4  the  best  texts  have  D'chl. 

^  I  say  *  directly,'  because,  if  vocal  Sh'va  (simple  or  composite)  comes  between, 
as  in  'i^h?  (xxvii.  6)  and  D'nno  (xvii.  14),  fev^r  Codd.  point  with  Sinnorlth.  In  'di 
(Job  xxxiv.  29),  the  1  is  too  weak  for  Sinnorlth.     For  Ixxi.  3,  see  p.  36. 

^  The  few  mistakes  in  common  edd.  have  been  corrected  by  Baer;  but  he  has 
himself  wrongly  introduced  Mer'kha  in  Ixxxv.  9 ;  xcvii.  9  (see  Norzi's  note)  ;  and 
cxxv.  5.  In  xcv.  7  we  must  point  ^:'n^x  Nirr'!),  with  Ox.  i,  109  ;  Cam.  12  ;  Erf. 
3  ;  K.  599,  606. 

"  See  Ginsburg's  Masora,  vol.  i,  p.  113,  'n^m  ;o"i«o  'rtja  'iDD  '^<•^  'i  nrs^ 
'131.  (The  term  ]'Di«n  applies  both  to  Gaya  and  Mer'kha,  see  FrensdorfF,  Die 
Masora  magna,  p.  7.  The  fourth  ex.  is  Prov.  viii.  34.)  The  Mas.  fin.  11^  gives 
these  exceptions  in  a  form  which  has  completely  puzzled  Rabbinical  scholars, 
«p1T  □3?"E2  '-[  n^nx  !  Has  not  a  line  fallen  out,  and  may  not  the  original  reading 
have  been  «p"n  [im  y^am  '3  d"t  I'Dij^td]  Dy^a  'n,  or  something  similar  ? 
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^nan  niypn  pi>*  i  fisn]  nyr:i^  (xvii.  i);  '^  "^^^'l  'n*l  (Prov.  iv.  4).    I 

liave  noticed  besides  only  Ps.  Ixxviii.  4;    Prov.  xxvii.  10;    and  Job 


xxxii.  5^\ 


In  Ps.  Iv.  24  and  Ixxxvi.  14  R'bhia  appears  in  our  texts  with  hvo 
servi.    I  correct  the  former  rintt>"nNn7    Cn^l^,  with  Erf.  i,   2;    Fr.  ; 

K.  80,  155;  De  R.  35q;  and  the  latter  '^V^^i^  Dnf,  with  Ox.  2323; 
Par.  30;  Ber.  32  ;  K.  80,  94  ;  De  R.  412. 


CHAPTEK   X. 


SiNNOR. 

The  rules  for  the  division  of  Sinnor's  clause  are  the  same  as 
those  we  have  just  laid  down  for  Great  R'bhia. 

I.  If  the  clause  consist  of  only  two  words,  the  first  has  gener- 
ally  a  servus,  e.  g.  r\yn'^  ^^^D  (Ps.  vi.  3)^;  but  in  a  few  instances, 
—  where  a  slight  emphasis  is  to  be  marked, —  L^garmeh,  e.  g. 

CO  J  CO  . 

pi-^in  •  n^2  (i^viii.  17);  ^inb^'' '  n?^n  (di.  37). 

II.  1.  When  there  are  three  or  more  words  in  the  clause,  and 
only  one  dichotomy  is  necessary,  L'garmeh  is  employed  to  mark  It, 

e.g.'^P'!  ^2P-^,^  ''^■^^?  (xviii.  7)r^nr'^^Dn  jjii^^  •  'I.^^'D? 

CO  "^  J  . 

(ixxi.  22);  ^ri''"!^  '  ^7^55  ^"intp";-dt:^  (cxxxii.  12)2. 


^^  This  accentuation  seems  to  have  been  adopted  for  the  sake  of  conformity 
with  cases  like  iynibi  iri)  in'ttjpb  (xviii.  51),  which  (as  we  have  seen,  p.  75)  are  so 
pointed  in  Codd.  Of  the  exx.  given  above,  the  last  is  wrongly  accented  in  all 
texts.     Point  ]''«'*3  with  B.  M.  7;  Par.  6;  K.  599;  De  R.  368, 1014,  1252. 

*  So  Prov.  xxiv.  24  is  better  pointed  TMinb  nn'N  withB.  M.4;  Ox.  17;  Ber.  2; 
De  R.  380,  518  ;  and  Jabl. 

^  This  is  the  usual  division  of  Sinnor's  clause, — a  single  dichotomy,  represented  by 
L'garmeh.  And  here  I  would  observe  that  this  rule  for  the  dichotomy  is  most  strictly 
carried  out  in  Codd.,  even  where  we  should  hardly  expect  it,  as  in  'nSrr  «*?  i  i^« 
(i.  i).  Hence,  the  instances  of  laxity,  which  are  found  in  the  Heid.-Baer  text,  in 
i.  I,  XXX.  6,  xxxi.  21,  xxxii.  7,  liii.  6,  Ixii.  10,  Ixxxiv.  4,  cix,  16,  cxv.  i,  must  be 
all  corrected.  (In  these  cases  common  edd.  are  generally  right.)  In  his  last  ed- 
of  the  Pss.,  Baer  has  introduced  another  exceptional  case,  xxvii.  4.  But  I  cannot 
say  that  I  have  been  convinced  by  the  reasons  adduced  in  his  note. 
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But  when  the  melody  introduces  two  servi  before  the  word,  on 

CO  .  H  \ 

which  the  dichotomy  falls,  as  in  "^Tf  p^^^  "^^"2  ^^3  (xxxi.  ii),  Pazer 
must  be  employed,  as  L'garmeh  has  never  more  than  one  servus. 
The  other  examples  are  v.  lo;  Ivi.  14;  cxxvi.  2. 

1.  When  a  minor  dichotomy  precedes  or  follows  the  main 
dichotomy^  Pazer  marks  the  latter,  and  L'garmeh  the  former, 

e.  ff.  ri?D«  -nSS'nin^  vi"^^  (cxxxii.  u):  ^^Dn^  n^^rSii; 

^^7b^  '  T'pn'^D  (xxxii.  6).     The   other    examples  are  x.  14; 

xxxi.  12  ;  xxxix.  i-t,  ;  Ixxv.  9 ;  Ixxxiv.  4;  Job  vii.  20. 

Exceptions.     In  one  instance  L'garmeh  is  repeated  :  '  ^^^V  Hisi 

-^.    ^jP'^-  '  '1?^  (^^-  ^Y'     Comp.  the  repetition   of  L'garmeh  after 
Pazer  in  x.  14.    The  principle  has  been  already  explained. 

Servus  of  Sinnor. 
Sinner,  like  Great  R'bhia,  has  only  one  servus,  which  is 

1.  Mer'kha,  when  the  tone  is  on  the  j^'S^  syllable,  e.  g.  "Jl?"^  ^/  (i.  i) ; 
~^n,r  ^)^:  (xiv.  4) ;  ''^DD  vhp^  (Ixxv.  9). 

2.  Munach,  when  on  any  other  syllable,  e.  g.  p"]^   ??]!!?  (xlv.  8) ; 

''^nnpn  ^'nonn  (xiii.  6)\ 

Exceptions,  (a)  Munach  is  changed  into  Mer'kha,  if  the  letter  on 
which  it  is  due  is  pointed  with  Dagesh  {forte  or  lene),  e.  g.  Q"''!^^^  ^"^JD. 
(iv.  7);  n*V^  Ip:-^p  (xiv.  7);  ^?^2?y  ^?T  (xvi.  4)^    (^)   in  two  pas- 

^  So  pointed  in  all  theCodd.  I  have  examined.  In  common  edd.the  second  Paseq 
is  out  of  its  place,  in  the  Heid.-Baer  text  omitted. 

*  Mer'kha  has  taken  the  place  of  Munach — according  to  Ben-Bil.  (2.  20),  the 
Erf.  Mas.  (MS.),  and  textus  receptus — in  '^oiDS'i  D^^'na  DpJ^rr  (xvii.  14),  where  we 
have  the  unique  accentuation  of  two  consecutive  Sinnors.  The  irregularity  is  reflected 
in  the  servus  preceding !  [Since  writing  the  above,  I  have  found  the  same  view  expressed 
in  a  marginal  note  on  the  passage  in  Simson  hanaqdan's  D'ilp'^  11  in  (Br.  Mus.  Or. 
1016,  p.  75^^)  .niD'iST  n^^p'^'i  'an  "iiiri  n:nM?]U?  DS-to  'n^wn  nuon  '3nt.]  Many 
Codd.,  however,  point  regularly  with  Munach.  On  a  second  exception,  fixed  by  the 
Masora,  Dnw  'i^«  (Prov.  viii.  34),  see  Great  R'bhia  (p.  79,  note  10). 

'  According  to  Ben-Asher  (Dikd.  hat.  24.  22),  Ben-Bil.  (Arab,  text),  and  textus 
receptus,  the  Munach  is  retained  in  three  instances,  n^^rln■bN  nji^apb  (lix.  i); 
rtin'  nj«  (cxvi.  16);  and ''S^UJD  s^^-n-Nb  (Job  vii.  21).  One  only  wonders  that  it 
has  not  been  oftener  retained.  For  on  what  principle  Dagesli  is  made  to  affect  the 
servus,  before  Sinnor  alone  of  all  the  accents,  it  is  impossible  to  understand.  There 
are  between  twenty  and  thirty  such  passages. 
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sages,   where  Paseq    follows,   Munach    is    changed    into   M'huppakh, 
hb  I  «^Nn  (Ixviii.  2i);   D-nS)  i  Tl^-iy  (Prov.  i.  22). 

Sinnor  is  found  with  two  servi  in  ^t  fc<^n  '•D  (Ps.  xxiv.  10):  ^31t3  3"^  HD 
(xxxi.  20);  and  V^^H  i'j^.^lB"!?  K^H^^X  (Job  xxxii.  2)^  But  in  the  two 
first  instances,  many  Codd.  have  Maqqeph ;  and  the  last  does  not 
concern  us,  the  irregularity  being  due  to  an  attempt  to  force  the  poetic 
accentuation  on  a  prose  passage  not  at  all  suited  to  bear  it.     There  is 

further  the  strange  accentuation  H^iy  DiSTl^:]  D;inp_  DlX  nK  (Ps.  Ix. 
2),  where  the  first  Mer'kha  takes  the  place  of  Maqqeph^. 


CHAPTER    XL 

D'CHI. 

The  division  of  D'chi's  clause  would  follow  precisely  the  same 
rules  as  those  given  for  Great  R'bhia  and  Sinnor,  were  it  not  that 
the  law  of  transformation  often  interferes  with  their  application. 
Those  rules — to  repeat  them  once  more  and  apply  them  to  D'chi's 
clause — are  as  follows : 

I.  When  there  are  only  two  words  in  the  clause,  the  first  has 
aXwsLjsaservuSje.g.  D^'^vin  in-!iW"lj^7  (v.  6);  niH'^^mt^'iy 
(xiii.  3).  L'garmeh  never  appears,  as  in  Great  R^bhia's  and  Sin- 
ner's clauses,  see  next  page. 

II.  I.  When  there  are  three  or  more  words  in  the  clause  and 
only  one  dichotomy  is  necessary,  L'garmeh  is  employed  to  mark 

it, e.g.  ^hr2  ^n^Q  >  rh^  (Ps.x.  7);  "i*"!:!:]  '^:^:iXdhh  '  ^S^t^  -^tz^b^ 

(xii.  5).    This  is  the  most  common  division  of  D'chi's  clause^. 

•  Wrongly  pointed  in  most  Codd.  and  in  common  edd.,  thus  i  ^wrt.  But  the 
Masora  parva  to  B.  M.  12,  16,  expressly  notes  'tqi't  to  »  bi-i'n  in  the  text,  (see  also 
Baer,  Accentuationssystem,  p.  494,  note  2.)  A  Concordance  shews  the  three  other 
passages  to  be  Jer.  xxxii.  18,  Ps.  Ixxxv.  9,  and  Dan.  ix.  4. 

■^  In  a  treatise  on  the  accents,  assigned  to  Samuel  the  grammarian,  in  the  Royal 
Library  at  Berlin  (No.  118,  p.  124),  the  above  three  instances  are  allowed,  and  no 
more.     After  quoting  them,  the  writer  adds  D '3 MJl  "inv  'n«!?0  «^"). 

*  It  is  fixed  by  the  same  Masora  as  the  cases  named,  p.  63,  note  24.  Here  we 
have  tivo  instances  of  Q"iN"n«  in  the  same  clause.  The  one  is  by  this  fanciful 
accentuation  distinguished  from  the  other,  as  though  the  regular  accents  were  not 
enough  for  that  purpose ! 

^  Some  mistakes  in  our  texts — Ps.  v.  3,  xxxii.  5,  xcv.  7,  Prov.  xxviii.  23 — I  have 
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Exceptions,    (a)  In  three  passages  Pazer  appears,  with  the  .second 

word,  where  we  should  have  expected  L'garmeh,  ^J.??^^  "^^^  ^'"'C^'?''. 
(Job  iii.  5),  and  Ps.  Ixviii.  5,  and  cix.  16. 

(/3)  In  two  passages  Pazer  necessarily  appears,  because  two  servi  pre- 
cede the  word  on  which  the  dichotomy  falls,  ri)^'^  ^^VQ-^^  ^3U;  N^  "'3 
(xxviii.  5)  and  HDID  '•S)^   y£n  ^Q  "-S  (cix.  2). 

2.  When  a  second  dichotomy  is  necessary,  both  Pazer  and 
L'garmeh  appear,  Tt^-^in^  ^^^iltT  ^i^^^b^ltp  •  DU?  \^  (cxxxvii.  3); 

niDin  iTinn  trri:3^i '  ^^'it^n-nt^  ii?iriDn-Db^  (Prov.  xxvii. 

•|TV.      I     a    :  ••   : •v:|T  v  :    •  •      v^ 

22).  The  other  exx.  are  Ps.  v.  12  (corrected  p.  89)  and  cxxii. 
4  (ditto),  xliv.  3  and  xlv.  8  are  similar.  D'chi's  clause  is  seldom 
of  sufficient  length  to  require  more  than  one  dichotomy. 

The  cases  in  which  the  above  rules  are  affected  by  the  law  of 
transformation  are  the  following  : 

Firsts  L'garmeh  when  due  by  emphasis  or  the  dichotomy  in  the 
word  immediately  preceding  D^cMj  cannot  stand  there ^.  It 
must  have  been  contrary  to  the  laws  of  melody  to  bring  these  two 
accents  together.  A  servus  therefore  takes  the  place  of  L'garmeh. 
Thus  the  emphasis  is  not  marked  in  Hin^  '  nj^J'TfV  (xiii.  2); 

'».  .CO 

and  instead  of  n^^'pfl  '  TT\TV^  tyy)V\  (xix.  8), — as  the  dichotomy 
requires,  corap.  HTinip  '  ri^n*]  rit^")*],  ib.  10, — we  have  ri^W 
nn^^n   nin\     So  also  instead  of  '  ^^^y2   r\12>'^V  XD^V^'^'n 

rv:h'2h  (iv.  3)  we  find  r\t^:h  ^ninn  nrrj-i^r.  This  rule  of 

transformation  is  strictly  carried  out^.  For  other  exx.  see  xiv.  i, 
XXXV.  15,  Iv.  19,  Ivii.  8,  Ixiii.  2.    In  xxiii.  6  and  Ivi.  i,  lo,  L^garmeh 

already  corrected  pp.  51-53,  64.  •  mn  must  have  L'garmeh  in  Ps.  xxxiii.  18,  Job 
iii.  7,  V.  17,  with  various  Codd.  The  Heid.-Baer  text  has  wrongly  dropped  the  dicho- 
tomy in  Ps.  Ixix.  3,  cxxi.  4,  cxxxiv.  I,  and  cxlv.  12. 

Observe  that  in  xxxv.  i,  ciii.  i,  cxi.  i,  cxii.  i,  cxlviii.  i,  and  cxlix.  i,  the  L'garmeh 
does  not  mark  the  dichotomy  in  D'chi's  clause,  but  is  the  representative  of  Oldv'yored 
(34.  13).    The  same  remark  appUes  to  the  first  L'garmeh  in  xxvii.  I. 

^  This  peculiarity  has  been  observed  by  Christian  writers  on  the  accents,  as 
Wasmuth  (p.  183)  and  Spitzner  (p.  227).  I  believe  that  we  have  a  parallel  in  the 
transformation  of  L'garmeh  before  Silluq,  when  Great  Shalsh^leth  precedes  (67. 13). 

^  Norzi,  Baer,  and  perhaps  Ben-Asher  are  therefore  wrong  in  xxxi.  3.  Other 
texts  are  right ;  comp.  Ixxi.  3. 
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would  have  been  repeated  (coinp.  78.  26  and  81.  10),  if  there  had 
been  no  transformation'*. 

That  transformation  has  really  taken  place  is  clear  not  only 
from  the  requirements  of  the  dichotomy,  hut  from  the  circumstance 
that  the  servus  preceding  is  always  that  which  would  have  come,  had 
L'garmeh  remained  in  its  2)lace.     (See  the  exx.  given  above.) 

Secondly,  although  the  dichotomy  is  generally  marked,  when 
it  falls  on  the  second  word  before  D'chi  (comp.  the  exx.  under 
§  II),  small  ivords,  standing  at  the  beginning  of  the  clause  and 
accented  on  the  first  syllable,  reject  it  and  take  a  servus  (or 
Maqqeph)  instead,  thus:    "^^^jjin    b^j^   i^^tp    (xxviii.  2);    nilO 

pi"*  nmb^  (Prov.  XV.  17);  nin^  ^^5  ^!d  (xvi.  4);  nn^^-ir^^^ 

n^pn  (xxix.  3).  (It  is  only  when  an  emj)1tasis  is  made  to  rest 
on  them  that  the  sign  of  the  dichotomy  remains.  The  few  in- 
stances are :  ^70  (Ps.  Ixviii.  5) ;  '  nb^J  (cix.  20) ;  and  '  Ht  (Job 
XX.  29).)  This  peculiarity  is  shared  with  D'chi  by  Pazer  and 
Little  R'bhia — minor  pausal  accents  like  itself — but  not  by 
Great  R'bhia  and  Sinnor.  The  comparative  slightness  of  the 
musical  pause  following  was  doubtless  the  cause  that  the  melody 
did  not  dwell  on  the  small  words  in  question. 

It  is  important  to  notice  that,  even  in  the  cases  where  D'chi 
undergoes  transformation  (60.  11),  the  above  rules  remain  un- 
changed. L'garmeh  appears  in  the  second  word,  when  due  there, 
just  as  if  D'chi  were  present  (see  60.  24;  75.  6)^.    On  the  other 


*  Again,  we  must  be  careful  to  distinguish  the  eases,  in  which  L'garmeh  precedes 
D'chi,  as  the  representative  of  Olevyored,  for  instance,  cxiii.  i,  cxxxv.  i,  cxlvii. 
I.  To  this  class  belongs  also  nnDOa  '  nJJ'nii  (xlv.  13).  L'garmeh  proper,  even 
if  it  were  admissible,  would  give  no  sense  here,  and  must  have  been  marked  with 
M'huppakh,  not  Azla,  as  1  TT^nii  (Ixxii.  19).  The  translation  usually  adopted  would 
require  the  accentuation  nninn  liJTili.  With  the  accents  of  the  text,  liJTlil 
can  only  be  taken  as  the  vocative  (with  Jerome,  Hupf.,  and  Hitz.) — comp.  Olev'yored 
with  the  voc,  cxxxvii.  8 ; — or,  which  is  far  less  natural,  as  nam.  absol.  (with  Delitzsch). 
Whether  the  punctators  were  right  is  another  question,  (No  doubt,  the  L'garmeh  in 
these  cases  was  chanted  with  a  special  pause,  and  the  melody  began  anew  with  D'chi.) 

^  My  readers  must  not  imagine  that  these  are  trifling  matters,  which  might  be 
passed  over  without  notice  ;  for,  unless  we  observe  them,  we  shall  be  in  danger  of 


d'ch!.  85 


hand,  it  is  always  absent  from  the  first  word,  e.  g.  jl?"^^*^.  ^^^^  i 

''mpn  ^n^N  (xi.  9;  properly  ''O^cn  ^rih"^^  •  'i\':yT\^  ^'^tro^^)'- 

And  small  words,  like  those  named  above,  are  not  marked  by  the 
dichotomy,  unless,  as  before,  an  emphasis  is  laid  upon  them,  e.g. 

^yii:h  nv^i  nv^  n^t^fcxix.  66), but ^nit^ '  Jtij^n  nrsS  '  ni^ir 

(xliv.  24)*^.    It  is  but  rarely  that  even  ordinary  edd.  exhibit  any 
deviation^. 


falling  into  such  mistakes  as  Delitzsch  has  made,  in  his  explanation  of  the  passage  : 
rbnS  'i*2p  nD'irin  <  n3«'T5>  (Job  xviii.  2):  '  Die  Accentuation  nimmt  nDN-ij?  (mit 
Legarmeh)  fiir  sich  :  Wie  lange  noch  ?  Macht  ein  Ende  den  Worten  ! '  But  had 
this  been  the  meaning  designed  by  the  accentuation,  naA"!^  must  have  been  marked 
with  Rbhia.     As  it  is,  it  is  just  like  '  nn-b?  (xiii.  14). 

*  The  double  transformation  thus  introduced  completely  obscures  the  division 
(logical  and  syntactical)  of  Athnach's  clause.  Still,  from  the  rules  laid  down,  we 
need  never  be  at  a  loss  to  know  what  the  true  division  is,  and  what  the  sense 
designed  by  the  accentuation.  Thus  in  the  difficult  passage  "ir^  'OJ'N  "rj^ji  "^BSgrr 
(Prov.  xxi.  8)  we  may  be  sure,  from  the  pointing  of  the  first  word,  that  L'garmeh 
has  fallen  out,  and  that,  if  there  had  been  no  transformation,  the  accentuation  would 
have  been  in  izJ^«  '  "rrii  TjEDpry, — the  meaning  of  which  can  only  be  :  Perversus 
vice  est  vir,  et  deflectens  (scil.  a  recta  via),  '  a  man '  (i,  e.  one  man  and  another)  '  is 
perverse  in  his  way,  and  goes  wrong.'  My  friend  Professor  Delitzsch  will,  I  am  sure, 
excuse  my  again  pointing  out  that  his  explanation  of  the  accents  cannot  stand.  If, 
as  he  supposes,  ^'«  Trni  was  meant  to  be  taken  as  subject,  and  iJBlppn  as  predicate^ 
the  pointing  must  have  been  nn   \D'«   TjnjT  1  TjJSDprr. 

^  The  other  similar  exx.  are  '  p.  (Ixi.  9) ;  •  «^^  (cxxvii.  i,  fn  some  Codd.) ;  1  D^ 
(cxxxii.17) ;  and  1  m  (Job  xxvii.  13).  We  have  also  a  slight  (emphatic)  pause  after 
'3  in  a  few  passages,  as  Ps.  xvi.  10,  'For — Thou  wilt  not  leave  my  soul  to  Hades;* 
and  in  li.  18  ;  xciv.  14  ;  xcvi.  5  ;  Prov,  xxiv.  20  ;  Job  v,  6  ;  xx,  20.  The  '  '3  in  these 
cases  is  fixed  by  the  Masora  (see  Ginsburg,  vol.  ii,  p.  29).  In  trifling  matters  of 
this  kind  we  may  or  may  not  agree  with  the  Masoretes. 

^  There  is,  however,  one  passage,  Ps.  v.  5,  in  which  both  printed  texts  and 
Codd.  exhibit  an  extraordinary  confusion.  The  regular  pointing  would  have  been 
nnx  •  yi^i  yen  i  S^ji-^'?  ^3,  but  we  may  be  satisfied  that  the  original  accentuators 
shrank  from  such  an  accentuation,  as  suggesting  an  idea  which  was  nothing  short  of 
blasphemy  (comp.  Deut.  xxxii.  21).  To  avoid  the  possibility  of  such  a  rendering, 
they  joined  ■?«  by  Maqqeph  to  the  word  following.  (Here  common  edd.  are  right.) 
I  n9  'jD  was  then  left  for  the  dichotomy.  But  xb  is  never  so  separated  from  its 
clause.  The  dichotomy  was  therefore  moved  back  (a  case  certainly  without  parallel) 
to  the  third  word  from  D'chi  (transformed),  and  the  accentuation  fixed  in  the  form 
nriN  I  yttj"!  ypn-bM  «b  1  ^3.  If  any  one  wishes  for  authority  for  the  Tarcha  and 
Mer'kha,  according  to  rule  (62. 10),  it  is  found  in  B.  M.  i ;  Ox.  15, 17,  71,96;  Par.  3. 
I  ^3  is  fixed  by  the  Masora  quoted  in  note  7. 
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Servi  of  D'cHi. 

D'chi  may  have  one  or  two  servi. 

1.  One  servus.  This  is  always  Munach,  e.g.  D''t5^n  "ni^^'131  (i.  i); 
^■non  nna  (v.  8). 

This  servus  may  appear,  instead  of  Metheg,  in  the  same  word  with 
D'chi,  e.  g.  '^^'^}J}\  (xxiv.  7);  ^"i^N'.^  (xciv.  7)^  The  substitution  is, 
however,  subject  to  certain  conditions.  Ben-Bil.  (4.  14)  restricts  it  to 
such  cases,  as  those  just  given,  in  which  Qdmes  or  Cholem,  followed  by 
vocal  Sh'va,  immediately  precedes  the  tone-syllable.  And  Codd.  agree 
with  him^°.  Other  exx.  may  be  seen,  in  Baers  text,  in  xxxviL  38 ; 
Ixxvi.  7;  xcviii.  6;  cvi.  28  ;  cvii.  32.  (Common  edd.  generally  retain 
the  M6theg.) 

2.  Two  servi.  The  servus  adjoining  D'chi  remains  Munach ;  the 
first  servus  is  M'huppakh  or  Illuy,  according  to  the  rules  already  laid 
down  (pp.  62,  63)  for  the  first  of  three  servi  before  Athnach. 

The  presence  of  two  servi  is — as  in  the  cases  of  Athnach  and  Silluq — 
entirely  due  to  transformation.  The  difference  in  the  case  of  D'chi 
is,  that  the  transformation  may  take  place  not  only  in  the  first  but  in 
the  second  \v or di:  ia)  in  the^rs^  word  (83.  16),  in  which  case  L'gar- 
meh  leaves  its  servus  behind  it,  which  becomes  the  first  servus  of 
D'chi  ^^;  {h)  in  the  second  word,  if  that  word  has  the  tone  on  the  j^rs^ 
syllable  (84.  8).    The  first  servus  is  then 

a.  M'huppakh, when  the  tone  is  on  the^rs^  syllable,  e.g.  ^"^ij^  ^^V  Q.t 
(xxxiv.  7);  '^^^nn^  ^ii5  ypK>  (xxviii.  2);  and  often. 

^.  M'huppakh,  when  the  tone  is  on  the  second  syllable,  and  vocal 
Sh'va  does  not  precede,  e.  g.  nrsi?:)^  nu^  njony  (iy.  3).  The  other 
exx.  are  ^'''fA^  (Iv.  24) ;  ^^m;hv  (iVi.  i) ;  r\1±^\  (Ixiv.  11) ;  and  DV"]! 
(Job  xxxvii.  5). 

*  Of  course,  in  the  chanting,  the  Munach  was  first  given,  and  then  the  D'chi  on 
the  tone-syllable  of  the  word. 

'"  Many  Codd.  and  common  edd.  have,  however,  two  instances  with  Chireq, 
^b^snb  (Prov.  ii.  12,  16)  and  TjV^Q'CJrTn  (xxv.  7).  Comp.  the  exceptional  case, 
«n">n!i,  under  a  similar  rule  in  the  prose  accentuation  (D^oj^Tarr  ^nCMJD,  26^). 

Three  manifest  blunders  (query,  in  some  model  Cod,?),  D^aiyn  (Prov.  ii.  13), 
^nwi'i'rDri^  (Job  xxii.  4),  and  Tjm'^Dji^  (xxxix.  26),  have  been  magnified  by  Ben- 
Asher  (Dikd.  hat.  26.  20)  into  exceptions  /  But  Ben-Bil.  does  not  accept  these  excep- 
tions, for  he  makes  the  second  ex.  a  case  of  regular  pointing,  rrnwi/'pn. 

^^  And  as  Athnach  takes  over  all  D'cht's  accents,  without  any  change,  when  D'chi 
is  transformed,  we  now  understand  how  it  is  that  the  servus  of  L'garmeh,  the  first 
of  two  servi  of  D'chi,  and  the  first  of  three  servi  of  Athnach,  a/re  all  fixed  by 
precisely  the  same  rules  (the  transformation  under  (6)  not  making  any  difference  in 
those  rules). 

'2  The  vocal  Sh'va  is  here  so  slight,  that  it  is  not  taken  into  account. 

"  So  I  point  with  Ox.  15,  72,  98 ;  K.  538 ;  De  R.  331,  1261. 
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•y.  Illuy,  when  the  tone  is  on  the  second  syllable,  vocal  SJiva  pre- 
ceding, —  or  when  it  is  on  the  third  syllable,  e.g.  31V  DH^  ^T^\  (Ps. 

Ixxviii.  45);  D^:?.J^  "hv  ^DDS3  (xxxv.  15);  unh^  "ny^l  '^'""'7:'?.  (xlii.  4). 

There  are  only  two  other  examples^*,  ^npb>  (xxxii.  11);  "';3?^  (Ixxii.  10). 
b.  M'huppakh  with  Sinnorith,  when  an  open  syllable  comes  directly 
before  the  tone,  e.  g.  i^^^^  ^^5  1?^  (^i^.  i  ;  liii.  2).  The  other  exx. 
are,^S^3:  (vi.  11);  rr\ST\  (xix.  8);  ':;}}h  (xix.  9);  pnni  (xxxv.  3);  rnij 
(Iv.  19);  ^3^?^:(lvi.  10);  nj^lvii.  8);  nrin:(ix.  6);  ni>V(lxvi.  15); 
2m\  (ixxix.  12);    r\^f\\  (ixxxiv.  9);   ^ronrfi  (cix.  5);    nij  (cxii.  4); 

\oh  (Prov.  xix.  24;    xxvi.  15);    ^^^  (Job  vii.  5);    ^J^?  (xix.  15);    and 
"l^yy  (xxxii.  6). 

3.  Of  three  servi  there  is  only  one  example  ^^  W^^  iriKl^ri-^y  fj-'p^  '•3 
(Job  xxxiv.  37),  where  ""S  (Mer'kha  instead  of  Maqqeph)  is  fixed  by 
the  Masora;  see  Athnach,  p.  63,  note  23. 


CHAPTER    XII. 

Pazer. 


Pazer's  proper  office  is  (as  we  have  seen)  to  mark  the  major 
dichotomy  in  the  clauses  of  Great  E/'bhia,  Sinnor,  and  D'chi.  It 
is  particularly  common  before  Great  R'bhia. 

Its  own  clause  is  always  short,  never  exceeding  four  words. 
One  disjunctive  therefore — L'garmeh — generally  suffices. 

I.  This  disjunctive  may  appear,  when  there  is  a  slight  empha- 
sis, in  a  clause  consisting  of  only  two  words,  as  in  TfntTID  '  X^'^V 
(Ps.  xlv.  8)  ;  D'TT^b^  '  7St  (1.  i) ;  and  xxxv.  13  (some  Texts)  and 
xliv.  3  (ditto).    These  are  the  only  examples. 

II.  Instances  of  the  dichotomy  with  three  or  four  words  are : 
n^£  T^m'0  '  nlD^-D?  (Ixxxiv.  4) ;   Vl^'?"]^  '  Q'^'?^D  ^^il»"! 

"  And  these  some  Codd.  point  with  M'huppakh,  inpip,  'p.'jp, — owing  to  the 
slightness  of  the  vocal  Sh'va. 

^^  The  Heid.-Baer  text  has  indeed  two  other  exx.  in  Ps.  xxiii.  6  and  Ivi.  i ;  but 
common  edd.  have  there  rightly  L'garmeh. 

^  Most  edd.  have  here  a  stupid  mistake,  D^ri'jN  (like  nsn")  Prov.  xxiv.  31). 
But  Pazer  appears  in  the  more  correct  texts  of  Opit.,  Jabi.,  Mich.,  and  Heid.-Baer. 
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(civ.  35) ;  ^^"Jtp^  ^if^^.  '  rfin''.  'TJI-^n  (cvi.  48).  If  we  make 
the  corrections,  suggested  at  the  end  of  this  chapter,  the  rules  for 
the  dichotomy  will  be  found  carefully  carried  out^. 

The  only  exceptions  will  then  be, — as  in  the  cases  of  D'chi  and 
Little  R'bhia, — when  the  word  on  which  it  should  fall  (at  the 
beginning  of  the  clause)  is  a  monosyllable,  viz.  ^5  (v.  10,  and 
often) ;  ^V^  (Ixviii.  31) ;  tbj  (cxxvi.  2);  IV  (Prov.  vii.  23) ;  and  17 
(Job  xvi.  4). 

Servi  of  Pazer. 

1.  When  there  is  one,  it  is  Galgal,  e.g.  ri^3  '"l^V^  (Ps.  Ixxxiv.  4)  ; 
^^i^'  'Jp^,  (cvi.  48).  In  %'7.i5<  (xxxii.  5)  and  n&_P^^l  (Ixv.  10)  Gal- 
gal appears,  instead  of  M^theg,  in  the  same  word  with  Pazer. 

Exceptions.  Galgal  is  changed  into  M'huppakh,  in  the  two  pas- 
sages  V")  '  "91  r'  (cxli.  4)  and  ""^^  '  N1SX  (Prov.  vi.  3,  see  below),  because 
of  Paseq  following. 

2.  When  there  are  two  servi,  the  second  remains  Galgal ;  the  first 
is  la)  M'huj^pakh,  when  it  falls  on  the  Jlrst  letter  of  the  word,  as 
^iTail'|l6<  ''a  (Ps.  V.  10) ;  (/3)  Azla  on  the  second  letter  and  further.  Most 
of  the  passages,  in  which  Azla  occurs  in  our  texts,  I  have  ven- 
tured to  correct  (see  Corrigenda,  next  page).  But  we  may  retain  it,  with 
Ben-Asher,  in  n5i?  n*n  nya  (Ixviii.  31),  and  in  ""JS  1  fc^iDK  ^nxf-nb^j; 
(Prov.  vi.  3),  where  the  slight  pause  made  by  Paseq  may  be  taken  to 
mark  the  dichotomy'^. 

^  Ordinary  texts  must  be  further  corrected  in  Ixv.  10;  cxxvii.  2  ;  Prov.  xxiii.  29; 
and  the  Heid.-Baer  text  in  xl.  13  and  cxxxvii.  3,  where  the  former  are  right. 

^  This  is  the  only  instance — even  if  we  retain  all  Ben-Asher's  examples — of  Azla 
on  the  second  letter  (as  opposed  to  the  second  syllable) ;  but  the  rule  is  found  in  the 
prose  accentuation  for  the  corresponding  servus  of  Pashta  and  T'bhlr  (see  '!QD\Da 
D'D2>TQn,  25*  and  29*),  and  may  be  accepted  here. 

*  So  I  point  with  B.  M.  9,  Ox.  96,  Cam.  25,  Par.  10,  De  R.  413,  941,  &c.  See 
also  chapter  on  Paseq,  §  IV. 

^  Galgal  is  strangely  interchanged  in  ordinary  texts  with  M'huppakh  (comp.  v.  1 2 
with  xiii.  3 ;  xxviii.  5  with  xliv.  4 ;  Ivi.  14  with  lix.  4), — a  source  of  great  perplexity  to 
Christian  writers  on  the  accents.  I  have  already  drawn  attention  (p.  57,  note  9)  to 
the  confusion  between  these  accents  before  Ol^v'yored.  The  explanation  is  the  same 
here.  Ben-Naphtali's  pointing  (M'huppakh)  has  found  its  way  (more  or  less)  into 
some  Codd.  and  printed  texts.  But  Bomb,  i,  and  of  course  Held,  and  Baer, — to  say 
nothing  of  Codd.,  as  B.  M.  4,  5,  7 ;  Ox.  i ;  Cam.  13,  &c,, — have  regularly  Ben-Asher's 
accentuation,  Galgal, 
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Corrigenda. 

Most  texts,  following  Ben-Aslier*^,  have  excluded  the  dichotomy 
from  the  following  passages.  But  as  no  reason  can  be  assigned  for 
its  omission,  and  it  is  actually  found  in  many  Codd.,  I  do  not  hesitate 
to  propose  its  insertion  : 

Ps.  V.  12.    T|5  ^pin-b  '  ^ni^'m  (Vat.  468,  K.  155,  De  R.  2,  &c.); 

Ps.  xiii.  3.    nib  nf^  '  njK-ny  (Vat.  468,  K.  155,  De  K.  2,  &c.); 

Ps.  xxii.  25.    Ti?.^'  ^^1  '  ^V^J'  '3  (Ox.  98,  Par.  4,  Fr.,  &c.); 

Ps.  xxiii.  4.    n})bi?V  «J?.?  '  ^^^-a  DJ  (Ox.  98,  Par.  4,  Fr.,  &c.) ; 

Ps.  xxvii.  6.    T^^^l  Qi:j:  '  nnin  (Ox.  79,  hi;  Bomb,  i,  &c.); 

Ps.  xxxi.  12.    nann  ^n>)n  «  nn^-bp  (B.  M.  r,  8,  K.  525,  &c.); 

Ps.  xxxii.  5.    ^rji«  •  'nmn  (Ox.  98,  De  R.  2,  K.  525,  &c.) ; 

Ps.  cvi.  38.    ^?5  d;=I  '  lisif  n  (Par.  4,  Erf.  2,  K.  246,  &c.) ; 

Ps.  cxxii.  4.    D^fi?^  \^p  •  q^f  (Ox.  93,  1 1 1,  K.  246,  &c.)  ; 

Ps.  cxxiii.  2.    D^inj;  W3  «  n3n  (B.  M.  8,  Par.  4,  K.  246,  &c.); 

Ps.  cxxxviii.  2.    W'^i^  ^y^^^  '  ^^npf  ?  (B.  M.  13,  Ox.  13,  93,  &c.); 

Prov.  xxvii.  10.    T2JA  np  «  Jjn  (B.  M.  8,  Erf.  2,  Bomb,  i,  &c.) 

N.  B.  Writers  on  the  accents  have  quietly  adopted  the  above  cor- 
rections as  necessary,  see  Ouseel,  p.  94,  and  Spitzner,  p.  231.  The 
former  simply  remarks  Psiq  nonnunquam  excidit  ! 

Beside  the  above,  I  propose  to  correct : 

Ps.  lix.  6.  nisnv  «  D-ri^JX  r^r\\  •  nrii^'i.  (The  first  dichotomy  at  nPlKI  7 
with  B.  M.  7,  Ox.  12,  Par.  30,  Fr.,  De  R.  350,  &c. ;  for  the  second,  see 
p.  96.  18.) 

And  Ps.  xc.  10.  n:V  D^yntJ^*  •  DHB  '  ^J^hiitJ^-^D" .  Here  a  second  dicho- 
tomy  is  needed  at  ^[13,  and  is  indicated  by  Codd., — as  Vi.  3,  De  R.  2, 

*  We  have  already  seen  that  Bqji-Asher  is  no  infallible  authority.  Such  variations, 
as  those  here  pointed  out — which  he  of  course  merely  copied  from  texts  before  him — 
may  have  originated  in  the  desire  to  make  the  melody  more  easy  and  flowing,  a  result 
which  was  perhaps  attained  by  the  substitution  of  Azla  for  L'garmeh.  But  at  least 
consistency  should  have  been  observed.  If  the  change  was  made  in  xxxi.  12,  why 
not  in  Ixxxiv.  4  ?  If  in  xxii.  25  and  xxiii.  4,  why  not  also  in  Ixxi.  3  and  cxxvii.  2  ? 
Such  irregularity  of  itself  points  to  mistakes  made.  The  original  accentuators  could 
hardly  have  been  so  inconsistent. 

"^  Not  as  in  the  Heid.-Baer  text  at  •  r\rr\\.  The  two  words  D^ribw  nirr'  must  be 
kept  together, —  either  by  Maqqeph  or  by  a  conjunctive  accent, —  as  in  Ixxx.  5,  20  ; 
Ixxxiv.  9. 

N 
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K.  246, — which  point  n^^  ^^V?^  °!!'? ;  but  110  Cod.  has  a  second 
L'garnieh.  Some  Codd.  have  L'garmeh  after  '  D^^,  but  then  it  fails 
before.  We  need  it  both  before  and  after.  Comp.  the  division  in  Job 
xxviii.  5,  Dn^  NV;.  n3G)0  n«  (Baer's  text).  For  the  two  L'garmehs, 
comp.  Ps.  xl.  6  (81.  10). 
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Little  E'ehIa. 


The  division  of  Little  R'bhia's  clause  is  of  the  simplest  character. 
We  have  never  more  than  a  single  dichotomy,  represented  by 
L'garmeh  1:   r\r\^  ^h^  '  D^Tlhi^^  (Ixiii.  2);    "ilin?)    Dtl?  '  "^^ini 

.    •  "^  CO  '  ?  "^ 

(Ixxii.  19) ;  in  '  r]^^^V  ^^Vnn  (Prov.  xxiii.  5);  5^7^^  »  HJ  ^12 
niv  (Job  xlii.  3);  m^ni  •  ^:)^  ^h  (Ps.  cxv.  i  with  Codd.)' 

The  dichotomy  fails — as  with  D''chi  and  Pazer — in  the  case 
of  small  words,  standing  at  the  beginning  of  the  clause^  and 
accented  on  the  first  syllable,  as  ''S  in  HirT;  D^ini'Db^  "^3 
(i.  a);  ^7  (lii.  9);  "^tTt;^  (cxxvii.5);  >'3  (cxxxv.  6);  7:^  (cxxxix. 
14);  ^p  (Job  xxxviii.  41).  Still,  if  the  punctators  wished  to  lay 
an  emphasis  on  these  small  words,  they  were  at  liberty  to  retain 
the  dichotomy,  as  in  '  ]Vp/  (Ps.  Ixviii.  24);  '  "^3  (Prov.  xxiii.  7); 
and  '  ]3  (xxiv.  14 ;  xxx.  'zo). 

Twice  L'garmeh  comes,  with  a  certain  emphasis,  in  a  clause 
of  only  two  words:  ^UJn^  '  ]1bJ  (Ps.  xxxvi.  5,  comp.  xii.  3)  and 
^O^V  '  "^^<^-  (xxxvii.  25), 


^  Little  R'bhia's  clause  rarely  contains  more  than  three  words.  Only  in  Ixxi.  20, 
xc.  17,  Job  xxxii,  6  (prose),  and  xlii.  3  are  there  four.  The  clause  being  small,  one 
disjunctive  is  all  that  is  required. 

^  The  rules  for  the  dichotomy  are  strictly  observed,  I  have  no  corrections 
to  propose,  except  that  in  Ps,  Iv.  13  I  would  introduce  it  for  the  sake  of  emphasis, 
>3D^n;  I  in«-«b  's,  with  Ox.  •ji,  118;  Hm.  7;  Cop.  2;  Vi.  2.  It  must  be 
replaced  in  Baer's  text,  in  cxxxviii.  7  and  Prov.  xxiii.  5, 

^  In  one  case,  ^i'ri'jN  ]2ivi  Dri  1  'nn  (xc.  17),  it  is  the  second  dichotomy  that 
fails. 
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Servi  of  Little  R'bhia. 

Little  E,'bhia  may  have  one  or  two  servi. 

a.  If  there  is  one  servus,  it  is  Mer'kha,  as  ''^^^^  ^j?^?  (iii.  6) ; 
)\^lp2  ip  '  D^ni?X  (Ix.  8) ;  and  often. 

/3.  If  there  are  two  servi,  the  first  is  M'liuppakh,  the  second  as 
before  Mer'kha,  e.  g.  i^sn  n\r{\  rn^nn-DX  "-S  (i.  2).  This  additional 
servus  occurs  properly  only  in  the  case  of  the  small  words  named 
above,  \3,  n^«,  ^'^ ,  &c.* 

The  two  servi  appear,  however,  occasionally  in  the  same  word,  when 
the   syllable  immediately  preceding  the   tone  is  an   open  one,  e.  g. 

^il7  Pr^  (xiii.  6);  CJlp  3C>^1  (Iv.  20).  And  so  in  xxvii.  11;  1.  3,  23; 
Ixviii.  36;  Ixxix.  13;  Prov.  vii.  22.  This  rule — which  reminds  one 
of  the  introduction  of  Sinnorith  before  the  servus  (Mer'kha)  of  R'bhia 
mugrash  (76.  14) — was  perhaps  observed  by  Ben-Asher^,  but  is  only 
very  partially  regarded  by  the  punctators ;  nor  does  Ben-Bil.  or  any 
other  early  authority  on  the  accents  allude  to  it.  Even  Baer,  who 
recognises  it,  seems  to  count  it  more  honoured  in  the  breach  than  the 
observance.  But  a  rule  that  is  only  half  observed,  is  no  rule  at  all. 
We  may  then  dispense  with  it  (as  some  Codd.  do),  even  in  the  case  of 
the  few  words  (not  more  than  nine  or  ten)  to  which  it  has  been  applied. 
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L^GARMBH 

marks,  where  it  occurs^  the  last  division  (sometimes  the  last  two 
divisions)  in  a  clause.  With  it  the  continuous  dichotomy  comes 
to  an  end.     L'garmeh  has,  in  consequence,  no  disjunctive  accent 


in  its  own  clause 


*  Exceptions  in  our  texts  are  the  two  prose  passages,  Ps.  xviii.  i  and  Job  xxxii.  6. 
In  the  former,  however,  we  must,  no  doubt,  point  nirr^  in:?^  •  nS3D^,  with  Ox.  9 ; 
K.  164,  224;  De  R.  940.  (Many  other  Codd.  have  M'hup'pakh  L'garmeh.)  The 
latter  ought  properly  to  be  divided  (as  many  Codd.  do  divide  it)  into  tioo  verses. 
Little  R'bhla  would  then  be  changed  into  R'bhia  mugrash. 

^  See  the  Tip 2  'Di'?n  to  Ps.  1.  23  and  Job  xviii.  4. 

^  One  is  sometimes  in  doubt — as  in  nin'b  1  Di"i  (xxxvii.  7) ;  D"'rt'?«  '  b«  (1.  i)  — 
whether  Paseq  or  L'garmeh  is  intended  by  the  accentuation.  A  correct  list  of  the 
Paseqs  would  therefore  be  of  service.  This  some  Codd.  (as  B.M.  i,  15  ;  Pet.;  K.  542) 
undertake  to  furnish.     Many  more  (as  B.  M.  i ;  Ox.  15,  71 ;  Par.  107;  Erf.  3  ;  Vat. 

N  2 
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The  two  forms  of  this  accent  are  one  and  the  same  in  disjunc- 
tive value.  They  differ  only  musically.  The  laws  for  the  selection 
of  the  one  or  the  other  are  as  follows : 

1.  When  a  servus  precedes,  Azla  LVarmeh  is  always  used, 

e.g. '  nin"!  n^^";  (Ps.  xhi.  9);  •  ]5  nm  ^^  (cxivii.  20). 

2.  When  there  is  no  servus, — if  the  tone  fall  on  the  first  or 
second  syllable,  M'huppakh  L'garmeh  is  employed ;  if  on  the 
third  or  further^  Azla  L'garmeh. 

a.  On  the  first  syllable,  e.  g.  '  \3  (v.  5) ;  '  ^})V  (iv.  2) ;  '  'XyU 
(xxxvii.  14)^. 

)3.  On  the  second  syllable,  as:   '  Itlj;;  (x.  8);  ^'Hin^  (v.  9); 

^'  Dp^^  (xliv.  2);   '  n:ini(xx.  6) ;  •  "^^^^^-D?  (Ixxi.  22);  '  rfli^ 

(Ixxxvi.  12);  '  '^^^^Z  (cxliii.  10)*. 

y.  On  the  third  syllable  and  further,  as :    '  ^!l!i^ri^  (ii.  2) ; 

•  D^irn-]r)  (cvi.  48) ;  '  ^D^nrinS  (Prov.  vi.  22). 

Exceptions.  The  L'garmeh  between  E'bhia  mugrash  and  Silluq 
(p.  67)  is  always  M'huppakh  L'garmeh.  Hence  we  have  '  ^IJ?'^ 
(Ps.  cii.  20)  and  '  P.^snini  (Job  xxxvii.  14). 

Servus  of  L'garmeh. 

L'garmeh  has  only  one  servus,  which  is  M'huppakh  or  Illuy,  accord- 
ing to  rules,  which  we  are  already  familiar  with  (see  pp.  62  and  86) : 

a.  M'huppakh,  when  the  tone  is  on  the  first  syllable,  e.  g.  "^J^^5 
W3  ]P\\  '  r-iQ  (Ps.  i.  3);  iinp  '  ^[m  ns^;  (xviii.  12);  and  very  often. 

Exceptions.    The  two  parallel  passages,  njipxn  >  '•riDVy  P3  (xxxv. 


6 ;  K.  94, 446  ;  De  R.  2,  319,  331,  775, 1261)  seek  to  smooth  matters  for  the  Reader 
by  marking  in  the  margin  yh  for  L'garmeh,  and  DD  for  Paseq.  But  as  dnpi^da  is 
not  the  forte  of  Jewish  punctators,  neither  this  notation  nor  the  lists  they  give  us 
are  by  any  means  trustworthy.  The  most  correct  Paseq-list  I  have  seen  is  in  Bomb. 
2  (see  p.  96). 

*  I  "JNi  (Ivi.  10)  furnishes  a  curious  instance  of  the  way  in  which  a  trifling  error 
perpetuates  itself.  It  is  found  so  pointed  in  almost  all  Codd.  But  B.  M.  8,  Ox. 
96,  Cam.  25,  K.  434,  525,  De  R.  350  are  right,  1  t«. 

3  So  Texts  and  Codd.,  almost  without  exception.  Yet  Baer  points  always  with 
Azla  L'garmeh. 

*  Recognised  exceptions  are  >tiiV,  the  first  word  in  certain  Pss., — where  Azla 
L'garmeh  stands  for  Oldv'yored,  see  p.  34  a. 
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lo)  and  inN3ir  '  C'V^nx  h^  (Prov.  xix.  7),  In  which  Mer'kha  has 
taken  the  pLace  of  Maqqeph\ 

/3.  M'huppakh  also,  when  the  tone  is  on  the  second  syllable  and  vocal 
Sh'va  does  not  precede,  e.  g.  '  n'^7!^]l  'B12  (Ps.  viii.  3) ;  '  Dl^f  O  nb^] 
(Ivii.  4)  ;  and  often ^ 

In  the  following  cases  the  punctators  found  the  vocal  ShVa  so 
slight,  that  they  took  no  account  of  it :  "^^V?^  (xvii.  i ;  1.  7) ;  ^y.\^^ 
(xix.  7);  njAy^  (ib.  10);  "^l^  (xxii.  24);  '^^^^  (xliii.  i);  tJnri  (Ixxviii. 
55);  nW{xcii.  8);  ^^^K  (xcvi.  10) ;  'Ji.P^  (ib.  13) ;  "J.lptJ^  (cxl.  5).  It 
is  not  necessary  to  add  any  of  these  cases  to  the  mistakes  enumerated 
in  note  7  below. 

y.  Illuy,  when  the  tone  is  on  the  second  syllable,  vocal  Sh'va  jpre- 
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ceding, —  or  when  it  is  on  the  tliird  syllable,  e.  g.  '  "'^DTSS  n"iN^  (x.  9)  ; 

•  "•2^23  nS9;j(xlii.  3);  'nin^  rh\  (ib.  9);  '  nn^3-Dii  nsoD;  (ixxxiv.  3); 

and  '  VI.  ^\-^'0^'.  (vii.  10);  '  Dlbg^^  Dy^l  (xviii.  14).  The  exx.  are  far 
too  numerous  to  quote  in  fulF. 

Exceptions.  ^'^1]'.  (vii.  6)  and  ^V^^  (xxxix.  13), — an  anomalous 
accentuation  joined  to  an  anomalous  vocalizatio7i !  (comp.  similar 
<5ases  before  R'bhia,  p.  79.  17.)  No  doubt  ^""j^P.p  (xvii.  14)  would 
liave  been  accented  regularly,  but  that  another  D'^n^lp  immediately 
follows,  and  the  fancy  was  to  distinguish  one  from  the  other  by  their 
accents  !    We  have  had  a  parallel  instance,  p.  82,  note  8^. 

b.  M'huppakh  with  Sinnorith,  when  an  open  syllable  directly  pre- 

^  Fixed  by  the  Masora  magna  to  Ps.  xxxv.  10.  L'garmeh  is  often  followed  imme- 
diately by  another  pausal  accent,  but  these  are  the  only  instances,  in  which  bii 
precedes.  And  it  really  seems  as  if,  on  this  account,  they  were  made  to  pair  ofT, 
attention  being  drawn  to  them  by  an  anomalous  accentuation  !  It  is  impossible  to 
hold  the  original  accentuators  responsible  for  such  trifling. 

^  So  Codd.  point  rightly  1  ji^'i'?  '^^T}\  (xix.  15),  the  Sh'va  not  being  pronounced. 
(See  Baer,  Die  Metheg-setzimg,  in  Merx's  Archiv,  vol.  i,  p.  65.) 

''  The  mistakes  of  common  edd. —  in  xxxii.  6 ;  Iv.  24  ;  Ixv.  14 ;  Ixxix.  13  ;  xciii.  3 ; 
cvi.  I  (and  elsewhere);  cxli.  5  ;  cxlvii.  8;  Prov.  xxvii.  22  ;  Job  x.  17 — have  been 
corrected  by  Heid.  and  Baer,  with  more  or  less  support  from  Codd,  Ni-Qxi 
(Ps.  xli.  7)  must  be  also  corrected  with  Erf.  3  (other  Codd.  have  Munach  inf.) 
But  for  3'ip2  (xxvii.  2);  "\xij«3  (xlviii.  9)  ;  'p«l  (Ixix.  14);  i5t|  (ciii,  2  2,comp.  ^\rD 
Job  xvi.  10) ;  and  ni^S^b  (cxlix.  9),  the  testimony  of  Codd.  fails  altogether.  In  fact, 
the  punctators  never  rightly  apprehended  the  rules  for  the  servus  of  L'garmeh. 
Ben-Bil.  does  not  venture  to  give  them.  Simson  (Br.  Mus.  Or.  1016,  p.  yG**)  con- 
fesses the  general  ignorance:  nt^bi  n3D  Tfi  rrob  vnn-ciD  DS-TO  T3b  mn:  Nb"» 
n33  rn.  Only  Samuel  the  grammarian  (Berl.  118,  p.  126)  makes  a  feeble  attempt 
to  supply  the  deficiency.     No  wonder  then  that  Codd.  are  full  of  blunders. 

^  On  the  still  more  extraordinary  pointing  with  farcha,  cxxv.  3,  see  p.  73. 
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cedes  the  tone,  e.g.  '  ni.T  npp  (iii.  g) ;   '  jV^y  n""in?^^3  (xxxix.  12); 
I  n>ii^>  D3  ^^Tl  (xlix.  15);  and  very  often^ 

The  servus  may  appear  in  the  same  word  with  L'garmeh,  instead  of 
M^theg,  e.  g.  '  V^-^]  (1.  16);  "  i«"!'^*i  (Ixv.  9);  '  ^nnin'^'n-np  (xlii.  6). 
The  cases  are  not,  however,  numerous  in  which  the  change  can  take 
place ;  and  in  several  of  these  it  is  lacking  in  Codd.  The  one  pointing 
was  simply  more  musical  than  the  other. 

In  only  two  passages  has  L'garmeh  more  than  one  servus :  "HJ  ''3 
npn  I  ^:>Sv  (cxvii.  2) ;  ^tJ'aj  1  ni-iX  ^11  ^3  (cxliii.  3) ;  where  Mer'kha 
has  taken  the  place  of  Maqqeph  (comp.  73  above).  These  passages 
are  fixed  by  the  Masora  to  cxliii.  3  ;  see  p.  63,  note  23. 


CHAPTER    XV. 

Shalsheleth. 

I.  All  that  it  is  necessary  to  say  about  Great  Shalsheleth  has 
been  already  given^  pp.  6y,  68.  Its  presence  in  the  latter  half 
of  the  verse  was  there  accounted  for.  It  is  distinguished  from 
Little  Shalsheleth  by  the  Paseq-sign  attached  to  it,  which  con- 
stitutes it  a  disjunctive  accents 

II.  But  what  reason  led  to  the  introduction  of  Little  Shalsheleth, 
as  a  conjunctive  accent,  we  can  only  conjecture.  It  occurs  eight 
times ^;  once  before  Silluq — virtually  before  Athnach  (transformed) 
— (P*  72)'    ^^^^  times  before  Athnach  (p.  6^);  and  three  times 

^  It  is  only  very  rarely  that  this  accentuation  is  adopted,  when  vocal  ShVa  inter- 
venes, as  ITN^.  (Ps.  X.  9)  in  B.  M.  i,  Ox.  6,  Par.  3  ;  TjT^n  (xxiii.  5)  in  B.  M.  i. 
Par.  3,  DeR.  1261;   ns;D  (Job  xvi.  10)  in  B.  M.  i,  K.  446,  De  R.  1261. 

One  strange  mistake  occurs  in  common  edd.  H^S^nrr  for  H'S^nrr  (Prov.  xxiii.  5). 

^  Common  edd.  are,  however,  quite  indifferent  to  this  distinction,  see  Ps.  x.  2  ; 
xiii.  2,  3  ;  Ixv.  2  ;  Ixviii.  15  ;  &c. 

^  These  eight  passages  are  fixed  by  Ben-Bil.  (3.  2),  the  Erf.  Mas.  (MS,),  and  the 
Masora  parva  to  Ox.  96(|pDD  abi  ]bvb'^  'n).  Seven  of  them  are  found  in  the 
first  half  of  the  verse  ;  and  it  has  sometimes  seemed  to  me  that  they  were  intended 
as  a  kind  of  counterpart  to  the  seven  Shalsheleths  that  appear  in  the  first  half  of 
the  verse  in  the  prose  Books.  The  8th  ex.,  which  comes  in  the  latter  half  of  i\xe 
verse  (Ps.  iii.  3),  would  then  stand  ^er  se. 
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before  R'bliia  miigrash — where  again  Athnach  has  been  trans- 
formed—  (p.  Jj)'^'  In  Ps.  xxxiv.  8  and  cxxxvii.  9  it  interferes 
with  the  introduction  of  the  dichotomy,  and  perhaps  this  circum- 
stance marks  it  as  of  later  date  than  the  other  accents.  The 
later  date  is,  as  it  seems  to  me,  further  indicated  by  the  absence  of 
a  Hst  of  the  passages  in  which  it  occurs  from  the  Masora  magna. 

It  is  unnecessary  to  say  anything  about  its  servi,  as  it  occurs  so 
seldom.  The  servi  of  Great  Shalsheleth,  in  the  few  instances  in  which 
it  has  them, —  Ps.  xlii.  2  (see  p.  72),  Ixxxix.  2;  Job  xxxii.  6,  xxxvii* 
12, — are  the  same  as  those  of  R'bhia  mugrash,  for  which  it  stands^ 
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Paseq. 

The  form  of  Paseq  is  a  short  perpendicular  Hne  between  two 
words.  (In  Codd.  it  is  just  like  Metheg  and  Silluq.)  The  name 
pDS ,  *  cutting  off,'  i.e.  separating,  the  one  word  from  the  other, — 
used  e.  g.  by  Ben-Asher  and  Ben-Biram, —  is  more  suitable  than 
that  commonly  employed,  p*^P?,  '  cut  off,'  separated. 

Placed  after  Shalsheleth,  Azla,  and  M'huppakh,  it  transforms 
them  into  disjunctive  accents,  with  new  and  distinctive  melodies. 

It  might  have  been  well  perhaps  (I  speak,  of  course,  only  of 
the  three  Books)  if  it  had  been  confined  to  this  use.  There  was 
no  necessity  for  employing  it  elsewhere ;  and  much  confusion 
would  have  been  avoided. 

But  the  accentuators  thought  otherwise,  and  they  have  intro- 
duced it  into  some  57  other  passages,  for  reasons  that  are  not 
always  clear  and  have  not,  as  yet,  been  satisfactorily  explained^. 
In  these  passages  Paseq  marks  a  slight  pause  between  two  words 


^  Little  Shalsheleth  then  precedes  Athnach  (proper  or  transformed),  whereas  Great 
Shalsheleth  always  follows  it. 

'  Ben-Asher's  rules  (Dikd.  hat.  §  28)  do  not  meet  all  the  cases  that  occur ;  and 
Norzi,  who  explains  where  all  is  clear,  passes  over,  sicco  pede,  most  of  the  passages 
in  which  there  is  any  difficulty. 
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that  would,  without  it,  be  joined  by  the  accents'^.  Properly 
speakiiif^,  therefore,  it  changes  every  conjunctive  accent,  with 
which  it  is  associated,  into  a  disjunctive.  But  as  it  has  no  modu- 
lation of  its  own,  it  is  not  counted  among  the  accents. 

The  most  correct  (printed)  hst  of  the  Paseqs  is  that  given  in 
the  2ud  ed.  of  Bomberg's  Rubbinical  Bible  [Mas.  fin.  letter  D), 
and  copied  thence  into  Buxtorf's  Rabbinical  Bible  (ditto,  p.  6i). 

This  list  I  have  been  able  to  compare  with  four  MS.  lists,  found  iu 
the  following  Codd.,  B.  M.  i,  15;  Pet.;  and  K.  542.  B.  M.  i  and 
Pet.  are  two  of  the  oldest,  B.  M.  15  and  K.  542  two  of  the  youngest, 
MSS.  Together,  therefore,  they  may  be  taken  to  cover  the  whole 
ground.  And  as  they  nearly  agree,  it  is  possible  to  ascertain  with 
approximate  accuracy  what  the  Paseqs  were,  which  the  early  Masoretes 
appointed.  After  careful  comparison,  the  only  change  I  find  it  neces- 
sary to  propose  in  the  Bomb,  list  (which  is  identical  with  B.  M.  15^) 
is  the  omission  of  Ps.  lix.  6,  Ixviii.  36, — which  do  not  appear  in  the 
two  older  Codd., — and  Ixxxiv.  4,  which  appears  only  in  B.  M.  15, 
(P&-.  lix.  6  is  pointed  with  L'garmeh  in  many  Codd.,  as  B.  M.  2,  11,  13, 
Ox.  6,  15,  71;  Ixviii.  36  is  evidently  false;  and  for  Ixxxiv.  4  Paseq 
fails  in  Codd.  generally.)*  Having  deducted  these  three,  I  give  the 
other  examples  under  the  heads  that  follow. 

Various  reasons  led  to  the  introduction  of  Paseq. 

I.  Most  frequent  in  the  three  Books,  is  the  use  of  what  we 
may  call  Paseq  euphemisticum,  which  occurs  before  or  after  the 
Divine  Name,  to  prevent  its  being  joined,  in  the  reading,  to  a 

'  Of  course,  it  is  not  needed  after  a  pausal  accent  (comp.  e.  g.  Ps.  xviii.  50  with, 
2  Sam.  xxii.  50,  or  Job  xx.  29  with  xxvii.  13),  although  common  edd.  often  place  it 
there,  as  in  Ps.  v.  13 ;  x.  14  ;  Iv.  20 ;  Ixxxvi.  i ;  ciii.  20  ;  &c.  Even  Olshausen,  §  43, 
has  been  misled  by  this  false  pointing.  But  common  edd.,  like  many  Codd.,  go  all 
wrong  in  the  matter  of  Paseq,  placing  it  where  it  should  not  occur,  and  omitting  it — 
e.g.  in  V.  2,  5  ;  xviii.  50 ;  Ixvi.  18  ;  Ixxxv.  9 — where  it  should  occur. 

As  Paseq  marks  a  pause,  it  is  followed  by  Dagesh  lene,  in  na  •  Ni  D«  (Prov.  vi.  3). 

3  This  identity  led  me  to  suspect  that  the  Bomb,  list  was  derived  from  this  very 
Cod.  And  on  examination  I  found  that  the  Cod.  carne  from  Venice,  where  the 
Bomberg  press  was  established.  It  is  the  one  briefly  described  by  Kennicott^ 
No.  572.  When  one  takes  into  account  the  rarity  of  the  Paseq-lists  in  MSS.,  the 
circumstantial  evidence  may  suffice,  I  think,  to  establish  my  point. 

*  Baer's  additions  of  xxii.  2,  xxxvi.  7,  xxxvii.  7^  1.  i,  Iv.  20,  Ixix.  34,  Ixxxvi.  i, 
cxviii.  27,  Job  vii.  20  are  not  found  in  any  of  the  lists,  and  must  therefore  be 
rejected.  Unfortunately,  the  list  printed  in  Ginsburg's  Masora,  voK  i,  p.  650,  is 
of  no  value. 
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word,  which — in  the  opinion  of  the  acccntuators — It  was  not 
seemly,  DII?n  1'^2^  t2W12,  to  bring  into  contact  with  it,  e.  g. 

t:^r^h^  '^ti^i  V^^  (x.  13);  t^^t;« '  n^n-*  TT*^t^5to  (cxxxix.  zi). 

Thus  it  was  counted  unbecoming,  to  speak  of  '  the  heathen '  (xviii. 
50;  Ivii.  10;  Ixvi.  8;  Ixvii.  4,  6;  cviii.  4;  cxiii.  4);  of 'the  wicked' 
(xciv.  3  ;  cxxxix.  19  ;  Job  xxvii.  13);  of  'God's  enemies'  (Ps.  Ixxxix. 
52)  or  'the  Psalmist's  enemies'  (lix.  2  ;  cxliii.  9),  who  were  one  and 
the  same;  of  'other  gods'  (Ixxxvi.  8),  or  'a  plurality/  D"'?'^  (cxix. 
156), — in  the  same  breath  with  the  Divine  Name.  (In  one  instance, 
V.  5,  the  personal  pronoun  takes  the  place  of  the  Divine  Name.)  So 
also  verbs  signifying  'to  abominate'  (v.  7),  'to  despise'  (x.  3),  'to 
destroy,  overthrow'  (Iviii.  7,  Prov.  xv.  25),  'to  abuse'  (Ps.  Ixxiv.  18), 
'to  reject'  (Ixxvii.  8), —  even  when  the  Divine  Being  Himself  is  the 
subject, — are  separated  by  a  pause  from  the  Divine  Name  following. 
The  verb  'to  sleep'  (xliv.  24)  and  the  adj.  'sleeping'  (Ixxviii.  65), — 
as  conveying  a  strongly  anthropomorphic  idea, — are  treated  in  the 
same  way.  For  the  fanciful  reasons  that  commended  themselves  to 
the  punctators  for  the  employment  of  Paseq  in  Ixxxix.  9,  50,  cxix.  52, 
I  must  refer  to  Norzi's  notes. 

Paseq  is  otherwise  very  loosely  employed.    Thus  we  have, 

II.  Paseq  euphonicum,  introduced  in  a  few  cases,  to  insure 
distinct  pronunciation,  when  one  word  ends,  and  the  next  be- 
gins, with  the  same  letter ,  '1^7  '  bt^H  (Ixviii.  21);  ^7  '  7t^i 
(Job  xl.  9) ;  V"^  '  ^11^  (Ps.  cxli.  4) ;  \D'» '  ""int^  (Prov.  viii.  21). 
But  this  rule  is  more  frequently  neglected  than  observed,  see 
exx.  in  Ps.  xxx.  1%]  xxxvii.  7,  24;  xlix.  15;  Ixiv.  6;  cvii.  ^^\ 
Job  xxi.  17;  &c.^ 

III.  Paseq  emphaticum.  Such,  in  my  opinion,  is  the  explana- 
tion of  its  use  in  HiH^'  '  nrt^^H  ^"^^t^  (Ps.  v.  2) :  H'in^  '  l^^tTiH 

in^ra  (xx.  7);   ^Pp^^T^  '  I^ntp")    ^h  (Ixvi.  i8;  cxvi.  i;  comp. 
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Job  xxvii.  9 ;  xxxv.  13) ;  TVp^^  '  7«n  (Ixxxv.  9);  D^-nS  '  ^r\^'lV 
(Prov.  i.  22);   ^5^i^  '  ^'^V  "^0^""^^?  (vi-  9)-    We  have  seen,  again 


'  In  Job  xxxviii.  i,  xl.  6,  Paseq  comes,  for  distinctness  of  reading,  to  mark  the 
Q'ri.     Comp.  Neh.  ii.  13. 

^  Delitzsch  (see  his  note  on  cxvi.  i)  explains  these  two  cases  thus:  *  Das  Paseq 
hinter  5?n\p^  will  die  Verflosung  des  Auslauts  a  mit  dem  Anlaut  'a  von  ':1N  ver- 
hiiten  ;'  but  he  says  nothing  of  the  numberless  instances  in  which  his  rule  fails, 
e.g.  i.  6;  vi.  9,  10;  xxvii.  7;  Ixxviii.  21 ;  ex.  4;  &c. 

O 
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and  again,  that  the  punctators  claim  the  liberty  of  marking  the 
emphasis  wherever  they  please.  And  in  most  of  the  above  cases 
they  could  only  do  so  by  the  employment  of  Paseq.  In  tho 
others,  they  had  the  choice  of  Paseq  or  L'garmeh. 

Perhaps  under  this  head  we  may  place  the  instances  in  which 
Paseq  marks  the  repetition  of  a  word,  viz.  DV  '  DV  (Ps.  Ixi.  9 ; 
Ixviii.  20  ;  Prov.  viii.  30,  34) ;  ^'^'^  '  y^V  (Ps.  cxxxvii.  7) ;  IPT '  IH 
(Prov.  XXX.  15);  n'^'n  '  n^'r\  (Ps.  XXXV.  'Zi\  xl.  16;  Ixx.  4); 
\Cl^^  '  )p^  (xH.  14;  Ixxii.  19;  Ixxxix.  53).  But  this  rule  is  not 
carried  out  in  xxii.  2  ;  Ixviii.  13  ;  Prov.  xx.  14. 

IV.  I  believe  that  in  only  one  passage,  Prov.  vi.  3,  is  Paseq 
used  simply  to  mark  the  dichotomy^  see  p.  88.  In  the  prose 
accentuation  it  seems  not  unfrequently  so  employed.  Comp.,  for 
instance,  Gen.  i.  27;  ii.  21  j  xviii.  15;  xxi.  14;  xxvi.  28. 


CHAPTEE    XVIL 

Transformation. 

I  BRING  together  in  this  chapter  the  various  instances  of  trans- 
formation to  which  I  have  already  drawn  attention  in  the  chapters 
preceding,  as  some  additional  remarks  are  necessary. 

Transformation  is,  as  we  have  seen,  of  two  kinds,  that  of  a 
disjunctive  into  a  conjunctive  accent;  and  that  of  one  disjunctive 
into  another.  It  is  always  due  to  musical  considerations  alone. 
Its  advantage,  in  the  most  important  instances  of  its  occurrence, 
was,  that  it  gave  variety  to  the  melody^  and  did  away  with  much 
of  the  stiffness  and  sameness,  that  characterises  the  prose  accen- 
tuation. 

I.  Of  the  class  first  named  above  are— 

I.  The  transformation  of  K'bhia  mugrash,  when  it  falls  on  the 
word  immediately  preceding  Silluq.  For,  that  R'bhia  mugrash 
may  occupy  this  position,  Silluq's  word  must  have  two  or  more 
syllables  before   the   tone,   e,  g.   J  n"T3^1Il    ^7*'3")    (Ps.  ii.  11), 
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i  D'^?^U5ri-7^  ^"l^n  (viii.  2) ;  or,  if  but  one  syllable,  that  sylla- 
ble must   have  a  long  voweP,  followed    by  vocal  ShVa,  e.  g. 

p:3n^tL^^  «^n  fci.6);  I'^pxiivh  ^:n^2ri-Sn(cxix.i2i).  if  those 

conditions  are  not  fulfilled,  a  servus  takes  the  place  of  R'bhia 
mugrash.    Comp.  t  Mlh  Hin^'  ^^^^P^  (xxxv.  6)  with  ^t^^^^ 

:  nn'i  np^^  (ib.  5);  :  '^^V^W  ^O^'ini  (cxix.  1 74)  with  ^np^'iril 

jntt«  (ib.  142);  and  \0^nr\  D^ixO'^  •'Onn  (Prov.  xi.  11)  with 
•  TIT)  D'^ytp")  "ril^^?^  (ib.  10).  The  sense  may  very  clearly 
require  a  disjunctive  accent,  as  in  t  ^^*!l!^  ^'^'ID'l"^  "^)?.^.  (Ps. 
cxix.  86),  but  the  melody  does  not  allow  it. 

Exceptions  to  the  rule  arc  the  verses  in  Job,  which  introduce  the 
speeches,  e. g.  n^N*l  nrj«  \VJ\  (iii.  2);  :110X*1  ''J^^pn  TD-i?^  |yA\  (iv.  i); 
and  npN*l  ii?^9  DXb^  ni»S  5^Dh  (xxvii.  i).  But  these  are  prose  pas- 
sages, which  do  not  concern  us. 

In  ordinary  texts  the  rule  is  not  always  carried  out, — see  Ps.  xix. 
10;  xxxiv.  3;  xxxv.  15, — but  such  cases,  not  many  in  number,  are 
corrected  in  Codd.  and  better  edd.^ 

2.  The  transformation  of  D'chi  in  the  word  immediately  before 
Athnach,  which  is  subject  to  precisely  the  same  conditions  as 
that  of  R'bhia  mugrash  before  Silluq.     Thus  it  is  required  in 

^•nGn^i  -^in^  ^:ib'^  (Ps.  xxxv.  4),  but  not  in  ^^^s^'i  ninb^  ^±>^ 

(xl.  15);  in  Vtrip  nin^-n«  ^«"1^  (xxxiv.  10),  but  not  in  VT^n^ 
Vt2)11  rr\rV  (xxii.  27);  in  ^b^-Q:^  '  Vt'^  Dl^^-p^^  (job  xxvii. 
13),  but  not  in  D^Hb^^D  i>U}"^  On^-p^n  (xx.  29).     As  before, 

kJ/  '  ^.  ....   J..  T     T^  JT  T        '      V     (••      ^  ''J  ' 

the  transformation  often  interferes  with  the  logical  division  of 
the  clause,  e.ff.  in  hlXV  "^12^  Di^^'NTTT  (Job  x.  20)^. 

*  In  practice  this  long  vowel  is  Q^mes  or  Ch61em.  Of  Sere  (for  this  rule  and 
those  following)  I  have  found  only  two  exx.,  Ps.  Ixix.  2J[^  and  Job  xxxiii.  12*';  of 
Sht^req  and  long  Chireq  I  have  not  noticed  a  single  example. 

*  On  the  other  hand,  transformation  is  sometimes  introduced,  where  it  is  not 
required,  e.g.  :'2^TS^>_  ■•n5?'v-«'j  D^^  (xviii.  44),  as  though  the  last  word  had  been 
pointed  '2'n!i^\  Similar  instances  occur  in  xxvii.  10;  cxix.  175;  Prov.  xxix.  4; 
Job  vi.  4;  XXX.  18. 

2  It  is  interesting  to  compare  (as  far  as  they  admit  of  comparison)  the  passages 
in  Ps.  xviii,  in  which  transformation  has  taken  place  according  to  rules  i  and  2, 
with  the  prose  accentuation  of  2  Sam.  xxii.     Here  we  find,  in  every  instance,  the 

O  2 


100  TRANSFORMATION. 

The  few  mistakes  in  common  edd.  have  been  mostly  corrected  by 
Baer,  but  in  Prov.  xxvii.  22,  if  we  retain  D'chi,  we  must  point 
j>V2  nisnnjina,  with  Erf.  i,  2;  K.  198,  599,  606;  Sonc.— Erf.  i  has 
in  margin  to  '%,  TipJ  pi  i?. 

3.  The  transformatio  perpetua  in  the  word  before  Silluq,  when 
Great  Shalsheleth  precedes,  see  p.  6j. 

4.  The  transformatio  perpetua,  when  L'garmeh  is  due  in  the 
word  immediately  preceding  D'chi,  see  p.  83. 

5.  The  transformatio  perpetuaj  when  R'bhia  mugrash's  clause 
consists  of  three  words,  Athnach  preceding,  see  p.  74. 

6.  The  transformation  in  monosyllables,  and  other  small  words 
with  the  tone  on  the  first  syllable,  coming  in  the  second  place 
before  D'chi,  Pazer,  and  Little  R'bhia.  See  the  chapters  on 
those  accents. 

II.  To  the  second  kind  of  transformation  belongs — 

1.  That  of  Athnach  into  R'bhia  mugrash,  which  must  always 
take  place,  when  Athnach  would  come  on  the  word  immediately 
preceding  Silluq,  see  p.  66*. 

2.  The  same  change  in  the  second  word  before  Silluq,  when 
R'bhia  raugrash  has  been  transformed  in  the  first  word,  and  that 
word — like  Silluq's  word — has  not  two  syllables  before  the  tone, 
nor  one  syllable  with  a  long  vowel  and  vocal  Sh'va.  Thus  Athnach 
will  stand  in  such  cases  as  J  '\J2h':[vh^  ^'p^  prw'>^  D'g^l  ^5?'»'' 

(ii.  4);  pmtp  ^'j:??trr?  ^i^'^nn  nj^oisi-ij'^^.  (cxix.  30); 
:  i^n^  ^pi!^  nnb^  nnn^  -  ^^lostro  (xix.  10) ;   ist^s  n^n^ 

:U?«    D73^n"l    Dvby^  (xxi.  10).    But  it  must  be  transformed 

in  :  mnnsD  nt^m  roii^r^  mm  ^5"^  (iv.  22) ;  bn^n  n^ii^r 
x^rw  rr^'^^b^  "^ibi'  (ivii.  q)^ 

disjunctive  accent  (TipJicha)  introduced, — a  further  proof  of  the  reality  of  our  rules. 
See  vv.  5^  6a,  23%  33^,  36^  41^,  &c. 

*  Here  a  double  transformation  may  take  place, — but  is  very  rare, — that  of 
Athnach  into  R'bhia  mugrash,  and  then  of  R'bhia  mugrash  into  a  servus.  See 
p.  69,  note  8,  and  p.  33  (3). 

5  The  short  vv.  of  Ps.  cxix  furnish  many  exx.  of  this  transformation,  e.  g.  2,  4,  5, 
12,  14,  17,  24.  In  vv.  3,  6,  8,  9,  10,  13,  &c.,  on  the  other  hand,  Athnach  remains 
unchanged. 
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Common  cdd.  have,  of  course,  their  mistakes,  which  however  all 
yield  to  the  collation  of  Codd.,  save  Prov.  iv.  6  (where  I  have  found 
DeR.  874  alone  right)  and  Job  xxxix.  12  (where  all  Codd.  are  wrong). 
These  may  be  regarded  as  the  exceptions  that  prove  the  rule.     Even 

Baer's  text  is  wrong  in  Ps.  v.  2  (where  we  must  point  ♦  '','3''^n  n^jn  HlIT^^ 
with  Codd.,  see  Norzi's  note  T^^l  n'l^^VD  DytD2  D'^DD)  and  cxix.  165 
(where  common  edd.  are  right). 

3.  The  transformation  of  R'bhia  mugrash  into  Great  Shalshe- 
leth,  as  explained  p.  67. 

4.  The  transformation  of  Great  R'bhia — when  it  would  come 
in  close  proximity  to  Little  R'bhia — into  Sinner,  see  p.  ^6  below. 

Such  are  the  laws  of  transformation.  Perhaps  some  of  my 
readers  may  think  that  no  little  confusion  must  be  the  result  of 
their  application,  and  that  it  will  be  often  difficult  to  trace  the 
true  logical  (or  syntactical)  division,  underlying  this  purely 
musical  accentuation.  But,  in  reality,  there  need  be  no  confu- 
sion or  difficulty  at  all.  The  main  point  to  bear  in  mind  is  that, 
wherever  two  or  more  servi  precede  Athnach  or  Silluq,  a  pause 
is  due  from  the  dichotomy,  and  should  he  made  in  the  reading^ 
on  the  last  sei^vus.  Cases  I.  1-3  are  thus  disposed  of. —  In  a  few 
instances  under  I.  4,  it  will  be  necessary  to  allow  for  the  trans- 
formation which  has  taken  place  in  the  word  immediately  pre-, 
ceding  D'chi  (proper  or  transformed).  Prov.  xxi.  8,  as  explained 
p.  85,  note  6,  is  an  example  in  point. — Under  I.  5  and  6,  I  have 
not  noticed  a  single  instance  in  which  the  sense  is  in  the  slightest 
degree  obscured  by  the  transformation.  And  as  for  II.  1-4,  no 
confusion  or  difficulty  is  possible,  for  we  have  merely  a  change 
in  the  disjunctive  accent.  The  logical  (ox  syntactical)  division 
remains  as  clearly  marked  as  if  no  transformation  had  taken 
place. 

For  the  discovery  of  these  remarkable  laws  of  transformation  we 
are  mainly  indebted  to  Christian  accentuologists  of  the  seventeenth 
century.  They  are  almost  all  found  in  Wasmuth's  Institutio  7nethodica 
accentuationis  Hebrcece  (Rostock,  1664).  Rabbinical  writers  on  the 
accents  had  not  the  slightest  idea  of  them. 
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Containing  the  original  Arabic   of  the  Treatise,   assigned  to 
R.  Jehuda  Ben-Bil'am,  on  the  Accents  of  the  Three  Books. 

Two  years  ago,  Dr.  Bytschkow,  Vice-director  of  the  Imperial  Library 
at  St.  Petersburg,  was  good  enough  to  send  me  a  MS.,  containing 
a  portion  of  the  following  text\  And  last  year,  when  I  visited 
St.  Petersburg,  Dr.  Harkavy,  Sub-librariun  of  the  Imperial  Library, 
handed  me  a  bundle  of  fragments  of  MSS.  (on  Hebrew  grammar,  &c.), 
— which  had  been  collected  by  Firkowitsch  in  various  parts  of  the 
East, — and  left  me  to  see  if  I  could  find  anything  for  my  purpose 
among  them.  After  no  little  trouble,  I  succeeded  in  arranging  the 
disjecta  membra,, ^o  as  to  produce  portions  of  three  several  copies  of 
the  text.  Fortunately,  the  fragments  supplement  one  another,  so  that 
the  Treatise  is  now  submitted  comiylete  to  scholars.  The  four  MSS.  I 
name  A,  B,  C,  and  D.  The  first  is  decidedly  the  oldest,  and  D  perhaps 
older  than  B  and  C,  which  have  epigraphs  assigning  them  to  the  years 
1337  and  1339  respectively.  All  four  are  written  on  paper  (small 
size)  and  in  Rabbinical  characters^. 

That  the  Hebrew  text,  often  quoted  in  the  previous  pages,  is  a 
translation  from  the  Arabic,  has  been  long  known  to  scholars  from 
the  superscriptions  to  the  Ox.  and  Vat.  MSS.^  But  up  to  the  present 
time  the  original  Arabic  was  not  known  to  be  in  existence.  That  tlie 
following  text  su2:>plies  it  will  be  clear  to  any  one  who  will  take  the 

*  I  am  indebted  to  Dr.  Neubauer  for  having  drawn  my  attention  to  this  MS.,  and 
to  the  Marquis  of  Salisbury,  then  Secretary  of  State  for  Foreign  Affairs,  for  having 
condescended  to  use  his  influence  to  procure  me  the  loan  of  it. 

^  They  all  come  under  the  same  No.  634  of  the  second  Firkowitsch  Collection. 
I  noticed  only  one  MS.,  B,  to  contain  a  part  of  the  treatise  on  the  accentuation  of 
the  twenty-one  Books. 

^  The  Ox.  MS.  is  No.  1465  in  the  Bodleian  Catal.,  and  belonged  formerly  to  Oppen- 
heim.  The  Vat.  MS.  is  No.  402  in  Assemani's  Catal.  The  superscription  in  these 
MSS.  is  as  follows :  ini'?  Q'buj'n'n  «nn  t;i:«  Niipn  [n^mn  Vat.]  nmn  idd  m 
^"15?  ]^'^ioh'l  DmriD  DUJn  Sdidh  «'m  p  ^dv  i«^im  n-i!?p  *]-ni  [iit^ns  Vat.] 
^lUjVn  i3Dn  [bwm^  p  o^'on  'i  Vat.]  ob^n  na  V«2n3  tt  □\n'?  ipTis^n  -rc^^ 
i<!?:''D  I'yi  Mmpn  ]1^'?b  mj?.  (Having  collated  the  Vat.  MS.  lam  able  to  state 
that  Assemani's  transcript  of  these  words  is  far  from  correct.)  For  rr^iip  llll  "iXlV 
I  propose  to  read  rriisp  I'm  oV'iy]  (the  mistakes  in  the  Heb.  text  are  often 
perfectly  astounding,  see  p.  103,  note  i), '  complete  in  a  compendious  form,'  answering 
to  the  words  at  the  close  of  the  Vat.  MS.:  niiJp  "jmi  D'?tJ2l  ^llpn  n'mmOD  Dn. 
The  statement  '215^  piuVn  D^mno,  translated  in  the  Arabic  tongue,'  may  be  set 
down  as  a  conjecture  on  the  part  of  the  writer,  like  many  other  unfounded  conjec- 
tures, that  have  been  since  made,  on  the  subject  of  the  Work.  The  city  5^i?r'n  is 
no  doubt  Mainz.  It  may  be  mentioned  that  our  treatise  forms  the  last  part  of  this 
compendium  of  «"npn  nmn.  It  is  preceded  by  rules  for  the  cmp]  (Dagesh,  the 
vowels,  and  Sh'va),  and  for  the  accentuation  of  the  twenty-one  Books. 
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trouble  of  comparing  it  with  the  Hebrew.  Its  publication  is  not 
without  importance,  as  it  enables  us  to  correct  the  serious  mistakes 
which  so  often  interfere  with  the  sense  in  the  Hebrew  translation*. 

That  this  treatise  is  abridged  from  a  larger  Work  is  stated  in  the 
epigraphs  to  B  and  C,  which  both  begin  "lvnD07X  DD, '  the  Compendium 
is  finished.'  The  name  also  of  this  larger  Work  is  given  (see  p.  no, 
1.  19),  °-lt«pi5i<  iT'Nin,  i. e.jlfljf  aoIIa,  'Direction  for  the  Reader.'  AVe 
thus  recover  the  long-lost  original  title,  of  which  ^'))\^<]  ^1^^  (see 
note  3)  is  the  translation.  But  I  have  a  still  more  interesting  an- 
nouncement to  make,  and  that  is  that  a  portion  of  the  larger  Work 
itself  has  been  at  length  discovered.  M.  Shapira  of  Jerusalem  acquired, 
during  a  recent  visit  to  Yemen,  a  MS.  on  the  n'^DX  ""DyD,  from  which 
he  kindly  sent  me  some  extracts,  and  which  he  has  just  brought  to 
England  and  disposed  of  to  the  British  Museum.  I  have  delayed 
putting  the  finishing  stroke  to  my  Work,  that  I  might  examine  this 
MS.  The  result  of  my  examination  has  been  to  satisfy  me  that  it 
contains  a  part  of  ")^?p7^<  n''^5^^,  in  the  original  Arabic.  The  reasons 
for  my  conclusion  are  the  following :  First,  the  general  plan  and 
arrangement  is  the  same  as  in  the  Compendium.  Secondly,  as  was 
bound  to  be  the  case,  the  subject  is  treated  more  fully  and  completely. 
Thirdly,  the  examples,  even  the  false  ones  (e.g.  p.  no,  note  30),  given 
in  the  Compendium  are  almost  all  (100  out  of  105)  found  in  the  larger 
Work.  Fourthly,  in  p.  no,  1.  19,  we  read :  '  Thou  wilt  find  in  n^N^H 
*15<p?5<  a  sixth  reason,'  i.  e.  for  Mer'kha  before  Athnach ;  and  on  turning 
to  the  larger  Work  we  find  this  additional  reason  given  ^.  Against 
these  grounds  for  the  identification,  there  is  only  one  point  to  be  men- 
tioned, that  two  of  the  servi  (DX^3)  have  different  names ;  7J73  is  called 

H'T'nD  n^bn  and  ni^pD  "is")^  (M'huppakh)  nn^i:^  n^bn, — 2)hp^  -laic^ 

being  the  name  given  to  the  upper  sign  of  Olev'yored '^.  We  may 
suppose  that  the  author  himself,  when  he  prepared  the  Compendium^ 
(perhaps  after  an  interval  of  some  years),  changed  these  names  into 
others,  which  he  found  more  generally  in  use. 


*  I  have  before  me  a  long  list  of  these  mistakes.  The  following  may  serve,  by 
way  of  specimen  :  p.  3,1. 18,  r|TD  for -©ni  ;  p.  4, 1.  12,  F|iD2ttJ  for  piDDitt?;  p.  6,1. 18, 
^V-js?  for  vb^,  T«  for  "ix,  and  i-T:D  for  m?D  ;  ib.,  1.  29,  nbi  for  'Cjn  ;  p.  7,  1.  15,  xi?n' 
for  N!jn;  ib.,  1.  26,  Tim  for  xb^^xn;  p.  8, 1.  24,0:7  for  'n;  p.  9,1.  22,  n'juj  omitted. 

^  This  form  is  used  all  through  the  text  for  'INp,  (VU. 

^  It  refers  to  cases  that  do  not  come  under  the  previous  heads,  and  is  thus 
expressed:  «ij>«  «n:ND  »^v»D  x"?"!  no::  xb  xn2p"\rD  ;^m  nn^n^bN  y2  D^b  Ni« 
(Prov.  ii.  14)  yn  ^^^\p'$b  (Ixxiv.  16)  nb]b^  ^^'^^  (^s.  xix.  11)  2^  t^cdt  'ip3  nD-iNna 

."[bxi  bxnn^<T 

■^  We  now  understand  Chayyug's  list  (Nutt's  ed.,  p.  129,  1.  3),  which  has  hitherto 
baffled  all  attempts  at  explanation.  The  list  at  the  end  of  Ox.  125  (Hunt  511)  is 
similar.     My  own  note  p.  20  must  be  cancelled. 

^  That  both  Works  were  written  by  the  same  author,  we  learn  from  a  statement 
in  the  first  section  of  the  prose  accents :  iDi  N"npn  nmn  'ca  'didt  13Di. 
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The  MS.  is  not  complete.  TIic  part  of  the  Compendium  to  which  it 
corresponds  is  from  p.  io8,  1.  9  to  p.  115,  1.  3,  and  again  p.  117,  U.  6- 
1 5.  It  is  clearly  written  in  Yemenite  characters,  on  paper  (1  fifteenth 
century).  The  following  pages  were  already  in  type  when  I  examined 
it.  But,  had  I  seen  it  earlier,  I  should  not  have  decided  to  print  it  in 
preference.  The  author's  later  Work  is  the  better  of  the  two.  It  is 
better  arranged  and  more  clearly  expressed ;  and,  as  it  is  complete,  is 
in  every  way  more  fitted  to  give  the  student  an  idea  of  the  rules  that 
commended  themselves  to  Rabbinical  scholars  in  the  Middle  Ages.  I 
have  given  one  extract  from  the  larger  Work,  and  that  may  suffice. 
Indeed,  I  have  found  nothing  else  of  sufficient  importance  to  copy^. 

As  to  the  authorsJiip  of  our  treatise,  it  is  assigned  in  A  (see  p.  108, 
note  15)  to  Sa'id  'Ali, —  a  name  otherwise  (I  believe)  unknown.  An 
isolated  notice  of  this  kind — although  occurring  in  what  is  probably 
the  oklest  MS. —  cannot,  however,  be  taken  to  settle  the  question. 
On  the  other  hand,  modern  authorities  agree  in  regarding  Ben-Bil'am 
as  the  author ;  but,  as  it  seems  to  me,  on  quite  insufficient  grounds. 

The  07ily  authority  for  attributing  the  Work  to  him  has  been  the  title 
prefixed  to  the  Paris  MS.  (1221),  mi.T'  '"6  DH^^nDH  NIpDH  '•OyD  IDD 
^°  yi  mSD  Dvi^n  p.  On  the  ground  of  this  title,  Mercerus,  when  he 
published  the  text  from  the  Paris  MS.,  announced  Ben-Bil'am  as  the 
author,  and  scholars  since  have,  one  and  all,  accepted  his  statement. 
Yet  what  is  the  value  of  this  title  1  The  very  name,  X-ipDH  ""DyD  'd, 
with  which  it  begins,  betrays  its  later  origin ^^  There  is  nothing 
answering  to  this  name  in  the  original  Arabic,  or  in  the  superscription 
to  the  translation  made  from  the  Arabic  (see  note  3).  The  'assign- 
ment '  of  the  Work  to  Ben-Bil'am  has,  in  the  same  way,  no  support 
from  the  earlier  texts.  Nor  can  testimony  be  cited  in  its  favour  from 
any  other  source.  Not  a  single  one  of  those  who  borrow  from  the 
Work  or  quote  it, — as  Hadassi,  Simson,  Jequtiel, — associates  Ben- 
Bil'am's  name  with  it.  And  no  other  Rabbinical  author  can  be  named 
who  makes  mention  of  it,  as  written  by  him^^.     Indeed,  so  far  from  a 


3  Should  any  of  my  readers  be  curious  to  see  what  is  preserved  of  the  r!''><irT 
"i^ip'ji^  proper,  their  curiosity  will  soon  be  gratified,  for  Dr.  Ginsburg  purposes  print- 
ing it  in  the  Appendix  to  the  2nd  volume  of  his  ed.  of  theMasora,  which  will  appear 
shortly. 

^^  The  De  R.  MS.  (488)  has  the  same  title;  but  these  two  MSS.  agree  so  exactly, 
verbatim  et  literatim,  that  their  testimony  can  only  be  counted  as  that  of  one  MS. 
Either  the  one  was  copied  from  the  other,  or  both  must  have  been  copied  from  the 
same  MS. 

^^  The  name  is  also  a  misnomer,  for  the  greater  part  of  the  Work  is  not  taken  up 
with  the  □'?D5?TQ,  but  with  the  Dmp^* 

^2  Dr.  Steinschneider  has  suggested  (Catal.  lihr.  Jiebr.  hihl.  Bodl.  col.  1295)  that 
our  Work,  ^^lipn  ri'''\'\Ti,^ Direction  for  the  Reader,*  is  identical  with  Ben-Biram's 
T«U?~\^<b«  2xn3,  ' Book  of  Z)M'6ciio?i,,' described  by  Moses  ben-Ezra.  (Perhaps  the 
same  idea  may  have  led,  in  the  Middle  Ages,  to  the  'assigning'  of  it  to  him.)  But 
now  that  we  have  the  Arabic  title  of  our  Work  we  know  that  there  is  nothing  in  the 
suggestion.  Were  it  necessary,  it  might  be  shewn  that  the  two  Works  differed  in 
contents  as  well. 
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Western  writer,  like  Bcn-Biram  (who  belonged  to  Toledo,  in  Spain), 
having  been  the  author,  the  evidence,  both  external  and  internal, 
points  to  an  Eastern  origin  of  the  Work,  (a)  The  known  MSS.  can 
be  traced  directly  or  indirectly  to  the  East";  and  now  too  a  part  of  the 
original  iNpS'N  tVi^'lT]  has  been  brought  from  a  remote  corner  of  the 
East,  (fi)  The  Work  was  known  and  used  in  the  East — as  by  Hadassi 
in  7'2\i^^  'd,  p.  6i  (a.d.  1 148) — long  before  any  Western  writer  made  use 
of  it^*.  (y)  The  acquaintance  the  author  sliews  with  the  melody  of  the 
three  Books  may  suit  an  Eastern  (see  p.  2,  note  7),  but  is  irreconcilable 
with  a  Western,  origin.  Lastly,  the  rules  about  riTDn  (p.  112)  could  not 
have  been  drawn  up  from  Western  MSS.,  for  Western  punctators  do 
not  employ  this  sign.  (The  old  Cod.  Erf.  3  which  has  this  sign  is 
doubtless  of  Eastern  origin  ^^.) 

If,  on  these  grounds,  we  reject  the  authorship  of  Ben-Bil'am^^,  we 
have  no  data  for  fixing  the  age  of  our  treatise.  We  know  only  that  it 
is  older  than  Hadassi  (early  part  of  twelfth  century). 

In  the  following  text,  the  words  in  brackets  have  been  added  and  a 
few  obvious  faults  have  been  corrected.  I  am  also  responsible  for  the 
interpunction,  and  for  the  vocalization  and  accentuation  of  the  exam- 
ples cited.  Otherwise  I  have  printed  the  text  as  I  found  it.  The  few 
grammatical  irregularities  and  orthographical  inconsistencies  will  not 
cause  the  reader  any  trouble.  Of  course  he  will  be  prepared  to  meet 
with  modern  Arabic  forms. 


"  Eight  MSS.  are  known.  Four  of  these  were  brought  by  Firkowitsch  from  the 
East.  Two,  Ox.  1465  and  Vat.  402,  carry  on  their  forefront  (see  note  3)  that  they 
are  derived  from  an  Eastern  MS.  The  remaining  two.  Par.  1221  and  De  R.  488,  are 
undoubtedly  copies  of  this  same  translation.  I  have  collated  them  carefully  (as  far 
as  our  treatise  is  concerned),  and  find  that  they  have  common  mistakes  with  Ox.  and 
Vat.,  not  found  in  the  Arabic,  whilst  the  variations  admit  of  ready  explanation. 

^*  The  first  Western  writers  (as  far  as  it  is  at  present  known)  to  make  use  of  it 
were  the  Naqdanlm,  Simson,  Moses,  and  Jequtiel,  all  of  whom  belong  to  the  follow- 
ing century,  and  are  a  hundred  years  (more  or  less)  later  than  Hadassi. 

^^  Comp.  Baer's  statement,  made  on  other  grounds,  in  the  pref.  to  his  ed .  of  the 
Minor  Prophets,  p.  vii :  Cod.  Erf.  3  sine  dubitatione  ah  homine  Orientali  scrii^tus  est. 

^^  That  I  have  always  cited  the  treatise  as  by  Ben-Biram  was  unavoidable.  I  had 
to  adopt  a  name,  and  could  of  course  only  employ  that  by  which  it  is  generally  known. 


nni?n3  idd  pi^i^yi  inNii?N  |o  nn^'jno  inddk  ^n^ni'^5  r\in  |x  n^yx 

I  iTDn:i^i  ynni  npnn  ira  mi  .Tjxion  n^BDN  nni'ni?N  nin  i^n^x  ♦Svd 
nsiK^i  niijpD-iaiK^i  ij^i^ai  van  laitj^  NnDt<i3i  ♦pi^Di  nmnsi  nnaai  i"'n'»i 
jiT'imi  nDit:'!  nm:vi  i?pDi  nijoijoi  nDn^Di  h^j^ndi  n^D^n 

iTa   pD""   ni'Na   ♦?iiNini'N   n^a   y:nD^  nd  x.T'ai  "idn^n  nyn  inxi 


"•a  DDpon  |Nni?N  n^JNDnijN  nin  |k  ai^yx  ♦dnid^n  yvxiD  -"a  i^va 
N^  pDnN*3  ni>  pD-*  |N  pDN  ND  ijiN^JK  ♦nNDpt<  nyn-iN  nNn:3i?K  rnnn 


^  Three  points  are  mentioned  in  which  the  three  Books  differ  from  the  others: 
1st,  their  writing;  2nd,  the  shortness  of  their  verses ;  and  3rd,  their  accents.  The 
first  point  of  difference  is  expressed  thus  :  *  Their  writing  itself,  with  the  observing 
of  their  lineation  in  the  copying  (see  Dozy)  of  the  pages,  and  that  arrangement  of 
the  writing  consists  in  leaving  a  part  of  the  lines  blank  (a^L»),  according  to  the 
build  of  the  m'ttJ  in  the  writing/  The  'lineation'  or  ruling  named  may  be  seen  in 
any  Cod.  (It  is  the  same  for  the  three,  as  for  the  twenty-one,  Books ;  hence  in  the 
Heb.  we  have  nDD  pp^nD  QTQTTQI'UJ  ]1p'n.)  The  other  directions  are  taken  from 
Sopherim,  xiii.  I,  where  piDD  niDlT  «n'm]nN3  mrrTiD  (open  spaces  at  Athnach 
and  at  Soph  PasClq)  are  enjoined  for  the  three  Books,  together  with  the  form  of  the 
m'''iD  (as  in  Ex.  XV  and  Judg.  v).  But  in  practice,  this  calligraphical  arrangement  is 
confined  to  Ps.  xviii,  and  even  for  that  is  rare  in  Codd. 

^  Ps.  Ixviii.  21.  3  xix.  8.  *  xviii.  I. 
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piDD  P11D1  nmriN  iNJns  ndhi  inx  ^h  D^«^D  hdd^  ni?  pn^  jx  pDN  nd 
6:n^D  TiKtsn  py  nxb^S  nnfc<i  ^n^^v  mn>  ans''  "ltt'■^?  ns  '•a  in: 

Tiv     J*       T   -     '».-:     T    <T  T        T  -:        -  K         JT     :      j-v:iv    jv  -;       jv      <• 


nniv  ni?  n:is  ni>N^  M'^'i^  •"'"^''^i  [i^]ri''D  nniv  pi?3c^  pD*-  ^p  nrs^N 
nniri^N  mn  ••a  pnni^^i'N  xi^iitk  pi  P"id  nsiy  ndi  'i>:i?:i'N  jt'D^'k 
pi**  npi  HDiKD  h^{^N  pD^  ip  pD-iNi  HD^i  N1N  nrai'N  .iNDDt^ 
ih  '•D  DiK>i?«i  ♦i?:!?:  pi^  npi  ni^pD  nsiti^  pD>  np  ^jsn^Ni  nifjpD  -isiti^ 
|Ni  N1N1  niijpD  '\^w  |M  nnob  p  fi"^n  i?iN  v»  i'1^<^^<  |t<i  in  n:fc< 
N^  ^3  «njnp::3  Dij  '5  ijriD  i?:^:  |fc<3  nnoi?!  i>iN  yo  '•isni'N  n^'-n 
nj^i?  ijpo  IN  ni-iNDi  inv  5|in  i^ix  |y  i>iN^N  dindSjn  i?NT  inq  ♦'  ^?T^? 

^Nii  nTi3  vviDi?N  Nin  '•D  i<■^p^^5  5]^?b^<1  *ni^pD  naitj^i  nxv  v^S'ih^ 
iriD  i'iij:  ni)v:  5)nni?N  i?iN  |y  '•^Nni'N  d*ind^n  ^jnt  nix  }»  nn^s  |n. 
"•a  ^Di^  N^j  |)o  nn^s")  TN">  t^^^j;  nnyi  xnp''  p  Dn'^ai  "'•^^xi  D^n;  nnyi 
mn  fl^N^fDi'N  ••a  n^xi  "riDa  *nnnnNaDN  nnirii'N  ""a  h'h'i,  "ira^x  hdid 

:dn^:n  NHiN  pn  xi?  nxT'-ini'N 


iriD  Nv^N  ni-iND  DiN3i?N  |N3  mi^  ^nS^n  pinni'N  nnn  |N31  nnob 


*  Ps.  cxvii.  2.  ^  xxiii.  4.  ^  cxix.  52.  *  Job  xxxiv.  37. 

^  Prov.  iii.  12.  ^  Ps.  xxxii.  5. 

^  In  the  twenty-one  Books  the  Pazer  wi7^  (raZg'aZ  is  known  as  bna'D  or  mD  ':"ip 
(the  form  of  which  is  likened  to  D'TD),  and  that  loithout,  as  ]'lDP  'd  (like  final  nij). 
But  for  the  three  Books  no  such  distinction  is  observed  in  Codd.,  the  sign  of  ]TDp  'd 
being  that  almost  always  employed,  whether  Galgal  precedes  or  not. 

^  Ixxv.  9.  ^  xliv.  4. 

*°  V.  12.  Ben-Asher  and  Ben-Naphtali  differ  in  the  way  mentioned,  the  former 
pointing  inn'fijn,  the  latter  inD"£in. 

"  xxvii.  6.  ^2  xxxii.  7.  "  i.  i. 

P  % 
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CjnxD^N  -iN>f  JN1  .*P7.if  JnnnN  3\jy  i^k>k  nixi  ^no  vq-i  naiu^  Dixni'K 
frio  yD"i  naiK^  DiNDijN  |k3  int  ndi  ynxii^Ki  n^xn^N  f]->n^«  ^Jjy 
VD  njKD  ^D^»n3  Dp^n  ini  nnxi  yiiD  n^k  enixr.*  om'^jn  ^i^n^  Dii^B^a 
ins  K^n  f\'^rh^  i?!)  p)-in  yo  din^^jn  |kd  kini  .nD"nK»n  im  nS'Nni'K 
ih  |y  "iw  x»  IK  n^Nn^JN*  yo  1^?  '•Jxni'N  yD  ])y  |k  '"'nc^  hdikd  xnnx 

:''pyviDi?N  |>nn  n^j  mil  npi  •nan  ^])]?p>  ci^jd  >\hp:^  |x  ^^^p  ^p  jj^^  |xi 

NnDDJ3  HD'-Np  Nnji3  "iNQDN  Twhrh^  ^s  nSjoijDijN  niHK'D  .ni?Di>Di?fc< 
NDm  pyiio  •»£)  pDiKi  XHD^^^  np  b  ^nxi  nnxa  Ninx  xnDia^  ^h 
nnjnx  nijoi'DisK  bp  jn3  •'noi  ♦" '  ajv]  ij^^^  i^a  ^« "  «T^,\  "•rii^nj  |3-by 
isinuD^  ;;>n  p]?^  DbTi  ^^  \r\h  pan  "jy^   NnoQ^n  n^o^^p  njN3 
iriD  D^KD  njND  nmriK  khSj^p  p^  ni?  nisi  ♦^^'nj^-ny  nvj  "';in3*fri 

nDiND"|i:D''  npi  mijpiD  naii?^  p:d^  ^p  nnxi  din3  nma  xis'^'y^nnijN 
JN  -iD::n  fN  in  nNBi^S'n::^!?^  Nin  ••d  dic'^n     n^D::;!  nsiK^  |13>  ipi 
sMjc^-iNi  ''nnbK^  ^^J^?  ijriD  r^'y^^'o  cns^^NB  nnynxn  y^l"l^^?  lyn  |N3 
cnNrji'N  fc<r&<  |ND  piDQ  t|iD  myn  |nd  }n  ^h^i  ♦'°^_??i'^  ^i«f  n^? 


^  Ps.  xxxii.  9.  ^  ci.  7.  ^  lix.  17.  *  xlv.  8.  '  iv.  9. 

^  Ixxx.  15.  ^  xvii.  14.         ""^  Query  «td  'equally.'         ^  xii.  6.         '  iv.  7. 

"^  lix.  I,  ^^  cxvi.  16.  ^^  Job  vii.  21.    In  B  and  C  this  ex.  is  wanting. 

**  Ps.  c.  3.        "  cix.  28.        ^^  A.  adds  n^DD^N  2n«!J  ^^r  T3?D  d'js'o'?'?  m«n. 

^^  Job  xxxii.  6.  ^'  xxxvii.  12.  ^^  Ps,  vii.  6.  ^^  xiii.  2. 

2"  iii.  3.  2*  Ixv.  2.  '^  xxxiv.  8.  ^  Ixviii.  15.  ^^  Ixxii.  3. 

'^^  cxxxvii.  9.  '^^  Prov.  i.  9.  ''  vi.  27. 

'^^  The  rules  that  follow  are  very  defective.  Those  given  in  "iNp'jN  n'«in  are  fuller 
and  more  complete,  but  so  far  from  correct,  that  I  have  not  thought  it  worth  while 
to  copy  them.    The  Heb.  (3,  12  fF.)  supplies  one  omission. 

^^  Ps.  iii.  6.  ^°  Ixxiii.  26.  ^^  1.  2.    For  the  R'bhia  here,  see  p.  75,  note  3. 
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X^^IP-  TO?  ^^^  naiNo  ^Jsni?Ni  n^im  b)i6i<  DnND^^<  |nd  ^-^iddn 

iDit:^  pD''  DKiD  nniriij^  p  bM6i<  ^bny  «djni  dnid  nn^n  r\b  "in!^ 
«D  nxna  nyniN  nma  |t<  xnai  ♦'Ci^<?^«  PJJ'?'^?  "H^S  ^r"  ^n!D  ni^po 
nnij^  pD"*  i'lNi'N  p^ixfjN  |XDi?n:D"'  Nrojxi  nDn^<Di'^<1  n-'inn^x  ^bn^ii 


"n3Sf::n;.  na-iNDiioifna  n^^-^  t,,^^  ^^t^p^  ^2^^  nma-' npa  j^idd  pioyi 
^i:y  nv  ND1  ." '  ibp^.^.  ''^3'V.^  nniivi  12 1 5j>y-ini  K^yjni  -i>DDn  naitj'i 
pn  i?VQ*  ni?Ni  poa  n-'Dia^^N  D^<3i'^<  i^yi^  n»d  n^nai  .NniDnx  ni?y  n^a 
p  nn  nx"'3i'N  finxvDi3i<  pyi  |n  in  nnNii'N  'pnji  poai^Ni  n^oia^j^jx 
*]h  pa^  npi  poa  pDaijx  dnipi  n^Di^i?  n^Dn:ii?i?K  dnip  ninsD  "t^ii 
|K  nDKi?N  mii^Ni  *ih  i^yan  P|^^<^fD^^5  y^DJ  D-'i?  |k  n^j  mn  n'':ii  tdi 
iNaDK  nn!?n^s*  ^a  |nd  «»  i?D  jnd  i^a  r\^)iv^  nao  b  *a  nxpoxa^jx 
r»nni5  nao  i?D  ""a  t<nny^  nd^ni  Dp  Nnny»  |t«  1a^?n^^<  NDi?  poa  in 
pn  ^n^JK   nxvy^N  ini  nni<i  n-'on^i'^Ni  pDai>K  i^rj^^  jxi?  n^Dn:^i?N  p 


"•a  n^x  i'»n''^N  b::^  p  r\b:i^  n^^:n*  ni'N  ixni^s^K  p  in  n>n^i?N 
HDiNDa  mx:!  ni?  pa-'i  Dn^<3  n^an  \)y  iti-'^'n  .Niao  p-i:i^yi  nnxii^x 
DniriD^JK  5inn!?K  pai  3*n'»i'N  n'^i'y  n^N  ^inni?^  pi  |^<3  xn^  naitJ'f'K 
"»aiK^i>i<  ni?  ij-'  noi'D^'K  p  b^t^hb^  piini?t<  ini  nxr  n»i  pi^Jo  naitj'  n"'i'y 


^  Ps.  Ixxxvii.  4.         2  ii.  8.         ^  Ixviii.  i8.          *  I.e.  piDD  F]1D. 

^  cxix.  14. 

®  cxix.  17.     Samuel  (p.  125)  rightly  adds  here:   ]>Dm  «n  plbo 

V-inN  |>«   CN1 

.(xxviii.  7)  'mT5?:T  '>ih  n^oa  n  «3nn  '^lum  nDnn 

piONirr  viHN 

"^  xlvii.  8.                     8  cxix.  52.                     ^  Ixviii.  15. 

''  i.  3. 

"  ii.  2.    The  Gaya  here  is  made  Mer'kha !             ^^  xviii.  8. 

^^  XXV.  5. 

"  ^y.    rv-o   L^j^j '  t^o^  ^ilt  see  on  the  outside  (the  margin),'  see  p.  92,  note  i. 
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^J  •  "1  :>.     '-J-  ":iTv.    J-  -  ^  r:v.    j-  t  t  i   :v.       j-  /,••  -   -:i-      •  -      •';•(.     j-  ' 

|«  libra  nDS'iijN  ^q  nyo  nDnsa  |K3  nini  .ni>xnDNi  ^  d^dh  nj^aj  mkt 
^  ^^?,^-.  ^"JP^  "^s^^n  VST'  p::!?^^?^  ini<  |nd  ^<^t^^  n"T)^i?x  Pjin  pm  P^iji'N 

nh3ii^n"^i?npm  i3nji<n^  'ipD  ■^Q1:^•n  yann  nb  psi'D^N  pnn  t:  hdW^ 
^ip3  "iQit:>n  vsi"in  di?  n^Nn  psi'D^x  in^  ''i'vi   Nitr^i^N  dik^  i"-:;!  |^< 


D^Qprp  D^pK^n  ^riD  y^m  nyn  nmnxi'N  psn  |n  ••JNn^Ni  ♦ND^i?Nnt:^<1 

A-T-:i-         T       J    : :  V       T     -:  -     «s      "  ;  -         ^t  t  :  -t   :    v:  a-  i   : 

DjDn  fc^^^pn  '^^i'lOT  i^riD  npiri'N  nyn^n  lyi  ^mn^<i?«  p^n  ynxn^'Ni 
|0  f]-in  fj^N  '•i'y  D"iN3^&<  yviD  pD^  |i<  ddn^S'ni  ♦ni'^nDNi  ^sQ^^jn  iiyab^y 

|X3  Dnsi^^Ji^  nin  rb  nnnn  ai?  ^<D1  ♦"^tid  n:v  aiNii?^  |n  •T'a  ^g^^j^j-, 
i^xriDNi  32  p-ij^-psj^-^s  a^'^ri  ^I'T-nx  •np^iD  30  it  jn^ji  ^no  "lai^  cins^DijN 
nn^ni  piaiK^  nnxn  pD"IN3i?^?  njid"'  pD1^^:D  nhdid  nin  ^mnNi?^«  ♦ii?i 
niob  pni  nmnN^JN  hd^jd  pn  |N3  |n  ni?^  ••a-  d-ie^^^x  m^-indi  iT^inn 


^  Job  xli.  3.  ^  Ps.  xxxvii.  22.  ^  xxxviii.  5.  *  Prov,  iv.  17. 

^  Job  XX.  9.  ^  Ps.  cvii.  24.  '^  xxxiii.  17.         ^  Job  vi.  18.         ^  xxii.  4. 

•^^  Ps.  cix.  7.  "  xciv.  7.  /^  xxxvii.  34.  "  Prov.  xviii.  i. 

^*  Ps.  Ixviii.  27.  ^5  ib.  30. 

■^®  1Np^><  ri'NTn  gives  the  rules  for  D'chl  with  two  and  three  servi,but  incorrectly. 
"  p1DD^<  occurs  elsewhere  in  the  text  for  piDD. 

^^  Ps.  cxxxii.  7,         ^^  cii.  8.  ^^  xix.  2.  ^^  xviii.  43.         ^  xxxviii.  10. 

^  cxxxii.  I.  ^*  1.  3.  25  xvii.  14.  ^^  ib.  9.  "  i.  i. 

28  See  p.  103.  29  ]y[g  jjag  DT«3  !!     Of  course,  the  Heb.  has  '>\D\o. 

^°  xcv.  7.    I  substitute  this  for  the  false  ex.  in^S'')D  1^?1  (c  3),  which  is  given  in 
both  the  Arab,  and  Heb.  texts.  ^^  Prov.  i.  8.  ^^  ^xx.  4. 
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n^imi  pyiiD  ^id  nd  '^^^^^  '  n\^'  "Tf^.^^^'^^^^n  ^^^^Jp^. '  ^'^y  ^^^^.^  ^^^ 
ni*i<  nj^pn  3K^^n-f3  mj^i^n  nt<rn3n  ^roni  poD  x^nyn  d"*^!  n^nNDi 
|nx  ipb^  ^DD  pDiK^  prnxD^Js  nNV  npDND  pn   dSj  |ns  ^^'h'V^iy 

>b)p  -ayoi  *'^'n?'P''^  ^}^  '""S?^  iriD  nnsDi'x  '•a  nD1L^'^N1  nmnxi^Ni 
NnvD^n  i^N*  in  n"'im  '•jyoi  nn?^;i  ^no  SiDin  n^:n  nijnn  fx  in  aait:^ 
a^iiJ'i'NQ  ♦^•'ninnmnxn  nps  ^^p  im  ^nx?03J  dddSjk  im  n-ii  ''5'k 
*^^b::^i2  n:i6  nb^m^  nmnt^i^Ni  y^nn^xi?  ^5nnK  n^inni^xi  nnsDi'Ni'  nidn 


pipon  Ni?  n:)Na  n^^?n^^<  in  "'JNni'N  1^<  i'1^<i?N  Pl-l^^^<  ^i^y  nnDD^t<  nJ^«::1 
nsT  N»i  yn^<li'^<  Pinni^N  '•i?y  n^N^  nini  •&<ni?NnjoNi  i^^rinpi-xj^i  bnjD 
is^nnp  N^i  i^iyDfj^'^)  rr-xn  6<n&<i  '^^^Jp^?,^  ^^]  i?nD  n^iN^n  xi^  |nd 
•»Q  nv^Dt^pi'N  ^voff'  |N^  ynxn^JN  •'b  i^^i  n^^^n!?N  Piin^i^?  •'i^y  in  D''i'D 
Nnn^nD  t^n^  nna^l^N  .'rv  nopji'N  ]m  '•d  ^nna  >]h;3i  ^i^^^  t<n:Di 
pinnijN  ih  |N3  iS  it<  "^  IN  «  nDpj  nDiNDi>N  ^iin  bp  |n:31  nDnN^oi^x 
D3J>  po  T-n::  ixi^x  in^j  '"nD^^ijN  hnyni?  nd^qd  ni''D^  Nysi  ysT 
^^n''3nn  is  pia  '•i^N  ndni  fjaoN  '•i'N  ndn  I'ln'-i  n^'^^n  n^bv  ^'b  5]-in  ••i'y 
^inn  piD**  |N  aa*-  nxpi^Ni  'nnn  '\^  mo  pHnD"*  Pj-inijN  i?i  ])y  mb 
ni'N   piin^N   ini    m:r\bi<  ^in  ^^n   5]nn  nni  n^nn  -i":  |d  nobij^ 

♦nnn  n^'^^n  ni^^n"'  si?  nsioi  no^ra  ini?  ndni  Dnsa  ndn  Dy^i^N  n-'i^y 

^ _ — , 

^  Ps.  Ixvi.  8.  ^  cxxxix.  21.  ^  Job  v.  27.  *  xxxiii.  31. 

°  Ps.  cv.  21.  •'  xciv,  19.  ^  xlv.  10. 

^  *That  thou  bring  it  down,  without  a  movement,  or  impulse,'  TT^zn  Heb. 

®  '  That  thou  bring  it  up  behind,  like  the  five  tones,'  perhaps  referring  to  some 
ascending  scale  in  use.  ^^  v,  2. 

^^  The  omission  here  of  the  rules  for  three  or  more  D'n*itDQ  is  partially  supplied 
in  the  Heb.,  and  more  fully  in  "i«p7«  H'STrr,  but  in  neither  case  correctly. 

"  Again  a  false  ex.  Perhaps  the  author  was  thinking  of  'nrr'^i-'S  (cxix.  42), 
which  would  have  been  quite  right,  for  the  rule  applies  to  all  small  words  resem- 
bling hJ*?.  "  Ps.  Ixxviii.  37.  "  Job  iii.  18.  ^^  ^y.  18. 

^^  It  may  be  noticed  that  the  melody  of  Mer'kha  was  helow.  There  was  a  rising 
and  falling  inflection,  producing  the  equilibrium  spoken  of. 

^■^  A  word  seems  left  out  here,  Heb.  n3?"iDn  i''nD%  'he  makes  a  preponderance, 
lays  a  stress.'    This  passage  is  wanting  iniNp'?Nn'«in. 
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"ai  «ni  D-pin^  n^x^)'  nw  ^vn^^  yip  i^no  pi^dS^ki  nnsD^K  ^q 
panij^N  |nn  "i^a  ^d  DnQiDi?N  yv^  iinbiov''  npi  •^'fV'nin  npan  piijD^^x 

"•S>y  ^Nvyi3^?  ii>ya  Dn:N  '^b  mi?'"!  noi'^^N  piD  |d  r\^p:bi<  \n  nnsD^i< 

i^D^yx  ^HD  |^<  n^j  ♦^myi  ci^N^snf  ^no  Pinn  iJ1^<  yro  ^n^x  nxvy^tc  ••i'K 
Tn''i?N  ♦Nnann  ^oa:  nLspji^N  ^iJ^5  yn  n^aan^N  s]nn  in  kd"'n  n^i>y 
|i:d^  vh  npi  D^aanijN  ^i^n  pD>  npi  p)-in  h^<  yo  n^jk  nn:)^  nS'  nv^k 
n!?N  ijiN^N  P)ini?N  daa^Q  ih  nt<pi?«  ••i'y  b^""  ndd  n^riDi  ♦n^aani'N  5]-\n 
N^JK  n-'Q  yn^  NDQ  n•':3ni'^<  pnnD^  ni?K  ^iini^K  in  |id^  xh  n^n''i?N  n^^y 
yv^<1l^i'^«  ""q  D'-aan^N  5|nn  nnn  i'ya''  d^qid^n  )>yn  |n  n^:  ♦ppiriipK  ^^'•i't? 
^^"^^^^?  mx  D^y^i?  i>a  nDnxD  m  nD^i>i  nDiNDi^N  ^:)K^  nsvy  nba^tD^K 


*  On  this  mnn,  or  na^no,  see  p.  70,  note  10.  One  is  surprised  to  find  iyHjb 
employed  to  designate  what  must  have  been  a  kind  of  secondary  tone.  I  am  glad 
therefore  to  be  able  to  give  an  explanation  of  the  term  from  the  point  of  view  of 
Jewish  grammarians.  The  following  passage  occurs  in  a  MS.  recently  acquired  by 
the  Bodleian  Library,  very  similar,  in  its  contents,  to  the  *  Manuel  du  Lecteur' 
(0pp.  Add.  Quo.  158,  p.  12):  n^^s-n  pm  >DDn  mnn  >dd^  "idn  ^du:  n^^n-i 
1:2  im  n>'jy  in  nb^  F]nnb«  -iwb  bns?'  nd3ni  qi«5  nb^  ]nb  «"?  ini  indhq 
f^-inbw  piD  p  pDm  (niDnn?)  mnn  mnnb^i  F]in'?N  ion  rry^bw  |m^  n»ya'?« 
rrbt^bw  bno  nniisi.  We  are  here  told  that,  whilst  Gaya  prolongs  the  letter, 
Hamza  gives  a  movement,  or  impulse,  to  it.  (Rt.  !»» ,  impulit,  trusit.)  This  agrees 
with  what  is  said  in  the  text  above,  1.  2,  where  we  also  learn  that  the  movement,  or 
impulse,  was  upwards.  It  was,  however,  clearly  a  mistake  to  borrow  a  terminm 
technicus  from  Arabic  grammarians,  and  employ  it  in  a  sense  so  different  from  that 
which  properly  belongs  to  it.  ^  Heb.  m  N")lp!?  pn^  nb. 

^  a.^jJl  oJXjo.  So  Par.  nn^J^in  nmirriu^.  But  this  could  not  have  been 
the  author's  meaning.  Read  rather  nbi3?  ciJxc, 'deviates,* 'goes  wrong;'  simi- 
larly Ox.  and  Vat.  nnnTDi,  *is  spoilt.' 

*  Prov.  xvi.  30.  ^  xvii.  5.  •  Ps.  xviii.  15. 

^  li.  8,    Hardly  a  correct  ex.,  for  we  require  Qames,  not  Q^mes-chatfiph. 

8  i.  5.  ^  Query  D:3i. 

^^  Query  ^"jy  ,*he  does  not  retract  it,  except  on  instruction.*    Heb.  no'^n  "["iT  ^y . 
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3^n>^N  Nnp^  l«  ^^i-  i6  ]t6  'wv  dv3  ^  11321  ^njn  nn^y  i?nD  n2:Di?x 
«nionD  ^<^N  nnsD^N  ^^sn  nx^fyi's  i^yjD  i<T^y  i?^t<^  ^'Tl^^  '^i^ 
^■^D-l^<D  ^:Kn^Ni  n^iii^  i^is^N  in^  npi  priDiND  |S31d^  np  ^cn^<3 
v»  IN*  plin  i?ix  VD  |i2n  IK  i^v  i'1^<^K  '•d  n^-iNro^JK  m:i  '•q  Dic^i^xD 

li'D  i?ix^N  nnn  |N31  5]nn  i>i«  |y  dind^jn  i?i<T  i^a  *Nron!?t<nrot<i  'Dvn 

Nim  c  nii  nin''  di^d  5  nitjs:^  nin""  n^iv  ^jhd  2:iW  b^ifhi^  mssi^N  '^^?>^ 
—    -       -  -      -  •      ».•• 


T   T  vnv       yT 


iriD  iT^jy  Ds*i?D  n^d  m^<D  rh  ]y  ch  «"in  pii'oi'K  ♦pi^'d^jk 
HDiND  pD''  ipi  van  nDic>  pD^  ip  '^^^«1  onxa  nm^  «•^^<s  ,' ^'ri^V'r*^ 
^"^n  iji«  yD  mi3  yan^N  -isic^i?K  niai  ''D  t:nc^i>K  .n'lDDn  iqik^  p^^  npi 
>:mb^  ^-\rhii  yD  n^v  |ni  •  ND^i5Nnro^<1  i^'',;i'';il1  nj-n  ^pjj  -DQii^  i^nn 
i2^ri;y-)n  i^ia  "h^^d  ^I3]i  ^jhd  nv^n  "isik^^n  n^i  nik^  i'1^<i5X  nnn  |ndi 
NiN  '•Jxn^N  finni'N  yD  nh^id  nD-i&<Di'N  ni:i  ^d  D•^c't'^?1  ♦ih  ^j^noKi 
*^?»^^^«nDN1  ^*1,5;??',  d™  ^''^PP,^  ^9?  "^D^^f  i^nD  i^jd  ks^N  nnn  |nd 
5i33'in-"i^«  i)nD  n2nt<Di?t<  n-'jnn  i6  nxT  ndi  ni^Nni^N  y»  "^^<v  ^<^^<l 
31:1  '•a  D-it^'i^Ki  ♦^Nic^  Nin  |y  312^  npi  NJonij^^nDKi  ^'^  Q^p.'^V  rinya  15  nn 
17  in  ni^^'2N  I  ^jiBD  i?nD  n^Di^i?  ni?3p  pD^  |^5  in  n^o^n^N  nsic^i?N 
^nx  Nn''Q  '•ni'N  nD^ii^t^  "•&  5]i?nDN  npi  .NDni?NnDNi  i«  npy^;_  ^^5N '  dk^ 
nxnp^i  Dic^i's*  PiksD^  )>yii?«  jnq  tJ^n  5]nn  nobJ?^  ""D  pD^i  ynrii<  fjinn 

nrobi^N  fyi  njD  xnna''  dhq  ^pi^i  n^s^i  nto  "pyi  "pB  i?n»  n-^'':^^  n^i^D 
^^w  ^ni  yvNiD  nni?n  '•a  nsr^  pi^oi^x  did''  npi  .^^p.^  'bvh-b^  bnD 

-ip  ssns^v;:  'l^-Vp?^^?  ^21  i^no  ysi  idii^'  ^]Nni'^<1   ni^^xm   ^nnx 
npi  ♦27nTO^  nni?  n^pii  i?ri?:>  ixiK^  i?^  ]v  ns  *ipi  ^'^ni^^^^  'i^^prin 


*  Ps.  Ivii.  9.         ^  Ixxxvi.  7.         ^  ib.  4.        *  Ixxiv.  22.         ®  xix.  8.         '^  ib.  9, 
'  So  for  the  last  three  cxx,,  Ben-Asher  and  Ben-Naphtali  differ.    See  p.  76,  note  7- 
^  cxix.  10.  ^  ii.  10.  ^*^  V.  2.         ^^  iv.  5.         ^^  Ixxiv.  i.         ^^  Ixxiii.  24. 

"  Ixxxix.  14.  ^°  i.  4.  '"  ib.  5.  "  iii.  i.  ^^  xx.  2. 

^^  I.  e.  with  2?DT  "IDTO.  ^^  Ps.  V.  6.  '^^  Ixxxix.  10.  ^^  civ.  6. 

23  Ixix.  15.        24  Job  xii.  15.        25  pg^  I  3^        26  Jq],  ^v.  28.        ''''  Ps.  cix.  16. 
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ni^^ND^N  c]"in  pn  \y  nb  Nix  onvyn  |k  im  ^JNnijK  dinidI^x  ••d  f)^nD« 

T:nn   NO   DNniD   r^nbn  nonD  nin  piijoi^s*      ,=^  ^"3p"'i?5<   «^i?   '"'?V1 
JN3  Pi^n  ^N  v^  |n:3  |«  im  i'lNi'N   DnN^i^N  i^an^  nojn^  ponN^SjK 


nS?i  ixni'Ni'N  yD  nS?  Nnuon  nd  npnr^N  nyaxn    ♦npir^x  nynxn 

nii?pD  nP5ii:>  |N3  P|-in  b^^  yo  |nd  nin  ni>NnS?Ni  ^D'xr?^">  rroa  bno 
'•ni'N  ni<:;yijN  mn  D^h  ♦"i^?3n  Tjbn  nr  ••p  ^ovn-ix  k^n-j  rno^  i?nD 
M  ND3N1  ^'^Nmyn  nd3  i?vnD  d^Sj  Nn:^!?  nrj-iso  *i9?ni  vn^tJ  nnn 
Dijii?  i^n^nf:  nn  DNi^JX  Ninr  i^riD  btt'^  n:Ni?  dj^^  n^N  Pi"ini»ij  nDsi^y 


^  Ps.  lii.  5,       ^  Job  XV.  23.       ^  Ps,  ix.  11.       *  Ixxvi.  4.       ^  Ixxxi.  8.       ^  i,  i. 
'  I  question  whether  ni'DTt  is  right  here,  although  Par.  has  also  na^nn.    There  is 
nothing  corresponding  in"iNp'?K  n'Nin. 

"  xxxi.  21,  ^  i.  I.  ^*^  Ixviii.  22,  ^^  xxiv.  8. 

^-  Simson  (p.  75^)  adds :  nvnrt  yopm  snn^riN  id3  nn'nn  i^d^d  rjinn  >d 

*3  li.  iq,  1*  *Then  it  would  have  been  read  on  the  1,'  n"i3MJ3  (as  in 

Ps.  xxxiv.  21).    Samuel  (p.  126)  concludes  this  section  with  W^Xi  DH  rm  ^Din 

.(xxvii.  11)  i^-ii  m'n*  '2nin  p:3  Kpm  bxo  D^aiinNH 

^^  This  list  is  so  full  of  mistakes  that  I  do  not  think  it  worth  while  to  particularize 
them. 

^•^  m«22  is  another  name  for  nm::?,  regularly  used  in  "i«pb«  n'Nin. 
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nmnx  hdid  disd  niK3  N'^^^  ni^oijo^K      .nn^Ni  d*!!?  nw_y:irNiD 


\)y  |N  |D  m  N^J  ]rh  n:KD  nix  smxa  ni'Di'DijN  Ni?N  n:]^^^  nya 
3^^  na  ym  2«n  |i5^n  i^fja  '•3  npnr  myn  pD"*  -iTa^JN      .nmriN  i^nbnp 

•  t:  vt  :    -;».     'v  j  ••. t  ;  •  t  :    t  :         -  '  -  it      <•  — •- 

«ny3n  nin  np-iri^N  ♦^"i^'tn  njn';  'n^ni^  moxn  pi^Di  cn*jn[  ?i;;^n 
rmfjNi  sy-i]  nwi?  d;)^-"'?  ^???  "its^n  ♦Inh^jn  nynix  Nnnynj^n 
atJ'Ni  D^n'^  nnnx  n^n^i?Ni  lijT  ^nhdni  ^^jiJ-Do];''  Di^  •  or  ^nx  ^i^na 

V":         T    :-      j--:iv  '  t  t^:i-         j  <        t     -;        •    jt 

-(T     v:     V   :    •  ~:        V  V      •    :    •      J     :     I         <•-:        -  '  '        :     v  :x.  -; 

po^  0^5  xnnynNn  xmyi  p>  ai?  |ni  ♦ni'NnDNi  ""lij??  ?^  !T,";i?]fr| 
.i^trm  r^^j]  h0^  12-nyDri'?  nrmn,  '^p^  opa  ymi^N  n^x  Nniyi 
ni^fc^ncNi  "b^^na  Dp^^n  n^nD  D''riop  np-iri'N  MDrDa  myn  prs^  y3ni?N 
16D3D  ^:d!jn  i^ab-Nij  D5i»3  nmnNi»Ni  nb^riDNi  i^n^-i^ni  non  n''n"'i?Ni 

Av   •        J-     ir        J--  I  V         :  t:--(.  :    - 

nna  pii^o^Ni  n^j^noNi  i^^-if^n  ^<^  i  is^'n  c'^xn  -ntj^N  n'^Dii^f'Ni  n^Nnj:Ni 
i:Dp^  nrai'j^  nnyn  p^*'  .td-ijSj^n     .ni?NnfDN^  ''[Q';.l??  rj?P]  ^'«:  ^r^.?l 


*  The  word  msn  is  a  denominative  from  mN2S  and  Nom.  Verhi  of  the  second 
Form,  the  sense  apparently  being:  'And  what  is  clear  to  me,  there  is  a  condition 
in  regard  to  the  making  (placing)  of  Sinnorlth,  and  so  I  mention  it.'  The  condition 
has  been  named  in  the  words  immediately  preceding. 

2  Ps.  xxxi.  II.  5  cxl.  6.  *  Prov.  xxx.  4.  ^  Job  iii.  5. 

^  Ps.  XXV.  I.  '  xviii.  2.  ®  Job  xi.  6.  '  Ps.  Ixviii.  20. 

^^  Job  xxix.  25.  ^^  Ps.  Ixxi.  22.  "  xxxix.  13.  ^^  Prov.  xxx.  19. 

"  Ps.  xvii.  14.  "  xlii.  9.  ^^  Job  xii.  3.  "  Ps.  i.  i. 


^*  cxix.  130. 


Q  2 
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-^3  I  ^'inntj'»i  6'3K  j;"'n"ii?Ki  ^hr:>^n  niD^^vn  i  ^i)-iri  npnn  ^'^  nsuD'^w 

T  -:i-  :     •-  :   IT  T   :    T  j   -..-:  r  :  v":  •  - 

nisDD  'intJ'^injsK^  ^3  nmnxi  *dw"i  ^op'^-xi"  p'i'V  h-jt'I^ki  3  p^5-"'3K''=l 

J    :    •         J    :  |T  T    T        <•  •  T     ;v.  j  .t       i  '<  •       -  V  v      •    : 

«D''tf'JNn  n^^h^  ''Q3  y^nii'Ki  n^JxriDxi  '^in^  irsyi?  fy  nin''  -nmnN 
nib  ns33i  jiusi^  '^^V"{:''''f<  ^  [^^«,;'.'?]  niasinn  ^a^  yn^  "nTi-i  j^yviD  p^Sd^jni 
5ii>"'3'P'n  d;;3^^o  nriyi^  nnst:   ♦pjni?  xmyn  po"  nmnxijK       /°np^»^ 

pD"*  nnst2  i?3  ♦^^THi^^HD  ^proy  n^ip  p)bo)  13  ••^  n^^'T«  '•ni^;'^  n'^o-iii' 
bp  ])y)  piijD  n^Dia^i^N  "lyn   jid*'  |n   ndd  ni   xi?  n''D"i3^  t^myi 


"irai'N  n^<^2      »cn^?^  |d  |ni>  bi?  p:]''  m  mn  dni3  '^nvns  ^d  i?v2 
ni^prD  naitj^  nniri  ^p"lTi'^{  dkid      .l?3i?ii  nii^pD  idic^i  hdix^d  nn^n 
n-iN3!i"i  nii^pD  -laiti'i  n^n^D  [nno]  yniS^i^  dnhd      ♦yan  nai^^i  nanxDi 
naic^i  n^-iND  nyiiN  n^Dia^ji'N  Dsn3       .rhobo)  n-'imi  n-'ODn  nsiKi 
"T-DDn  "iQiti^i  '^a1t^>^^?  noDs  nTi^'i'N  dj^hd      ♦h-ikj^m  m^pD  iQ^t^^i  n^osn 

:ni?Di?Di  nnii>fi  nii^po  naitj^i  i?pDi  n^D^n  nsic^i 


iTi^^N  "lyn  nmn«i  nTi^  ynn^^  lyi  y^nn  npnti^N  lyi  np"iT  n^Diai^^^ 

tp)bD  nnsD^JN  nyi  nnato  nmnxi'N  nyn  nmriN 


"l^:i>N^^«  ••i'y  p>dni3  on  i^nb:^  p^n  |5^  n^jvn  |Kni?N  .T:s»ni?N  nini 
••D  p3n  b6  nnaD^x  |n  it^ii  ♦nxiii^  ^{rD^3^?Q  p^^oi^xi  ^^i^n^S^N  nS?« 


^  Ps.  cxl.  6.  2  Job  xi.  6.  ^  Ps.  xxii.  30.  *  i.  5.  ^  cxxii.  5. 

•^  XX.  2.  "^  xxix.  II.  8  Job  xxxii.  5.  ^  Prov.  viii.  13. 

'°  Ps.  cix.  16.  ^'  ii.  10.  ^2  Prov.  iv.  22.  ^^  Job  iii.  13. 

^*  Ps.  xcii.  6.  15  I.e.  xujn^,  *Lajs.l,  'the  numbering.' 

I'j^'And  these  accents  are  most  suitably  fixed  as  follows.'  We  should  have  ex- 
pected nimn  nq  "\n3><,'are  most  frequently  arranged.'  n^mn  is  the  technical 
term  for  this  sequence.  The  list  here  given  corresponds  to  the  Zarqa-table  in  the 
prose  accentuation.  "  It  is  clear  that  for  n^D'  we  must  read  nnD!D. 
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b)t6ii  nQV3  ''D  pan  iS)  •'JNnS't^  pidd^w^  fjvi  "-q  ^?i't<  "inddx  nni?n^s' 

>Q  ISC'  N^x  i>1«^^<  pjVJ^N  '•Q  N^nt^n  n:in  xi?  nnDD^x  |x  ni'^-'n  i^jh^q 
wip  nip  :  iSp}^  ^pb  r\pjb^_  ^<rD^1  din3  i^n  dhjd  p:)nxa  yvNiD  nn^n 

:  ...  (■:-:  ^-t:  :  r    ^ 

^HNii'N  '•D  niv  N^D  pi^Joks  NDX1  ,'ns*o  ^i?n?o'i  m.T  b)iy  :nnj5-^pn^ 
|D  piDDi  "inxi  D'^^<3  Ni'^5  nrnD"*  t^i?  |Ni>  '^pioa  i>ix  ••a  nisd  pn^^yi 
n:  nh^D  nnxD  |d  inx  hdid^  "ixsdn  nnirii'K  nin  ^ai  n:i''  n^j  pnro^a 
man  1JN  ixni  MN1D  ini?  pioai^N  '•d  D''i>  |n  ih  |N^ni  pios  i?iK  Njnxn 
")'E^  r^.nl'  "'^PIP  ^^T]  '•ni  pcit53  NH^  snjro  nni^n  yi't^io  '^mtJ'y  •'D 

->:J?  n^:^b  ^^i3yDc>  i:''jrxi  n^rhi^  ib^^^D  mp-^:2b  ni:j:>b  nti  n^DiDn 
D'^j^itj'-fjy  nvjoij  :^2^)iij  no-jrijy  nvjD^^^iviN  ni.T  n''^{n  nirprrD  nip 

nin"-  T^^<  "'^'^i'  ^^c'''^^^  nti^N  piDD  ins  |N^i?^<  nyno  yD:""  ^<D1  ♦^'t^n 

t^^D'-nn  Dyni  i?Dy  nm  ••rj  ^n''^<"l  ^^^<-lp^< 


^  Gen.  i.  I.  ^  Ps.  xl.  i.  ^  Ixx.  i.  *  xlviii.  i. 

^  Here  and  in  the  lines  following  there  is  in  the  text  pTDD«forpTDD. 
^  "iNp'7«  n^Nin  has  TCjy  in«  for  miuy,  and  in  the  next  line  n'3«Dn  for  nyao, 
adding  xlix.  i.  ' 

■^  cviii.  I.    This  ex.  fails  in  the  text,  but  is  in  the  Heb.  ^  Ixxxiii.  i. 

^  xxxviii.  I.        '0  xliv.  i.        ^^  Ixxxv.  i.       ^^  Ixi.  I.       ^^  Ixix.  i.       "  Ixxxi.  i. 
"  xlvii.  I.        ^^  xxxvi.  I.        ^'^  xxxii.  6.        ^^  i.  i.        ^^  xxviii.  i.        ^  x.  14. 
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Job. 

4.  8 26 

6.  14 ..52 

9-30 53 

10.  8 30 

10-15 37 

11.  6 73 


I 

20 
6 
I 
I 

18 


15-  22 53.  8 

17-  15 52.  21 

17.  16 52.  23 

18.  2 85.  n.  5 

19-  21 53-  9 

20.  25 37.  4 

22.  18 52.  3 

24.  9 53-11 

28.  3 37.  9 

29-  15 53-  26 

29-25 52.  25 

31-  15 53-  13 

31-  16 53.  15 

32.  6 91.  n.  4 

33-27 30-13 

34-20 37-12 

37-  12 37.  15 

37.  23 52.  5 
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38-  32 52.  9 
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ERRATA. 


Page  20,  note  53, /or  riniJ  read  T\T\^ 

31,  note  18,  for  *  four'  read  '  three/  and  delete '  Ps.  xviii.  31 ' 

33,  1.  17  from  bottom, /or  *lx'  read  'Ixi' 

33,  note  25, /or  *at  end'  read  'p.  75 ' 

40, 1.14  from  bottom,  jpoint  "^Jpf? 

82,  note  6, for  *B.  M.  16'  read'^,  M.  17' 
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